
 
DEGENERATE ART 

The Exhibition Guide in English 

 
 
 

 

 

 

 

 

 

 

 

 

 

By Fritz Kaiser 

Created & Translated by Jeremy Whitlock 





 

 

 

Degenerate Art: The Exhibition Guide in English 

By Fritz Kaiser 

Originally published in Berlin, 1937. 

 

2020 Edition by Jeremy Whitlock





Degenerate Art 

1 

Introduction 
In 1937, Germany’s National Socialist government staged an exhibition in 

Munich entitled, “Entartete Kunst” – the official designation given to all “modern art” 
which was not classicist or realist in nature. 

 The exhibition was not merely designed to showcase what the National 
Socialists deemed “bad art,” per se, but more specifically, it was about why it was 
deemed bad – or rather, degenerate – art, primarily through highlighting the political 
& philosophical elements and undertones these works conveyed to the audience. 

 Modern art was deemed to be part of an overall assault on German art and 
culture by a largely Jewish, Bolshevist movement of so-called artists who were 
working in tandem with the Communist movement to destroy not only German, but 
all of European civilization, to boot.  Included in this degenerate art exhibition were 
works classed as cubism, Dadaism, surrealism, symbolism, post-Impressionism, and 
Fauvism. 

 In June 1937, National Socialist Minister of Propaganda, Joseph Goebbels, put 
Adolf Ziegler, the head of the Reichskammer der bildenden Künste (Reich Chamber 
of Fine Arts), in charge of a commission tasked with confiscating all art deemed 
degenerate in preparation for the exhibition. 

 Ultimately, over 16,000 works were seized.  Among the more famous “artists” 
classed as degenerate were Marc Chagall, Henri Matisse, Pablo Picasso, and Vincent 
Van Gogh. 

 Of this number, some 650 works, consisting of paintings, sculptures, prints, 
and books formed part of the final exhibition which was launched in Munich on July 
19, 1937. 
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Guide 
to the Exhibition 

Degenerate Art 
This exhibition was compiled by the Cultural Section of the Reich 

Propaganda Office.  It will be show in the larger cities of all 
provinces.  Responsibility for contents: 

Fritz Kaiser, Munich. 

Publisher: Commercial Advertising, 59 Potsdamer Street, berlin W 
35, 59. 
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What is the Aim of the Exhibition? 
It aims to start a new era for the German people, by providing through 

the display of original works, an insight into the harrowing cultural decay 
which took place during the decades which preceded the great change. 

It aims to put an end to the endless chattering, through drivel, and 
claptrap, of all those literary cliques, many of whom, to this day, still readily 
deny that such artistic degeneration even existed. 

It aims to make it clear that this degeneration of art was more than just 
a passing phase of a few fools, follies, and experiments, which only died out 
with the coming of the National Socialist Revolution. 

It aims to show that this was not a natural progression of culture, but a 
deliberate and calculated onslaught upon the very essence and survival of art 
itself. 

It aims to expose the common roots of political and cultural anarchy, 
which unveils degenerate art as Bolshevist art, in every sense of the word. 

It aims to unmask the ideological, political, moral, and racial 
motivations serving as the framework of the subversive degeneration.  

It aims to demonstrate the extent to which this deliberately driven 
degeneracy attracted & infected imitators, who, despite previously – and in 
some cases, subsequently – indeed proved certain talents, were nevertheless so 
lacking in scruple, character, and common sense, as to join in with this overall 
Jewish & Bolshevik nonsense. 

In this way, it aims to demonstrate the danger of trends managed by 
Jewish political leaders that can enlist a person, through cultural politics, in the 
service of Bolshevism, when that very same person might well have indignantly 
rejected any affiliation with Bolshevism in any other context. 

It aims to conclusively prove that this consciously degenerate art was 
produced by adults and was not simply the harmless folly of youth. 
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That which can be described as 
Communist art passes 
through two phases: 

1. Centered around the 
Communist Party, it reflects 
the obligations of solidarity in 
the struggle; 

2. It embodies the revolutionary 
seizing of production.” 

The Jew, Wieland Herzfelde in 
"The Opponent" 1920/21. 
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“We prefer to exist in filth, rather than to 
perish in cleanliness.  Incapable of being 
decent, we leave inept respectability to the 
individualists and stubborn old maids; For 
good reputations are of no concern to us.” 

“The Opponent” 1920/21 

 

“Realism is divided and broken up as a 
receptacle for his pent-up, sensual 
burning passion.  The – now exhausted – 
parts are joined together with a lack of 
emotional depth, and in their outward 
form, are all-consuming and expansive.  
No more resistance is offered and there 
are no more high borders to overcome...” 

Contemporary literary gibberish on 
“modern” brothel art. 
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A 

The Structure of the Exhibition 
The abundance of degenerate art makes a devastating and bewildering 

impression upon all visitors.  Therefore, a clear organizational structure has 
been adopted, whereby all the related works are arranged together in each of 
their respective rooms and delineated into a number of unique groups. Below, 
a brief guide is presented, following the progression of the groupings as they 
appear in the exhibition. 

 

Group 1 
This is a general overview to illustrate the barbarity of representation 

from the small-scale point of view of technique.  One sees in this group the 
progressive decomposition of shape and color perception, the conscious 
contempt for the basics of technique that underlie fine art, the flashy 
daubing of color, the deliberate distortion of the drawing, and the absolute 
stupidity of the subject. All of these pieces incrementally develop into a 
flagrant insult to any normal observer with an interest in art. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
   

       nyone who seeks the new for its own sake will easily be led 
astray in the realm of folly.  Today, the more grotesque a work of 

art – made from stone and other such materials – the more likely it 
is to be considered new.  But in previous centuries, fools were not 

allowed to insult society with their sick-minded creations. 

The Führer 
Reich Party Congress, 1933. 
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A Very Revealing 
Racial Cross Section! 

 

Note in particular the three paintings 
below. 
They are, from left to right: 
The painter, Morgner, as seem by 
himself; 
The painter, Radziwill, as seen by Otto 
Dix; 
And the Painter, Schlemmer, as seen by 
E.L. Kirchner. 
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Group 2 
In this section, works have been grouped together which deal with 

religious themes.  The Jewish Press once described these dreadful objects as, 
“German religious revelations.”  The normal, religious person, no matter to 
which denomination they might adhere, can only consider these “revelations” 
as nothing but obscurantism and an outrageous mockery of the concept of 
religion altogether.  It is highly noteworthy that painted and carved insults 
to the Jewish Old Testament legends are never to be found.  The figures of 
Christian legends, however, leer at us with all manner of devilish faces. 

 

 

 

 

 

 

 

     efore the National Socialists came to power in Germany, there 
existed so-called “modern” art, or as the word “modern” implies, 

each passing year brought about a different form of art.  National 
Socialist Germany however, wants “German art” again and this, like 
all creative values of a People, should be – and will be – art which is 
eternal.  If art lacks this everlasting value for our People, then even 

now, it has no higher value. 

The Führer 
At the Opening of the House of German Art, 1937. 
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“Examples of German 
Religiousness” . . . 

Is how the Jewish art dealers 
and their press describe this 
witch’s brew. 

 

They are titled: 
“Christ and Adