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ABOUT THIS BOOK 

\IIJhal ~ '"'Y80~7 11 st'K.I't, 11 means 1cMt betweEil boys.~ 

However. this defllltiCrliS somewhat iadang. To be more speoflc, V3011S 
about 1ove between boys as magned by 'NOO'Iel'l. (tt'lougn nm'l necesscwty 
limited to womllli. k1the m. yaolts a 'prod.Jet ol the 1Jna900110n. ·a pure 
fantasy. 

So What ooes rt I"Jl8ra"' to rnagne y301?Let'S st!'f you're riCllrlg the &.bw&f 
Next to you are t'NO OOCli-IOOkng guys. Mayoe '(CAl~ starts to 
c:onsiOW trar relatiOOShp &9 berlg yaoi·8SQOEI. They look ~ke fnends. out 
maybe the guy on the ngh11S n love wrth the fJ./'1 on the left. en:! smpty can"t 
confeSs titS leefi'lgs to hm Maybe the g.tf on the left &Sin IOYe Wll/"'l'wn, too 

Maybe they're Sready n love w.th each other', Md are on a date .. .! 

Maybe they're secretly holding hands .. • () tf not maybe you WISh lhey wn! 
Etc. esc ... 
msiS IUSI one exampOe of row VO<J "'!jll magone ,... yao< -d -.~no 
need to cornbne that fr::laon With real•tY 11 doesn'1 maner If those t'NO guys 
~ IOYe each othef, r:x are~ trends. Onhng a:N1ly from the real 'MJr1d to 
Imagine a beaut,fU IOY8 belween two men--lllat iS yaot. 

But ,I.ISt because It's~ dOeSn't mean 11~ rnpossble! 

Thcs book ofters you baSIC kr'lc:M4edge ancltectnQue:s to nelp you exp-ess 
you own beautJilA wor1d of yaot. S'\d If you have 2lf'lt res~natcns. a·~ gl\/8 
you a Mde push forward 

we nope mat you Wll firO rt use1LA 1n tn"lglng at iBast pw~ of yo.x yaa WOfld 
toife. 

Befon! we beglll. a word of warl'llng; y901 manga <nd books are accepted 
and SOld 10 many stores. bJt !t tS 51• a worid marry find diffic:IJito 
\.f'W:Serstcn::l. Shafe j With 'J(:I.Xtnerds ... this IS one~ IOf!Jf'I!Pfyaol. But 
please don't push non those who don't •ke 11. We don't W311 you to loseflf¥ 
of VCJ$ c:t>se fnends CNfl t1 

Havng soo thai, yo.r yaol .. .ands are t k:e a preciOUS stoo'lp on yO.XIde. II 
you want to make more yao fnMds.l:7y a1 means ~oactl someone who 
seEmS rullf8S1ec:t. Maybe vou cal even use 1he <XlniEWlt ol thcs book. 01 even 
OIY8 1nem a oopy ... 



A 

c-._:;c___.----~~~----.. 

Basic Knowledge of Yaoi Terms 
Listed be'ow are scrne terms wed In the yaol woc1d. aeatecf 
by Its tans. It's Okay~ you dOn't knOw them aJ !l<ll. Once 
you're~ to them. you' I be atle to w..e them lreety. 

• VAOI-tove between men. tt comes from the Japanese phrase )'am8 nash/, 
oct11 nastt. iml nastv' (no peak. no poont, no meanng). 

• UKE- 'rl yaol. the ·passNe· role. ~terms ol man or woman. the '\vorren· rQAe. 

• SEME - In yael. the ·aggressor: In terms o1 man"' woman. the ·man· rote. 

e A X B- 'A' and 'B" ~t the dlar.!cters' names. Yoo can tel which IS the 
same or ukedepending on the orderthoy'rewntten '"·'Whore A is the ·sema· 
and 8 is the ·uke. • TlYi IS an lrr(>ortMt point lor some people. so be Strn to 
wrte it COI"rectty. 1n Japan !here Is a Slrong tencsency to order them propef'ly. bld. 
tt>siSn't always the case In a1 count nos. 

• COUPLING -also wnlten 'CP. • 11 refers to )'Oll' orelerred couple. 

• AlBA (rell<lr) -comes trum the WQ<d 'reversible.· Refers to couples where the 
semetul<e rotos am undocldod. "'""'prone to change. 



• NAE- the opposite of the word abo¥e 11 ~ •not a1 a1 exctt'IQ • 

• GEI<Ot<UJOH roo--SlayS~-when ..... """""-,..,,._~ 
position, or lhe vomoer partna', becomes tne seme • .-v:llhe partnef wun lhe 
~I)O&itJOn.orlheOiderl)artner. beoor'neslhe!J<e Thewordoomeslrom 
~ ttnes. ~a s.amJral WOIJd lei hrSIOtd In order to gan QOWEf 

e SHOTA-reterlto~yo..ngboysnyaol. hiiiSaahcw'tenedlormot 
"Slouurou~; in reference to a boy In shorts who~ed n a eertan 

'"'""' 
• RYMAN - rrom "Saa<Wy man.· It refers to yaroj bei'Neen Japanese s;Qy men 

ibuonessmeo) 

• OOUJINSff- ~·OI.dshed Qro(eS:SiOnal anct cwnalb.Jr bocks. They're SOld at 
CXliT'C convenvons .-d such. More tnan hall ot YJCITII!I'1-onent:ed cJot.rn$h we ,.,. 



The 
World of 
YAOI 
Leaving the difficult 
stuff aside for now, 
let's take a peek at 
the aesthetics of 
the yaoi world. 
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First, 
Let's 
Draw! 
yaoi manga? 

Let us show you. 



~I 
Let's start by drawing 
the main character. 

















Let's Draw Female Characters, too 

~
Though it depends on the ~tuatoo, 99% ol supj:Xlrt.ing 
female characters 1n yao~ are meant to accentuate the 

<:~~ 
Stress the JOOts. You can make the hand (Tl()(e 
"WOman~" by lhMI>g 1J1e finge<S. 

0 The s/'oolders shouk:l be more 
slOped, and lesS broad lhan a 
man's. 

0 The indentatiOn of the waist should 
be a mtle hiQhef than oo a man. 
'With rTlOI"e volume u, the hips 

OJeral. the body lines and contours 
shouk:l be more •ouncled. and the 
eyeb'Cl'NS should be thtn to make her 
appear more fet'l'W111"1e. 





Outlines 

H~ faces are rounded. When 
starting wrth a rough sketch, dr&.v a 
Clfcle. If your character has a long face. 
d'aw a longer, oval shape. 

Try drawf",g the eyes and mouth, 
being conscious of how they 
relate to each othe< on a round 

~:·u G 

Wtth a k>ng, oval outline 
and high cheel< bones. _....,. .. ,, ... , 

the face appeatS more 
actutt·!ike. 

Conversely, a rounded face and 
low cheekbones make the face 
appear younger. 

8 



Pointers for Drawing Faces 

To ponray the depth of the face, create the "A" dent In the brow. and deepen the "A" 
dent below the lower lip Oust abOve the chin). Connecting the line of the jaw ·s· to the 
ear also makes the jaw appear more angular. and thus more masculine. 

Thinning the jaw gives the 
face a 1nore delicate feelirg. 

---



\ 

Pointers for Drawing 
Different Facial Directions 

Sphere parameters {use ttis as a guide to judge the position of the features, and 
to keep the balance) 

When facrng to the side (and down), the chin becOmes more narrow. The ears are 
rilJseo. and the head IS bJQger. 





How to Draw Eyes 

\ 

There are thousands of different ways to 
draw eyes, so take a look: at this page and 
develop a method you lrke the best. 

Even two pairs of eyes that are the 
same can gNe a cfd1erent ifllP!'esslon 
dependmg on the angle of the 
eyetxows. 

A straight eyebrow will gNe the eye a 
boyiSh look. 

By connectrng the eyebrow to the 
Inner COI'ner' of the eye. you can 
express greater depth and a more 
menacang expression. 

If you create an arch in the eyetxow. 
it wOIIook more aduH-Itke. Try 
experi'nemtng wrth the positiOns of 
the eyes and eyebrows. 



The basiC shape lor an <!fO In J)<Of1le is a triangle. When the f!tG is squinted. the 
area shortens to half. 

* Keep in mind that the surface of the eye is cirrular while you draw 

HQ\r\' the interiOr of the f!./6 iS drawn depends on the artist. but in 
yaoi manga the tendency is to Rcarelully draw the inside of the eye to 
emphasize greater- expressiOn. R In other words. it's best if you treat 
the eye as a source of strength, and as a vehide of expression for the 
character. 

Ideally, you should give the <!fe a look you find coolest (or cutest). 



How to Draw Noses 
The nose is very important n giVing 
the face a three-dimensional look. 
Try drawng the basic examples 
shown below to get an unde!'standing 
of the different angles. 

From the Side 

From straight on 
and below 

From straJght on 

Sphe.-e parameters: let's look at the face as if it were a ball. 

For a younger character, the angle 
of the nose is slightly more severe. 
so try drawtng it a lntle smaller. 



---
CoiO<ing thiS part black 
will give it a feeling ot 
depth. 

_..e .... "" 
Smiing Closed 

_) _) 
~ 

_..:-

_) ) 
B 

Brtter ... &.rprised ... 

How to Draw Mouths f The mouth, along wrth the eyes, OS 
an impof1anl part of dePct"'9 any 9 exi)(ession. Enjoy experimenting w1th 
different facial exP<essioos by changing 

~ 
the :lhapa of the mouth. 

~ 
-l. 

< ( ttl = 
~'\ ClOsed Teeth " mouth clenched ~ 

( ( 
ld ~ 

Laughng Shouting 

3! 1 
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Hairstyles 

In the WOr"ld of yaoi, which is so much about k>oklng good. it's sometimes difficult 
to differentiate bet'lteen characters. That's why it's typtcalto use diffe-ent hairstyles 
to tell them apart. It's best to use a large variety or styles: from cool, to cute. to 
pretty. Let's take a closer' look at these three points. 

S1nce you can't draw each Strand IOdivicfually, draw loci<S 
of hair. COllecting the ends of the hair together wiU mal<e it 
look neater. Be conSCious of the flow of the hair and how it 
Will look at the back of the head as you draw . 

• • . . • • • • • . . • . >- Rrst start 'Mth a bald outline before 
drawmg the hair, so that you can 
keep the balance of the head. 

When drawing snon hair. it helps stylistically to 
draw appropriate sideburns. 



Persooally. Ill'( 10 draw hair 
that doesn't cover up the 
eyes. but there are SOIM 
<VI<SIS who don'l worry a1x>u1 
that as rruch. Ell her way. liS 
beslnol 10 oompleloly CXNfX 
"' lho eyo w<h 113< (unless 
that's the knd of charaet« he 
Is ... ). 

.A I 
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Portraying Emotion 
Through Expression 

You can divide emotional expressions 1nto 4 basic 
categones: "happy." ·angry." "sad." and "having fl.<l." 

Happy 
A quiet, happy expreSSion. The 
teii111Q po~nt 1s the upward curve 
in the comers of the mouth. By 
thickenng the upper and lower 
ey.;ld to sharpen the eye, h'l 
give the HTlPfessk>n that he's 
smiling. too. 



Angry 
By atdling the brow. the white o1 
the eye appean; Wider. 

You can portray an 91100 greater 
degree ol anger by adding 
wnnkles In the brOW. 0< by 
making the hair look mess.er. 

You can ctose the mouth and 
angle it downward. but as tong 
as the eyes and eyebrows are 
depleted COCTectly. he"P Stil 
look ma:J """" i you gove hom a 
smlngmouth. 



Sad 
Sad or suffenng faces. The 
important feature here Is the 
eyebrow. As long as 1he eyebrOw 
~angled downward. he'll took 
sad. You can make hrn took 
...., sadder by IOwemg the 
angle at the mouth()( by siM"''J 
the eyes. 



Having Fun 
TfY 10 make hom look like he"s 
enjoyi1g hrnself ralher lhan 
siiTli'IY being "happy .• By makiog 
lhe mouth big and 1101 slanlng 
lhe eyOOrOIVS. you cal make il 
look like he"s laug1ing 001 lOUd. 



Other Expressions 

Surprised, Impatient 

Draw the wh1te of the eye large~", the pupd smaller. and be sure not to connect the 
•ris to the upper eyelid. Be careful not to unbalance the face wtlen dOing so. 



Shy ~ 
Knit the brows together to give them a slight. downward appearance. Add btw..h ~ 
nnes on the cheel<s. "Shy" iS a delicate expression. Ws a good Idea to study your 
own face in the mirror as you draw. 

Add some extra oblique tines beow the ffie to strengthen the "Shy" took. 



Enduring 

Knit the brows together. and opt between a strasght lane or clenched teeth for the 
mouth, Be careful of the poSitiOn of the eye relative to the eyebrows. Typically, the 
eyes should be closed. but you can try ha"ng them slightly open as well. 

---­
Adding just a bit of sweat IS----~ v ..,.-----­
very effective n emphasiZing 
the look. 



Vacant, Entranced 

Rather than simply being without expression. the ·vacanr face is actually ck>ser 
to being ·sad. ~ Open the mouth fusl a l•ttle. This expression rs also simi\ar to the 
-shy- one. but you can see the difference in the parted lips. 



The Face, in Conclusion 

It's not an exaggeratoo to say that the facetS 
the hfe behonCl yaoo ma19a. 

Because of that. n·s vrtal that ~ pract>Ce 
Sketdlr>g them. You can <taw a cooHoolong 
dla'acter. but d the baSICS a"en't ng11t, he 
won't be beautifuL Please put your hear11nto 
your designs. If you flip your SketCh around 
Md 1001< at it from the other Side of the 
paper.~ can often tett rt somethong Is on. 
That being said. a face 1S nothing Without a 
body. Let's conunue to the next 
sectoo. which explans how 
to draw bodies. 
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Body Shape 

( ) 
~ ........ 2 

If- ---1 3 

I'- / 4 

5 

6 

7 

8 

For bodies. thri< of them at flfst as a senes of boxes and from the'e, stan 
to rna<e them look ffi()(S &hlrnan-kke. • Here. boxes are mea&secl n tems 
ollhe length of the head. For a yaa manga character. the standard Is 7 to 9 
boxes. Shown abolle os an B box model. 

f'lctuted on the left IS a tunan f>g.J'e 
modeled after a robot. 

The head and JOints should be corcles. the 
atmS and lags cylinders. and the rest of the 
body rounded, lnvened triangles. 

n too1<s vrry rough, but these are just the 
ba~cs. 

Orawl'lg ths ba~ Shape first and then 
adding muso.cature IS easoer than p.JSt 
drawong a body from scratCh. 



Simple Musculature 

On the left is a simple model outline. To the right is a basic drawing of muscle and 
bone lines. The balance and size are different fOf' each person. so your character 
doesn't have to look exactly like the models pictured above. 



Upper Half 
In an 8 block model. the first four blocks 
make up the upper half. 

1--"-'f-+--+-----+-"-.,.._-----+ The head goes 1.<1tU here. 

> '-"':-----+The colar 
boneS are 
clearly drawn. 

The stomach can 

+-+-t---+ ~==:n~~ 
it's normaty cfivided 
into stx parts. 

rf-~-+~+--t-t-_,~~~rr-t+ ~~ocm~ 

Around the Neck 

It takes the Shape of a tetrapot. or a 
Clothes hanger. 

PeMs 

Neck 

Thickening the neck makes the 
body appear tougher overall. 
Also. an exaggerated Adam's 
apple makes It took more 
masculine. 



Arms 



Leg - Top 

A rllWl's can 1s a mtx of 1hck and thn, 
and the boneS are c;earty deflflOd. 
Please compare ca-efuJy. 

The bulge 
ShOuld be 
fa.rtyhlg,. 



(Female) 

Men alSO have hiPS. 
though theots don't have 
qule as m.JCh vaune. 
FO< a woman. the lne 
from waist to hip Shouk1 
be sloped. FO< a man. 
the 1ne shoUld be more 
ang.Jiar. 

(Female) 

When lool<ing from the side. the 
man's hips should not reach the 
outside 1m of the calf. 
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Feet 
The foot is hard to draw because of 1ts 
compGcated shape, so let us •ntroduce yoo 
to an eaSier way of doing 11. 

~1)]J-1Jl) 
Box 

The big toe should stick out. 

It looks beMr if you lengthen 

create a smooth arCh along 

U 
the big and index toes. to 

~ ~-

preference. but .. 
They say a man's 
foot is thicker and 
more broad than a 
woman's. but I think 
that employing the 
masculine bOne 
structure actually 
makes the toes 
prett1oc 



Hands Because the hands are EN'en more c:ompficated th<wl 
the feet. they'rs Often S3Jd 10 be the most ciHIClJI pan 
ot aawtng. ChaJierge yoorself by carotuly obseMng 
the dd<erent shapes. 

rc---- The lOngeSt finger. 

(., Jo/111 " should be stooner that1 
•2 and o3 [d j<lU make • too 
tong, fi'H look umalurat). 

MaJ<e sure the lngertips dO<rt 
becOme too narrow. n they're 
too thin, n lOOk fTIOte 111<0 a 
W01!1311'Shand • 

. 

~You can stl depicl a hand co~ by 

~~~o~ot·~/ .. ~ o/u 
it/Once j<)U've maste<ed hards, 

) y()<Jf dr.lwllg wtQ look ~Q !lS 
- good. Keep practiCing IO dtaw 

lOvely hands! 

'I'-
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Using Perspective 

VVhen Characters "A~ and "B~ are the same sze 
but set apan at differ-ent distances, create a 
"Vanishing point." By drawu"'Q a stratght line from 
the vanishing point to character .. A." you can be 
sure to reproduce the same proportions. 

(Using Perspecti~ 

c:::::o 

1!1JJ .... -
~···' -

Ca'ltw Use d1agonal 
1)001 lines to f1nd 

the center point. 
Then you'll be 
abffi to divide 
1tnhalf. 



When df'a'INing. it's easiest 
if you have a model as a 
reference. but there are times 
when you'l have to draw from 
imagination alone. When that 
happens. remember these 
three points to create your 
in13ge on paper: 

0 Perspective 

0 Think of the body in 3·0. 

0 Thlnk of where the muscles ~ 
and the bones belong. ~ 



Let's take a closer look at body shape. Because we're drawing yaoi, let's use a 
slender body w;th clearly defined musculature as an example. 

A Slender Body 

It should have 
smooth body tines, 
carefully balanced 
like a taut rubber 
band. 



A Slender Body 

It should be on the smal side. COfllPO"..ed of inverted 
triangles. m thoo circles f"' the shoulders. The length o1 
the legs is an important point. so draw them long. 

0 1>s o rof9'~n>~. tho length of !he legs si100d be tw!al 
!he length from !he hood 10 !he Npo. 

2 

.JJ 
I 



A Slender Body 
Let's 1oo1< at an even more slendef body. It 
doesn't possess much strength. thuS there 
""' hardly any mUSCle il1es drawn on. You can 
see ~om thos exa-nple that rt IS much loke a 
chid's body. except "' terms of proport100. 



A Muscular Body 

A rrusded lrame shoold stl be on the 
stm side. A "macho man· look hem 
wOlJd be somewhat taboo. 



Let's Draw Several People 
Using Perspective 

omeoono en lne !lhaPe and di:sSanoo. lhe Sll'8 al 'Mlch me c:hanlcSer 
8ClL'Iellr$WIId'tilf'Qe. not'e' v..od:;.. •spos:sl;le 10o::n.e.,.a IE!IWQa 
CkitirC&O)'~ hef\dtactlnel OllctGnl &IfilL 

-· D;tt~a tvllo"4aaline. wrthPwQ'I ~alcngc • vh:hiMir Sft)CIUPR*!r 
PO aSOO' atng I'-~ .-.10 be 11•vanr:il"'9ponl. df'IUCO"f''eCI 
KIOperst;J'II.Alai:U:.ICder'lclheed. Dr.Jw~IBI'MUW'Ih:h:IGI"''000 
b)' Pr.at IAJ, Cilcig'8tng wtee he stint:IIG Pcwll 1 Thin rrwt< Port 
281Sv.I"Cni)O.IWWIIPer.lcJniCI SQblt. CClrratPor'lt2 1~PoA 1 
JOcrea~ePcrrl3.tnwU'Iebl'Cn'lPor'II310~!BI'S:t$CIIOtna1< 
'MU8 Pinon jq~ hBEK:I :tiOIA:I be. 



Costumes 



T-Shirts and Jeans 

When WO<klng 'Mth 
a blad< and wh•te 
mMUSCf!Jt, you should 
use a rough. dense 
screentone to give the 
jeans a feeing or texture. 
Jeans also have mofe 
lines drawn on them 
than slacks. 

There ShoUld be a 
grOOt!l( emphaSIS 
on the hps when 
ctawlng !OMS than 
whenaO'Mng 
slacks. "you ........ 
rt loose !WOUld the 
a11des, it'l look a 
little more modern. 



*Let's usc wrinkles to display body shape! 
Taka a look at wnnldes and how they appear in different aawings. 

A normal t-shirt with a 
rounded collar win cover 
up the collar bonos. 

A v-neck shert wil shO\v 
moreolthechesl ama • • • • 
than a t·slw1. so that 
you can see the collar 
bones. You should draw 
wnnkles orly in areas ol 
oonoon1ra1kln. 1"10( CNet 
the entire thong. 

Because men don"t have 
breasts. you shouldn't 
draw many wrinkles over 
the chest. 

I I 



Suits 

The wnnkles on Slacks should be ~ss emphaSIZed tllan 
they were With jeans. UnN<e jeans, slacks have creases 
inStead of st1tch lnes. Make sure the creases matCh up 
Wllh thebelt~. 

Crease 

The hopS stouldn~ 
be accentuated. 
Use lnes slantong 
downward to 
represoot Wfrides. 

In the pas1. Slacks 
always had tlgh 
W31S1S, but lately 
low·nse slacks 
have started 
comlngi"'IO 
fast> on. 



( 

( SultCollar ) 

·po111 A Is almost never below Point B. 
(There may be some designer surs thai are dffferenr) 
1>s long as you AlfTlEl<Tlber the positiOning of these 
points and Ange X. n look ike a convilcing suit lapet 
Otl1erw1Se ... 

Beca.-hsi'o~Jde't 
~hiM pec!s.. a-d aso .-----+ beca..- lt'e ITltiteniiiiS 

J lt'lek.atutahQlJdlw.<ea 
. lli~...Wlhlr"'hlto48 

t·ahrt. 

1'-l'lc:*bh....-.. 
ta.,....,natuthln 
nothlrgarm.nts. 
~ tneo(M ,, hlrder .. """"" 

Thl pocf(etllp ~ be 
on b ..-ne lew! es lhe 

ThnlhoUdbe 
~klm1-4 
bullons 

E:::::J--+-+ lest butiOn an,.. tut 

The chest and tide 
lhoiJd be Wider wt.n 
~atutthlrl~ 
weMng ohr oottia 
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let's Try Drawing Some Typical Poses. 

The knot of the necktoe can be thick 
Of thin depending on the st;1e. The 
Silhouette of the suit can differ as 
wei. so be sure to check recent 
magazi"les, etc, for refefence. 

If you're draWing an espeoally cool, 
popular character. you may want 
to memorize popular suit types and 
shapes. 



=-:~== ·····················,.. ..... 
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Shirts S111ns WlD have mo<e wnA<Ies than jaCkets 

Thetorsopa101 ...,...,"""' 
fil l~~ 
lhe bexly. bul the 
skxlveclVlbea 
HIHeiOOGe. 

~ l()(j t..t··.,..,~ lMM-~t<J,\<Ifil 



l1 

()? 



TobetQ'le$1.ctaww"lgiUIISIS 
drtOJlJ To aaw them normaltf IS 
hard~· bA 10 makeltwn 
look COOl takes a 101 of P'3Ctlee .. 

Suds are a practcal garmen1, 
ao tl"ee' struce...e doesn'1 dl'!er 
nu::t'I--;Ou1 realiZe tt.s as you 
()'OW"""' 

Ofause)'OU:at'IC:Udtrns:*7Ya 
SUitSC)tetnattts)Oila&te.D.Arf 
)'OU CMr'dO n.n won't ICI06c bi<e a 
SUI-.ll0be"""" 

01ce vou master tht sut, you'l 
haW greatEJ van3110t'1 ., your 
costume deslgnJ The wt • an 
ir'rQCJta1t asset. 8SPICli*IV , yao. 
mtrlga. Good u:k! 

F.....,., magaznos w1 
....... I<R!soiCOQI 
poses ., ttwn. b,j )OJ 

'*ltV fnd""' !hal ,._ 
~lnsutslt\3tare 

-~··""' !tnt )OU're no1: sue wnat 1118-. shoUd look 
""'· uv frdng pocn•• 
ol someone n a sut 1n 
'4I'IOUI PQSeS. Arr:J !1 )'OIJ 
C81't .. ?Putona.tad<el 
"""""ond"""'"' ..... of a nwror. Tha bOdy 

........... be-.. 
'---'" r1 '-'" ltm a ma1'S. b,j c 

shoUd •• least """'" 
tredltac::lo'l*yot 

tne wrf'lldes ease 10 
\K1dersland 



Formal Wear 
When a oomes to evening wear. a's natural 
to thin!< of a taicoat as tJe;ng slmfar to a SLit 
coat. but as you can see. lhe lapel lhe cut. 
and the design ate different. lrotead of a 
neck he. them's a white bow tie. and the short 
has a wnged oolar. The slaCks ShOuld have 
a high waiSt and Include a curTWnef1l<.nd. 

~n the case of a tuxedo. thele are no 
taicoats. the bow tie ShOuld be black 
instead olwtote, and the slaCks 
ShOuld have one ine along the 
length of the leg irotead of two.) 

3 
::;I' " ' ')~ 

i\ 
~ 



Blazer (uniform) 

Ast~ tltalet SI"'IOJCCDectraoM'tstrllla"toasutjaekel, t:lut 
there are~ to make lt more t.nfetm-W<e, as iSied bOOw 
;.,;Make the jaCket and Sladcs a c:ttlwent c:okJr. 
OMake the necktte smaler. 
U Make II lOOk SlOppy. 
()Add a vest. 



Gakuran• 
'slang tor a boy~ school unnorm 

Unfort..,.tely. tt-e n..oo« o1 schOols that use this kind o1 student urlform is 
doc<easng. HowiM!f. as a costume used In yael manga. too ga1rutan Is as 
COf1YTlO!'Iy used as too suit Is. Let's tal«l a look at too shape. 

--­A ........ -

Aside from too differences noted 
in the collar. the rest ot tOO outft1s 
drawn s;m1ar to a suit. Again. you 
can portray a chatacter's personaity 
throogh hOw they wOIJf tl'<l uniform. 



Some examples of the l#gakuran,. worn differently. 

\ 



Kimono 
Lets take a closer look at Japans 
tradiUonaJ wear. tho kimono . 

•• • •Wdln'A' 

.,::=,.:::::::;:~::::,c:~ 

~11\Wy,WMIWn 
ctoltrg ts aJ1 ar a 
o.tW.toh....,l$ .... ..._ 



\ 

The obi is tied diffec-entty for men and 
women---it 1S much lower on a man. as rt is 
tied arOlJ'ld the w&st (for a woman. 11 IS 11ed 
JUSt under the chest). A woman's k1mono has 
more open space at the neck and back. 

1lis pan is 

How to Tie 
an Obi 

Because the lower part 
of a k•mono conSists of 
two sections folded aver 
one another, you won't 
be able to see the man's 
bare legs unless he 
opens them pretty 'Nide. 

It looks more 
kimono-like if drawn 
With a low, slopng 
shoulder. 

'f""· 



( Hakama ) 

worn on top olthe kmlOO. 

Famously. the kmlOO hJ'Ctlons as an 
orotic C(t;l\..fT\8 YAm worn S~CPP~v. It 
r.hows up often in ya~ rnanga. 



Fantasy Style 

'100 can pet crav..rg 1ectnq..es trom a var«y of-10 create 
a '"fantasy• lOOk. For excwnp~e. the PIC11.1'e b8ow was caav.n 
USflg 111!3"5 lOOf< n-e poaures 10 lhe """ -.done USflg a 
krnono m a gaJuan. n-e WW1gS....., dOne by -.nc.ng an 
~olbofds. 

h'l- agood-IO -.nee """"""and tiSlOtYbool<s. 
Vhn dang drawings il<elhs. you can realf>J bnng lham 10 l'e by 
Sludylng ""' d , ...... liW1gS """"' you. 



In fantasy, your own aesthetiC 
iS more imp0f1ant tim just 
toc:IY'qle atone. Chalenge 
your inaginallon. 



/ Shoes Let's 1o01< at the aetaH of shoes. 



Glasses 

lt'llook neater 
if you omit 
the par1 that 
braces oo the 
nose. 

~ I 

CD €8 
lt'Seasler todraw 
lhem If you think 
of the glasses as a + ~ ./) = flat plane attached 

~ to that of the head. 



\ 

Accessories 

If you draw tough-lookng 
rings and chains. it'l make the 
Character appear more manly. 

f! 
When dOing a 
circle, you can 

·· · · ·~ V help keep the 
proper perspective 
by drawing Wllhlf'l 
four comers. 

-~­baM ~ 



How to 
Draw 
Scenes 



... ~let..,.,~ tomell u:h ortw. tu. l's ... 
mere "1)0ftn trw the 00111111 on "* lKllt do. 100. n. Wllf. 

f ~
~~~·-$~~~-.- '\ 

........ b..C.,OUCWIIUI 
l'niKhWihe'-»lra. 

110.1~~ 
----~-.t'fiiO'I I itx:t. 
Nnr--lielfV..:ro -·· 



Embracing 

Draw tho two cmractOtS anJ ·gua· thlnl 
togc<hef h 1'Q<J also draw tl"<l ports ot 
their bOdes that 'fOU can't see. you'l have 
a better Idea ot where each hand goes. 
Whenever 1 do a OCJri'IP()6ItiCJ'I ot two~. 
t usually useolglt box. 

8 



Embracing from Behind 

.kiSt W<e wha1 embracl"lg face-lo-tace. you 
should also O'aw 0Jt ti'e pa<lS )0..1 C¥1, 
see. Men have IOngiY MmS than women. so 
ewJI'IIfmBonedOinQthe~tS~. 
hiS 8TT'IS wl Sl.leactt 



Sitting Together 

As long as thonJ Isn't a great Silo diff€WenC& 
between them, the hOOd ollhe person sllllllQ 
on top wl be hlg1er than the one on the 
bonom--fhfllwon'r be on thesarno lev9l 

---+ By makilg tho shoUdets ol 
two people slnlng together 
toud'l, it QNes them a sense ol 
lam;fiarily. 







\ 
I 

A Kiss Scene 

A kiss scene IS about maiChng a face looking upwards 
with a face lOOking dowr1'Natds. In a lip-to-lip kiss, one of 
them has to tilt their head so their noses don't hit. 





Kissing Other Than on the Lips 

'M'e1 oepoong ha-lds ewe meeti"IQ. the pos~uon 
at the ttvnbs should be the sane, but ott'ler'wlse 
(Ike" the poctute -·the !tullOs sl'ooJid be 
JX)$110"«1 oppo9te each 01her 

'( 
If the palms are laong 
each other, lka 1n 1hS 
piCture 



Let's Draw 
Yaoi 



Drawing a Yaoi Manga 
Even tt-ougl11's yaQI. a manga IS StJI a manga. The process is fi.A10amErltaly 
the same as an; ottw tna"'Q3. 

The Basic Steps to Making a Manga 

I; PLOT -Uri Olllle SOllll and Oll'ler IOeas. 

• 2; "NAME" (Pl.ANN1NGf- the roug/1 dralt. Ths IS ....... )'(XJ di!C(je 
frame diviSion and compos~tiCW\ . 

• 3. ARST DRAFT-dm'Mrg Ire mat"gaOUI onmanusorlpl paper . 

• INKING- add pen on lOP ol your firs! dral1 

• ERASING- erase the penQ/ 1nes from .....,. 

• 6: ANISHING TOUCHES- add cob. tones. Y-Allte-oot. etc . 

• ANISHEO! 

Thoug!1 rt seems lrO<btesome. the steps menlooned abOve are really the 
eaSieSt way to go about lt. Most rnaoga tl'lal you read In magazanes are 
dOne iASYfWY. 

- proless>ona~s someumes omr1 partS of the process. For e>OifT1Pie, 
some 'MI 001; draw baS>C ou11nes on the lrst dral1. However. ,. ollhem 
folow at leaSt one of theSe steps. Thefe are a few that leave nang and 
EM;r)'thng that comes aftet"o''ii'd to cr1 aSStStam. 
There are some people !hal reohy enjoy S.ep 1. and slop Step 2 10 go nghl 
to drB'NI'lQ on manuscnpt paper. There ewe some that edt draw In penal 
and neva- do Wa'\g In my opnion, what'S most lffiiX)rtanl fl a manga is its 
8"1E!fQY. so the rest iS realty 1..(1 to the an lsi. 

But 11 's also mponooa to make a fntshed prcxiJct ... 

In arry case. havrlg a solid fOI.J'ldal.IOt"' makes the rest or the work eas.er. so 
this next secllon ..w!lolow 1t1e steps mentiOI'led above. 



First off, use your 
imagination. 
lrnagone what kind of manga you warll to 
cltaw. This Is the wort< that comes beiOil! 
fOfTTllng the plOt. Because tt-Os part can be 
done in your head as well as on paper, it has 
been omitted from the steps featur'ed to tho 
left. Try to imagrne what kind of cllaractem 
you want to draw. what you like. what kind 
of story you want to tell. what kind of scenes 
you'd ike to see. what kind of lnes they 
should say, and other' such ideas. 

Of those. take the parts you think you can 
use and shape them into the "plot." 

It's also a good idea to doodle to help soti<ify 
your concept. 



1. Plot 

Once )01.1 ha\18 a~ of ....nat you want to O'aw. wrrte o..rt '((AI cNmcter 
Mel :Aory daas on ordll'\aly papEr The pen ~ 10 Embody you' Ideas. There are 
$01'1'\e people 1hat Pfef• WOld processors because It'$ taster tnan ~tng • OJt by 
hin:1 H you doagoodpb here, tl'll ma<e !he next step tha1 mucheas«. 

Below 18 8 sample 1*)1 

1bt Piece- a prssMt-day academy 

The Sct·up- """sc:t'lod s:tOCWits who haYe beiJ"I tntn;~s 

"""'"'*'-
Man Char'acler A iSm lOVe With his c:hdlood lrf~J'ld. B. but beCause lhay're 
bOth men. re h3Sn"t OOtYessecl r.s leelr'IOS 

They make n mo the sane 119' sch)OI, and beca.lse they we ngll1 ne>ct door 
10 each Olher aro oet a1a1g so wet a jOke speaos UTough the school that 
t1'WJ'I "$hhooCJ date.· 8 .nsiSUIIO thEM Cla:s:stna1e& thai "We're~ like that­
we're J.st good 1ne00s, • v.tlch ~s;.. EM A ooesn't w.w a to finO OUl 
abouii'U Jeellngs. because he feaJsltl make B nate twn. so he doesheba&t 
to act f'O'Tl'\3ly How&.oar. he k.nCM's he ca'l, hiCie r.:s f(llllllnps tnat well. srd as 
he 1ee1:s twnself approactwlg m 11mo1, hll ~to Slayaw<tt from e em"ett 

B doeein'l ~- end A of oourse earn teiii'Wn .....n.,. e oom amry wttJ A 
bftca!mu ne)b!!OQayQ!df!d 1q m ma:m 11p ''J!rt ttm A bas otMJ .. .em e 
OOOOf be!!)[ft and dfW"j!!'?f!S tM! d be) OO(lQ IQ bfl Dmed Mtw wav be(!)!'!)! 
aswftl!flljthftqush HBO!Il1ft:;jmtull!!tng!! 

A lt"lrkS 8Y8'YUW'Q IS 0\'9', Dot the truth tums out 10 De tnat 8 teals the same 
~ Herdt said thO$e ti'WigS 10 ther CleSSrT\a:les b8Ciufls 'I c;dn't want )'QJ 
:o hale me.· Yh:::h was loSt 'M'<lt A was ttwidng 

They OEIOidt to "jUSt lei the n.mn sta"ld. sn;e they're not JuSt f\JTIOfS ..,..,.. .... ,..,.""""'-· 
ll's a pretty O()I"''Yl"'() Slory, bul ~'s~ anexa-nple, so pleastfOigtve me . 

Scrne peop1e woUct be mote ~1'1: n 'M'ltng OUI ,,_ plo1. Some WOIJd mace 
c......, mora SimPle- n depends on the parson_ 9.11 you shotJd a11eas1 came._., 
Wllh the "Cimax.. In lhe S3I'TlC)Ie above. the Clm1J( iS the undeMed p(lft~C)n. 

n mhil' wadS. rhEI e1rnax IS "ttle pewit that the story nas bt!len progesang 
lowa-ds. "11"1 thiS case. the po.rn MWe me Charact(Ja rewa! thEW leE!IIIOQS to eact1 ...... 
IMihOUt th:s, tnt story ~::~eecmos 11a1 me c:tmax usua1y comes som&ttnean\Y 
the mldcle of~~ storY. 

Bv COTW1Q tte IIW. 'JQJ'I at5o get a deafO' 1fNQ8: Of the d"'a,acurs. 

"!rWI¥11/Iom.MitW~'!l/r.;l#ndhln*"*Mihll,a,,- SUftM'nlntltwftiJit) _,,.., 
fJ.I lM'loO.."""''f'~ ~-'-



( DedcH: on O.• racte:rs ) 

Tho 'f'r'JlOI'lMI pan 01 croo.ti'lg a mal1 dlar3clor 61o COI"GGdor. 'WI thO 
readers Ike (bo able to ~twe W11h) ttlS d\ltaetEJT E~ l he has 
somettwlg of a poor personaay. H there's a part of him that the reader can 
den!Jfy Wllh. he'l boc:on"IG ~keai.:Je. 

n~-gMin """ yaoo """!J' Chalaeters bO good 10o1<ng. 

Fi'st. wo1 tel< aboU Man Qaad.,. A 

There aro many casos In wtlch the 
wlA<e•IS the rmln charad« (though 
U1CrO arv c:asu;; whenJ he ~·1, 11\:e n 
a ·rovorsar Slory, orono in whlctlthe 
semeluke l:,;n'l dedded). The rea:oon 
lor thG rS b9c:auOO most yaol ruadors 
aro tOfl"'iie, and lfs eeslar for than to 
81'l'l)alhll9 With the "\i(e,- who 
""""'Y has'""'*"' ctw.>cterislx:s. 
0t COIXSe. tt'iS doesn't moon you 
st'lc:lub 001 have a ·t.en"e· as the 
tran Chatact« Choose ac:xx:wdog 10 
yout Pfi!l....-.co. 
For row, we·• make tllogs easy and 
cal Main Charactor A the "lke. ~ 

Mlln Character A 
'IW n ICf1DCII-~ Kt»>O hlnnln 

~tyo..OJ1houtlodtt-.l'lb"ogg"'C 
.-.tiiWQ'ltiC,t),Ctw(WI'I...,IO._ 
•III"OQielloiPtorwerd~nccrn.., .... 



Let's cont1nue on to work out the 
· Second Mcun Qaacter· role, 
"' a way that IS l)1>cal of ya01 
manga. Since the man character 
IS the uke, 8 natl.l'aly becomes 
the seme to make them a pair. 

Name- B 

YMI'Il~hl;tlscto::ll ,...,..,.., 
"""""""'"'"""""' t>tudmlt.,a 

Hel!;tlt-t83cm 

The seme character usually has cen11n ttaits: 

1. Taller than the uke 

2. A longer face 

3. Drawn longer in general 

4. Ukes the uke more than anyone rrt's okay rt' 
this Is only revealed at the end) 

1hete aro 90mB pooflla wno s.r; ·t ike a :h:lrter 
Sfii'T'd" Ek.1t romombor. I twA: ere only~ 
so you can cr.J\v wt>etoYer knd Of chat'8c;tR' you 
W.W. AttiYal. youn9ll 001 beai*IIO~ )'(U• 

SIBil to tnsh it you'renot:O'ao.'lingwhat )Wwa'lf .•• 

HoA.WNer. don'l suay 100 tnJCh from t-4. 

Hem am SOIT'e ottw comnon traits: ----Haogood-
-I$11Ch 
-1$0110<'!1 
-l!ismon .... _,."""""' 
You see a 1o1 01' rt:h seme/PQOf Uke ~in yao~ manga With~ l beCorreS "h:l 
oomos tram a ttch lcmft" 01 "he has a pl\)n'l&SWlg hJure. ·You don't ~see as rrony Of 
lh8SO ltMS wtul daraii'WW!th the li<o. The~ SU'O has it I'OU!jl ..• (lal.9V 





~ 
I I 
~ 
l 

C SupP0!1i.,..,... ) 

51.4Jpoo.ng ct'I<YaCters only nave one role: to •support tne man c::rwactw. ·&nee 
you don't have to wooy as much aboLA the reacter ~ tham, you can d'3w them 
mora fl"eUy than the man c::h<wacters. 

A )<)U'O mother 'MlO 
opposes her son dalong 
cr.oth« g.Jy. biA is St1l 
suppo<1Mt 



2. "Name· (Planning) 

Draw out the pot nto a r0t.q1 cratt. 

OMdo a piOCe ol cheap pa(lOr ruo '"""""and add ., tho dialog.Jo. Mislak8s IWO 
olteo made dumg Sl<elchlog. so ll"s handy 10 have loose leaf"' moo>o paper 111a1 
you can~ ttrow aww.; W yoo moos up. 

ThiSSiage is......, 100 CIOdde on dalogue.- Md IXlfT1IlOSIOl. ~is 
~ 1Yih rwo-,_ spreads. so koop IJ1al ., "*'<f as 100 cMde tho lr.lrnesl.fl. 

You'l wan~ to S8'f ·1 can't think up dalogue. civfdB frames. ard pen the 
COiflllO!'IIOO al al<lneo!" 0 knOw I dO .•. ). 

F<sl uy wrllng h our 1<8 a movie or lV show SCI'!l<. Thai way. once yoo 10011e on 10 dOng""' frames. yoo"l a11ea<1y have lho dialog.Jo and a shotJd go a'"'" 
easlor. 

As lOt tho doawr1g pw1. there are some pe<ll:i9 wl"<l doaw very detailed 
Sketchos. and sorro 1rn1 dO only dolailod ou1inos 

( About Frame.s ) 
How to tolow frames (111 the case ot Japanese publications) 

7 • - a 
2 ... • I 6 

8 '\ 
T 

3 
\ 

'- 1\ 
'll 

I 
ll 

9 ~-I 

• 5 4 

" . ~ 10 b 
b ~ 

From •t-tt1, the tramesare read from righl tolefl. up to down. 

' 

a 

a: "'VIsib'o trame·- partieutar piduras that you want to make a strong impression 
on the reader make ~ the '\tlslble lrames. • 

b: •tecedlng rrame•- a smalframe at the end of the page thal leaves the reader 
wondeting "What happens noxl?" 

The avetage runber o1 lrames lor a '"'IJie page Is 6. 

~ 

1, 
l;:j 

~· 
j\ 

I~ 
1 



-o ~ 
r 

I I 
~ 

~ "-- '""""' 
_/ 

( About Cut Offs ) 

The •cut otf' ts a line that separates the wea of a mrnga from the $p308 tnaiiS 
20 mlrneu:rs from tne edgeS ot the P<!PfW'. Ar"'yttYYg OUISJOe the cut oh W'le nas 
the possbl~y of being ·eu1 otr ~ a manga IS pnnted. In the eKafnPie aboVe, 
the Shaded patS we Wlti'W1 tne G\11. off ina and are QIIWOO!eed to be VISible 
YotiM printed. Manga manuscnpt paper IS especsaiPy OOfl'o'9f'IMt bec3use II haS 

lhese <nesdr"""' "'ltt on lho """"'-· 

( About the Spine ) 

Books we held togelher at the 
cemer. so 1f you aren't conscous 
ottteeut oftlne. pens of you 
p!Ctures or dialOgue may r'IOIIJe 
VISIOie !1 they are too dOSe to the 
spi08. it's best not to craw out 
Side the Wles m al at the cent~ 



( Frame Divisions You Shouldn't Do ) 

II ~ """" 
= 

D l 
( About Speech Bubbles ) 

~ bl.ilbles ,_.,,he oame ordemg rules as 1nvnes: up. down, f'9ht to telL 

,o/1 



3. First Draft 

[)'aw lhe fw'st 0'8ft on~ paper wNe tc:~omg oft of 'f04A Sketches. 
It's r:l<af to Change your ongnal design as yctJ draw if you r:Mink of a better 
placemenl for the Cia6ogue. Or a more dramahc. CClrllJ()SitJOn 11 yru're going to 
~..,.,.of the story conteru. nowever. vou ougt'lliO star! yoor c:i'arts CNf!!l 

trom tre begmrlg 

some peopleG<rNVf¥'(detaied aatts. a'ld socne dOn, . ..Ju$t make sure !hat you 
add enougn d9lal so that you won't haY& trOl.()le l1ulQ later. 



( Draw 1M a.ckground ) 

The Sla1dald IS to haVe one bockgound per pa!JO. AI>! tess and you won't 
bo at*t to tol where the Chamctors are: anv 1'1"101'0. and the page starts to 
loaldJUOAid. 

Use tnoi!Mflhng poort tec:tnquo on-~ too. 

()The """"""'V poort ShOUd be used In a "ooe-poort per.;pec:IMI." 

c 

\ \ IlL 

~ v .... 
~'<= -
~ 

~ 

~ 
~ 

~ 

b 

• 

~ 

p;;;;;~ 
~ 

.... 

~ 

.. Honzoonllne {gcu1d IIMll) 

b. EyeiMI 

c. \\JnoiW1g poort 

Doadolho laclor.; lor tho ttvoo 
poirlsaiXM!. 

1JMII'IIm•tt»~on~ 

Drew the Outincs, 
Drew the Dr1fl 

Ani oblouo ..... $hOOd Wlgle 
"'-' trom the varO:;Ijng point In 
Ofl&opolrlper.;peciOo: 

O AI>ttoorizoolallnoosllould 
be patalel to the QtOU1d l<lwl. 

OAI>t venlcallnoo stiOtAd"" 
~tothogroutd 

1/'J'rf slanted otleets 01 

b\Mdngs .,. anothe< "''""" 



IMlen not lookrog at a box 
from stra9lt on. you 131 see 
some meast.~e cJ depUl. a"'d 

~£j::J}' 
lntv.o-p0111po<-

lhe ..... i'om 1110 ""' """' 
oomects «>a second ~ 
like ... ~ perspec::ll\'8, 
the 'Mtlealllne IS 
~IO!heiJl)lfld --





use P8"'S YJith nbs tot O'iJ'MI"IO cnaractErs salpOint PMS tena to 
rub off<UYlg the pnntii"'Q process. so they're not suted lorn. You 
C3l't Qaw wrth a nb pen the sane 'MfY )'O.J wcxid With a normal 
pen, so 11 lakes some ttaac:e. You usert by anachrlg the 1*1 ,.c· 
Mdll\e"I)IJlh<Vldle"andapcllylnglni< 

The nib • ...,. uwl"'ist1 .t you Q8( tne Oil rrom you sUI on n. so keep a 
~~er «some t.ssue handy, and s:~ore It prOP$'iy .• b.Jt be S~Je not 
10 soorch itl 

Round Pf:n 

Yao< ....0 shouiO manga ar\JSI$ ll•ld 10 USO ti1J$ 
pen 11 can make the fl"'ISt delc.ate liM&. but can 
also make strong ones ff needed. I myself mostty 
use th:sPEn 

GP~n 

Thlck.er tNI'l a ro..nd peo, ana atlle to mat<e ines 
or varying tl'lci<neSS. Because It can make strong 
lines. a lot of shorlen manga MISts use this pen. 
Thete are some yael manoa a1JSts whO use tt'JS 
PEf'l tor character ClUtllneS. aso. 

School PC"n 

Sight~ tnd<er than .... """" "'"'· sloghtly 
,,..,.. tNn lhe G pen. Not tT\CJ"'Y people use u'is 
pEr'l because it (taws lnes Of l.r'llfOtm wK:tth. 

Thete are othet'S, but I've lroOduOed you to the main ones. The tCU'ld PM uses a 
cl'fetent harlcle lha'llhe QCher pens. so be care1IJ of that 

Also. the Ide ol a nb ~about ~10 pages: aner th31 they're fS\8ble to ccnlnJ8ci<rMng 
t!Yt lineS. so be sure to c::halge oftB'l. There a-e some very t8l8CIOUS people that change 
.n between fNfiY frame 

What'•le" Is ... 

0 "' 
(' Sornethng to wash the pen nib k'l ltlke a Q41 you c:kln't -O r-..e.Of pepertowS. tocieanlC).-,..,,.Ir'd 

10 WPI ~Off whWI 'f(AJ'tedone. 



( Inking Order ) 

You have to be careful when inking. so that you don't get your hand in fresh ink 
and smear~. You can correct that with wh~e-out. of course, but it's such a waste 
oftlme. 

A nght -handed person ShOuld start Inking in the upper tell han<l comer. 11 you 
don't like to get your hands dirty. you can a!Yiays put down some tissue to keep 
them clean. 



\ 

5. Use Your Eraser 
Once you·ve f1nisl\ed Inking. erase the penci Iiles !tom your first draft. Be sure 
that the Ink is completely dty beforehand. You can use aha< ayer, yoo want. If 
It takes a long lrme to dry, It mrght mean your rrl< Is old, so you'll probably want 
to replace it. 

6. Finishing Touches 

( Adding Flat Colors ) 



Different Kinds of Hair Coloring 
COOr lhe hair w~h a callgaphy pen. 



( AddTOMS ) 

From flat c:olets to oattEW'ns. there are a 101 of cifferent ways to use screentooes. 

llff?\ uw 
Magnfied 

AI saeentones are reaty made~ of 
dots. They're d•fferentlated by the szze 
and der!Sty ol those dots. 

Because tones have a set dt'ectcnafity 
to them. you firostwlg tOUCheS w111 took 
neater •f you M<W'lge them property 
together. 

~ ... ~~ 
U.l ..... tNtdQtdl ..... Q.l ..... __ D'IIbCIIII!olll PIPI"II?I~- ... '"' 

,of.IOI-.cY .. ~.,.,..,_., ,.. •• ..... 'PI--



About Choc>Mt9 I Tone 

DOTSII£ 

.. -----+ 
0 10 20 JO .. .... 
1 II 21 l1 41 51 61 

l 1l ll ll ., 52 62 

3 13 23 " 
., 53 63 

C Aboot ChOOIIng Tonu 

70 I 

71 I 

721 

731 

n.. dw110 thlllft sh:MS 
lhefU'I't)lrS~SICfOOI')o 

tor..l's~to 
knOw Wh* knJ d lent 
vou wan~n tern'$ or dol 
Sl.leWlddllnsAy. 501851 
yo.r.;eiwthlhGChiJrt. 

·~--"' noldl!8¥ma~IOiltlt. lry 
gcct no the ones cWt:led 
Ofllt. ctwt 10 the k.olt. 
They're some d the moot 
WW/oc.odi'Ul'lb8s..SO 
lcton'l ltw\kthay'lgoto 
WasiO. 

Thomo&t Widely ~SCfUSl l~b ttil . lt'snc:M 10011'11dc 
C6 lhl"', has a good dansly. and coo be ufl8d tor a II808C'y ot 
thnQ$.1rom Shadows. to~ 
IOSki'ICXJtw: 
Thougll.- n .,._ 

,_,._ ............. 
been red..ad. 10 II IY0y 
look a rm~e lhmer ltWI 16 t _ ... 
Thato n oome caoes n 
wt'«:h ti'Wl. f"9l dln.lly tones 

II"""'"""" c>nng """'"!> SOwai'ChOUI Iorlhat 

• VOU mai<e a fl'1tAak8. tones 
6tO ea:;y to rornoY91r you we 
a htW ctyo' on !hOm. 

Ill 



( Adding Whit<-Clut ) 

USing poster-color v.nne. you ca1 ii"''CC'ease the highlgtt ., the eyes. or add rTl()(e 

Hghights 10 the har'. For this. you CM use a thin bnJsh instead of a white-out PEJ1. 



( 

Some Advanced Techniques 

Combining Tones ) There's a way you can combine tones 
together. For example, if you combine 
two of the same tone ... 

In the case of oomentones. If you offset the~ 
tone by JU5t a little. the overlapping pan beCOmeS 
a denSe' Shadow. 

If you offset the tOf'le$ by a lot. you'll get a 
Qff~ent pattern entirety. This is caled the "rrx>ittt 
effect~ and is a bad example of how to combine 
tones. 

1161 Mel a pattern tone 

By combining tones. you can Increase 
your range of expression. but be 
careful not to ruin the tones when you 
pase them 011er each other. 



( Shave Away Tones with a Cutter ) 

This ted10iQUe takes some patienCe, bul ~t's WAY convMferu CJlCe you've mastered it. 
Dh CUonl you Good 
shoufdn' cut ln. 

n you cut a1oog 
the dots as ·~·re 
lined up, It won't 
took nght wnen 
you finiSh. Rotate 
theSe eoght hnes 
JUSt slightly and 
then erase 

** TISnthiS... Toth.sl 

Tone CUtter 

It's diff)CU!t at fW'st because n reQUres very caref\J 
Shaving. You have to practiCe .. . ! 

n you're usorg a normal"""'"· this Is the 
beSt WEr-j 10 hold It 10 make shaving eaSiel" 

Shaved 1n one Shaved ln twO Shaved t\ three Shaved j(l f().l' 
direction di"ecoons drectlons cirections 



-Fall~ Exampks-

Dedde which area to 
,.!lphasile b'( ad<fri,J a 
pono. Usng that pono as 
a local pc>nt. <taw ines 
i1warU USing a pen. 
Go from thiCk to thin for 
lhebeSt I004ol. 

Why liS bad 

M(J.Nlfj§¥M 
You doo't get a toolilg of 
"""'9'1 from the ines. 



How to Draw a Cover 

LoOk at the two pctures atxMJ. Wl"'cn CO"ffi))SStJon do you U'W'k 'M1Ik1 
make a better cover? 

In Yaof Manga: 

0 1he two guys should be clos<o logelher 

olhoy should be facng """"olher 
Nol to say that B IS the correc1 CJlSWE!f. but COfTl)3f8d to A, 8 loOks a lot 
mere ltke a "yaQ manoa· CCNf!l at first glance. 

Some: otha' things you can add to make: • better co\lf:r: 

0 Depocllhe feeiMg of I he SIC<\' 

Osnow lhe chnct"'' personaM,.. 

0 Make 11;0 COOiact 

If ll's a romarnc oomecty. oven a ~ht feeing tt n's a S&10US stay. make 
rt <:nic. If people lOOk 81 it and Ulnk ~~ W<r'1t to read ttls!" tn8l you've 
9.JOCO<Jded 

Because the CCM!IIS t.mJa~ty on the lett page 1n manga. the spne aloW3"''C8 
shot.Ad be on tt'lengtu 



How to Draw a Cover- 3 People 

A ten.setrlangft:. 

~ IJI"'S you a more serious 
leolng o1 struwo than~ 
llghlng """one guy. Th~ 
kro ol composition Is 1101 
""'Yyaoima'1Q3-fi«<.so 
draw i1 some nowcrs to 
inc:roaoo the a&mhotc 
appeal. 



Introduction to Oth~r Types of Stori~s 

Though Jt ought to have l<keable ohalacters a"ld a 
de\tel()ging story, for a yao. manoa there 8t'8 no 
ll.rda'nentai/UeS ochet than 11 sho.Ad be abOUt love 
betwwt two guys. There are a lot of vanatJOnS. aside 
from the st<IJ'IIbd cute ukeleool same norm. 

The 'llounger Sane: ·Lower Sli!lys HlgMr"' Couple 

~~~V:·or~ 
l'ltarlkl"'some 
CClfT'IPMY·Iikegroup.· 
llleapooaiol!he 
,.,....slaysllgllr" 
coople .. !he fool<>g 
of "but I'm Sl4)pOS8d 
to be above your 

•••• ••••••••• 

The •()td Man Ukc• Who bfuks 
tht convendon of voung boy 
ukes. 

M'lt-"ttt:tttWI.'OI.fWNf .... ....,. 
nli'Wiis4ma!JIIllldallt30's~40~ J 

The best exampfe ~ thlS aesth®c 
IS the c:tlftlng ·Old man· whO has 
taS1ed all of the sweet ana sour 
E!)(p9'19"1CeS olltfe. bot has had 

The P<11thcdc Sane 
(The: H~kss ScM) 

Some et'fOY a seme who IS~ weak 

..... """"""" bot booomes '"""~~ ""'"' lhetme calsfor 11. He adores theW 
hom the shadows 1.1"1111 he has the 
COU'age to confess l'ls leeW1gs. 

••••••••• 
II:> I> , 

trouble ememg rdO a lOVe bEifweerl men. He IS battled b'J the 8dV30CeS ollhe 
Slnle tf the seme rs IerNer 11'1 status than nm. 11 beccmes a '"IOwa' Slays~· 
coople. 



Th~ uk~ ts ~ty young (shot6). 

' a ShOrt, y<)\l'og-lclcllong boy Is !hew. 
ifs caled ·ShOts.· Because n can loOk 
so!T'Uthli<oayW'oggolatllr.itglanee, 
there am avon somo men whO end LP 
mading theVOfl/extran&sl'lota ... 

•••• • •• 
( About References ) 

n.n ~ vetv leW an as woo CM draw CMlr'yttw1g ~ onlhOif 'rrognaUOn alone. 
11 you rn:t yout:.el lhrionO, WCitrt to cnw ~ .. tl"iS.. btl tlO'N can 1 oomr 
then it's tmetotptrer ~matMals.llt Okay to use magazn'l (J!CflleSas 
reilrO'lCOSta~but~yoooopy• to)'('IU'"~~~ ~youseslt, 
thai tleoor'1"m a vdcmc:t'l oflt19 ar1~':1; rqn. 
n-e be&l way iS 10 lake "''t» own phc;Moo. so stan Wl1 n oolear~g DICM3G tron aro:.n::l 
VOJ own area. 

( About Presenting ) 

NC>N that yOU've dm.....n Y<U' mangalllusrratiOn, yau probably want 10 shOw lt to 
SO<reono. 

Q ShowiiiOyouri-

Q PullOO a hOme page 

These ate some ways y0u CM display~~ on yeu r:mn.. It's not Qude the 
same as sh<MnQ It onto people, and beSides. the more you draw the better 
you'l gel. 

It may even be a QOOd Idea 10 ~ SOYetal coPes ol your manusO'Ipt and sel 
"""' ... your hOme page . 
........, lwaollr.it SlaMg. I would draw OUI "''"""''J'in penci on nolo papc<. 
andCO!l'lhl«"''lr'endslkeav'llCI<!ydia<y. 



GENERAL 
COMMENTS 

If you've never a awn a m&'lga taefom. you rNrt fincJ some Of the ttw1gs 
ln 1hS sect()n rather~· E.specialy wt'e'11l comes 10 IOOIS. thete 
ata prol:labt,' some of you tOOI«lg ~Do I reafV need ttlST 9.n the IMh ~. 
mMga Is..__...,""""' 
Even b a professional MISt. ~ ~ Vf!JI'y d•ffic:Ut to aaw a :6 page manoa 
from s:l¥1 to f'tnsh n a week. by tl'lemselves (~ DrsgonlJal's 
Mr. Tonyama $ famous lor ctrawng at that pace Without rrrt assstants ... ). 

You1 often !eel that you C<rl't ciaw 1.() to )'01..1" <7Ml expecta1i0r'IS.It's hard 
to poliSh ycu dtawngs end story so that readers~ kk.e n. If yOU ware to 
be a prof8SSIOrlal, you have to be prepared for lrustrauoo and diSapPOI'If· 
ment t't S1lf It aga.n: maroa IS Nro But Irs that d.tflcUty that makes the 
sense at aocompistment so g-eat! 

f1.S tor the tOOls and tectnQues. theSe are fX'IV e~ 'lihat matters 
mosiiSYf» f1MI wn and~ 
Q~tiOYe Yaol manoa so much, 1 have to draw tt1• 

('),can't relax IS!Iess I'm Q'B'Mngf" 

O·t want to reaa this kind of manoa. bu1 no one 'Mites .u· 
The peOQie v.t10 ding to mcu lond o1 pa$SIOI'l are the cnes WhO wi lil wei! 

It hasn'l e...en beef'~ 10 years SllCe I sta1ed dc:w)g yaol manga. ltJQJ're 
readng tns book. n means that yo...-ve <*eady goc the Will. so by all means 
SUir\PfliC1K:InQ 

•oraw Carefully" 

'M\att mecflls to draw each me carefuly, taldng ca-e not to O'lt'f'P()Wilr the 
pctll'e This 1000 of d9ctc.a1cn ~ the ortt way to l'lCfe3Se tne appeal of 
yo.x wOO(. Md ge1 pcti.Ke after pch.re to sel 

/4s a last reference lor you art1sts. a 24-32 page manga shoL.kl deat)' take 
you 1·3 monthS to l'nsh (depending on "'f'» SCI'loci cr WOf1( sc:heckJe). 
It may seEW1l as If you don't be able 10 flrlstllf'IIWO months If yov're berlg 
that catefl.j wrth ycu ~s. bi.A keep n nWid as .,.ou ctaw that 
"draWing cat'eftJ'Jy" and ""fir-.Sh soon· are equally tnpa1a"'l. If you take too 
rru::ht.tme. voumayiOsel'lt~ IO'fC'MWOt1c:. so•t''sabacfldea to take 
1001ong • 

.. lmaycomeoffasabit ofakrow·lt·al. but tnettuthiSlhat ttvel:sSIIIa 
lot 1 can't do. Let'S work hard. togelta 



Deeper Into 
the World 
of Yaoi 



Introduction to Events 

~~=·=:e OPen events oM'lere arttStsCM come to bov m set 

These events cane n a v<riety of typeS Mel SIZes. Mlong tnem. the beSt m 
liogest has to be "Come Mioket" {"""'eoed to ·CCm~<e"> 

COrnice IS held at the TokyO lntemauonal Cor'M9nbon Cemer ~he "Tokyo Big 
Slle1 1'MOEI a year. and admSSIOI'l iS free--u'lless you're there tQ sel. 

Yt'tlle sellers ini bt.rya's CW1d both 001sideredl "pcrtdpa1ts" m the event. the 
groups that come to sell thEw self·~ ......orl<s, or "dot.JiinShl," are alSO 
known as 'CirCles" end have to pay a fee to the convenuon. Dot.tns/11 ore 
made With ltle CI'USI.'s own money, m n fT10fe 8)(pe-tSNe than somettwlg 
put out by 8 pub<ISilng """"""'Y· 

lately Conike has beoome 1<Ynous EW'10I.Jgh that a la'ge runbEW' of for~s 
have been COCTW'lg. l;nCf speaaltOIJS are even hett Tlue are a lot of people 
fM1iar With the$ tMill 

Of the people thai tE!I"It boothS fOf the j:UpOSe d seing ther c1oi.J}mht, the 
lne between amatu a"ld professional is bk.ned. trd y(X,I CM find a 'Mde 
vanety of books and arusss there. 

Hete~ a'l l'ltrOCIJCtDliO the event 

COMIC MARKET HOME PAGE, 
HTTPJ/WWW.COM/KET.CO.JPI 
Yaoi dOI.JJmhlls separated Into t'M> genres. 

0Dou,ns~>~ based on P< .. .,.stong ""'"' 
Q Contpiote!y ongnal dou/llsfu 

These rwo a-e often sold on Offetent days. so t.f'¥)se With both Wll powtcpate 
on bOth. 

Cc:rtnA:e may seem ll<.e a dream. Wllh so many beaullf\J WOt1<S available to you 
ood no actT¥s&on ctwge, but it'sSso something of a battle ... 

Fi'st ofallfSIOt.JgljUSI gettmg n. 
People C0'1le from- ewer lor the EP~Mt, and st<YIInlg up v«v earfV n the 
mamg 

'M!ylneup? 

Because evElf)O"'e w.w1ts to gel works from that favotite artiSts bei::lre lt1ey 
sel out. Espeaally if n"s your firsllmegomg. it would be a waste to goal 
the way there orly to have the bOOk 'yO..I reat, wan1 ~ out shortly attw the 
dOOrs open. 



( If you're going to Comike ••• ) 

You can wear anythilg vou·re used to 
wal<ing around in cuside. but If posoi)le. _, 

0 Easy wal<lng shoos 

0 Clolhas that are 83SY to move 111 

0 warm doll'ella W111er. cool I"' ........,.,., 
0 A lio'ge.lighl·weogi'O bag 

TfM:~ are my recorrmendations: 

Espec;aty in tre Sll'l"lll''". trso may be 
some tmes wheroyou"l be 0t.1 under 
the t:Jurnl"lg sw tor hOurS. soh's best 
to bnng a hat. SUli.JTbrellas cwen't 
alowod because I 's usually so 
crowded. so- you tn>g one. be 
careflA Of whef8 you use II Oon"t 
latget to tn>g a S<M ol bottled 
waler, and be carohJ ..Wh yoor 

""'""bios. 
Laslty ... tho goots bathiOom os usualy 
very crowded. so belt9' to go 
boloretood. """" ' you don't reaJy 
lootil<oyouhlMito! 

J2:t l 
I 







Where to Buy Yaoi 
ltusecltotle~)'CliCOI..t:lortygelrJou,nstraiCon*en!variOuSOU. 
ewwns. but lately tnn are a goyq I'Uft:e' of~ thai carry do/.tmli arcf 
oom:nErOal yaol, along with ganes and usecJ books. 

Becausema SIVJp.cts • ., nerrnecli:l'y.thl bOOI<strea ldtla more~ 
tha1'M131 you'd fOj 81., evtnl. and $ICW'nl Crcies'MT!'I- 1'1 SIOfes. n.gooo 
trW"Q DboUt ll. ~.IS ltla! you can oo ~you like and bvf h books 
trcm a normal shop 

In kebtAcuD, TOIC)'O. ttw&ISamore trad~YIOI tNer1 called "J. Gc.dan." 
....nereCt'f/Ofi(Jif'l$yacljiSaccepted.lt'ssmalllrCOIT1)8ted to~endOOSOiay 
$1't alowed, but it'S easy to •nenc1. J. Garden • neld t'MOt a year. and u.e art 
CIUWSlOfeSW<thyal)merc::llilr'Osett"r'ol4lOUIIkeb.Ja..lrg. 

(SUNOA)'}~" HOMOR:I ~ FOJI:(ST),IKUUICURO $HOf' 
d'dtp;//WHw,~.net> 
Open: )W round. 10:00 AM - 10:00 PM 
SelsNew.~I'I'Q"'ga 
Tokyo. Toetwna PrBlectl.ll!. Easllkfbicl.lro 1·28-1 Dakulo T 0 Buldlng. ,..,_ 
~COI«T~IICl8VKUROSHOP' 
<hlt,p//WHw,tora"IOaf'lapisnop/.-.op_btiuo.html> 
Q:lal 'nsar rOJid (Man;By-Satli'day.tCKlO AM - 1~30 PM) !StrdirJ~ 
IOiX)AM- tO.OOPM) 
Sels;,.,...,COI'I"rTTlli'C'Zednwrga.~.u:sed~ 
T~ Tosrwna Prefec:t~.re. East lket:xA\uO I· 13-4 

(T\ItSOAY) ~OMAICI. UCI.IUK\IRO St40I> 
<http://wNw~oojtll~bkt.snrrb 
Open; 1 LOO AM-8:00PM 

--.~--.--Tokyo, Tostwna Pre!eal$&. Easll<ebUIOJfo. 3·15·2 UOn~ ManSIOnl!<eb.Auo. 
-81 

(W{~ESDAY) ANIMATt, tkUIJIMtO 1001( STOU 
<http;//'www.arrtna:,e.co~¥1IIT\al&'maQ/~t.f'OJ'Jtrri> 
ep.,: 10:00 NA- a.oo PM ye~~ fOt.l'1d (exc:ep NBw Yews~ 
Sek New~~. ctqr15N, retllted good$ 
TOI<yO. ToshrTiaPre'.eotl.l"e. Easa lketlUcutol-2·1 

{THUASOAY) I.AStt~SAHG, IICf.liUKIMO 5liOI' 
<hltP'ilwww.~-c:oml~kaJ<uo.tlln'b 
Open: Year rrund {eJCa!PI New Yews) I 1:00AM - 8.00 PM 
Sets; New c::oTW'nllrt:litlOO ma"lg3. do<fnsh, \~Sed t/Q,flnsh. related goodS 
Toi(yo. Toetwna Prnct~M"e, East bbJoJro 3-2·4 Tornonaga 8JI1dng. Floors 1-2 

(0001\Y) IC·IOOKS IKftui(I.MO COMIC STOlt£ 
<:tdlf)Jiwww.k·books.oo pr'terl)O{OOfl'liC/comc.tttrrb 
Open; tt.OOJ.M- 8:00PM. year round (exces::;t New Year$ and ir~Yo¥ltoryoavs) 
Sels:NewCIOn'YI"e'Ciilf1"8"1g8,C1ol.fn:Sh'.uaed~ 
Tokyo. TostwnaPrafeci:IS&,EastlkebUcuro3-12-12 



The World of Yaoi on the Internet 
u.s be*.,. yagf ntomuhJn CW'Ilhl web 

.sa~wayiOIOok\CIOOmWCJn 
Dnf'fW'Iglcww;t~lod&~yougo 
~ k> bJy them. I 'Saba '19)' twdy wlw1 
~~Pill* ard Ionia ·-You can 9£11 nlatmafJOn on~ 
C'OI'IIOyoutOWI'IyiiiOI*I).acJdCXlkJr 
IOVOVIIT8"lga.Mdrnote.-Lafot1. 
IDml rJoulnSh 8JUSlS hlrYe ~ 
ur.J"9c::otl1lUtGr.OIOIOP'JIQIW .. _ ..... 
~er.aandu. ... .,... 
lft'ltl'y~IOOI& ...... -. 



Yaoi words you don't have to know­
but would be more fun if you did 
know them: 

( Tsundere ) 

"Hoi-Cold." A charae1er"""' Is '*""'' alwayS 
COOl and aloof. bul beCOmes com pie! ely 
IOVI>-Siruc:k cUing lhe lOve SC8110S. 

This used to be a name 
that guys apptled to 
girt Cl'laracters 'Mth ttws 
personality trait. but It 
,.. seeped 1'\10 lhe 
yaolv.<l!ld."T-•" 
characlers are popUar 
because lhe gap ., !her 
persona~.,. grves !hem 
extra se~t appeal 



This IS "'"''""a -Oialw•erm 
~.yael"'"" 

C Cat Ears") 
Or "Coi·Bov • ~ IO c1w.lclss 
With Cdt ears. Tho'o are some casas 
-IU!ny Of dog IIi>$-

l l!J I 



~ 
<lr'9M'Y ccmos from lho Fnn:h 
""""' JNn G4olel. but .. alsO strongly 
- trom lho frsl vaoo magaz111011 
--"J ..... " Thou!1> ~ 
WCh the wad "yaoo,"lho ._..,..mage 
ISO'lOf8ftQJeS'ldaesmetc.lhe 
""'""" ... thorned """'9'1 "Scrlg 
of the WrtJ and Trees· by Kelko 
Takenllya IS a Jl.Wl8 coocept. 

aiD 
'Mlen you wnte ~1. • n C3"l be read 
as·yaoo · 



NOW, YAOIIS ... 
....,. U!lld to be atxu $tnt beriJIMlj ITWI ¥IN:IIodo.ed good n ds lllng 
W'l ~. tu new tiW hl5 been a>oattwoMl n laMlr 01 ffW1Y gena~ 
tJv J*S(W81&i&IO A lowe baween two rru-.o.Air. otler n.-.l.a.J &o te 
~ llUil now • t'es bloomll c:orrrnon ttwne 

1'5nct~tolllwe)'a01orca.,.OU'veQOitenno• 

As ntrN peocje !;tart to 111.8 yael the yaa' LY1 pop.JIIIIQ'l OOf"llns 10 grow. 
AnctasthaJ)OJ)Ualtangrows..rnc:n~~gei(Jo.tdodup, andnow 
ganta'J begl'liOIJilP(W 

Of COlr:iO. lhiW are some ~EW'S ICMid bV ~ ot peope tms can 
btcal:IIW'od ~ yaoi dwador.i." but a::. tme c:t100geS, eo too dOes 
lhati1'19getNC:If\le. 

For a k)ng li'T'IIl. terml& y301 tns '1.911 dnorent tram mall ocaku. There was a 
r.ttong laitonc:e that "yaoi.Shoi.Jd be lfliOY8CI <Potty. llbt 10 be shnd With 
OChet~"iW'ldSOGYela!Stheyacilan~'lf'H.IGlJ(I)(IQed 
ila Shldowod a.- 01 tandem HowoYer. 11 the po..;t 15 ~ .. IIW'IQS tQ'\18 
ChJnged• c::onmerooAled rregazre. conw;s. Wid bO<ltls .. h1g the 
~ol~bOCkstOI'UIS.~~frtmlhef'IIStOilhl ....... 
n. rwYOW ~e to,. )801 wortj tus t::hllng8d. so now~ c:an hiRll'/ 
rd _., kRX:k on hi ooor This. rnon~ rtwl~f¥~'*'9. * ~ the yaol 
lanpopj;)IO"' IO'I(:HI 

l'snct.,~IOOto&aythalyat;/'ISGKel'lng&~~(ltf!JI 
notldfiTiiJI"'Qaend~Wgcwnas. CO£ta"rm:(VOIOidbV!Melo'OICe 
SQOIS), I~ .00 other goods. 

&rt ot ecorse. ttue n stl peoplo vmo halo uw • l5 berog 8CCXlt)ted 
'Mlnlt'18f ltii$CCft18SirOm8foelilgot~lh.liSUCh8 1twlgiS 
mom opErt, or thai me word "'yaOf' b3lf is buing us.ed too li(tttly. 1 Oon't know. 
DA one II'Wlg i:i oertatl' tho meaY19 ol }'801" 6 CflanQifl9 ~Japan. Peop6e 
la'10'N tt. word '"yaOI." bulln Japan. the term ·BL • 15 boODmng rrr;wQ pop.D: 
l4kGn trom tht ~ "boVS ~-• k seerns lhali)IOJ)IIll!ie ll more often as 
ayac:- ·~t.c::aa.a.a~a~er.n"'CCNptayftj~(lhas 
~l:od(tttel;yaoi~Bti::I$Y4$~10tl~ 

l'!.lket,o lt'el the worn. 100. wll dB1ge '11th thllllnes.. ~ ... yeol ~ 
W'IC:Ilqll ,.,....bokorSCU1dCICat1r1. thebas*::$C)I'l bltWICIYliJI'ISiiketyto 
cxnn... on much as • 'llwi1'fs ttas. 

~I 



Botan Yamada's Profile 
A gerune Japanese v.onan. She makes a iw1g tlvoJQh manga and 
~ustraton, and sometrnes wor1<s on games as well Her portfoio is a 
showcase ol her '""""· 
1>s m <:a> see. her style ol drawng conveys a cleeP sense ol beauty 
and txllqueneSS. and icMlallle chM!ct!IIS are SlapiOS ol her 'Mll1<. When 
aSked vmat her lavome type ol ctlaracter was. She sad: "Let~ see. 1 rea1y 
toke a mosc:l'leYous Uke. "l.alely, she~ been hebnQ to draw"""""' lor 
short stones released on North Amerlca Even new she Is~ more 
P<lll<Aar as a yoo.ong. """"' fanous artiSt She iS curro>11ly iw1g n 05aka. 



l ET'S DR.AWMANGA 
Yaol 
US $1 US 

• 
You're o yooi fan, but hove you ever wonted to create your own originol yooi 
mongo? Wont to leom how to draw cute ukes and sensual semes? Or maybe 
yoo might need help drawing kiss scenes! 
~1 ho.,. oJI theM ldtoos, but I' I IMVer be oble to dtow them 
Wr0119l Are you r.wy to~ y01.1r chorodft"s to life on poP"? 
chonnel yow yooi fontotie5. grob onto yow pen ond c~k out 

LET'S DRAW MANGA- YAOI! 
Thi• guide to ttle wofld of yooi I'Kt"ff wiH 1.-h you 
thine you noecl to know obout how to ,,_.. 
rilot look ond feet ovth.ntic:GIIy "yooi.~ You i 
diKover how to drow •tylish c~het, how 
O(turotely porlroy diff.,ent yooi chorDder 
ond what llep• every profeuionol mongo ' 
follow• to creo._ """"90· This boolr coveu oll"'-lloU !Iai,...,IS: 
bo'-'•• giving )'01.1 helpfr.ll reJOUr<., lilte o 
IIJI e~nd ce~mpre.,..,1ive guide1 to w.reentonif19< 
wrcongemet~t, pe~ve, ond morel 


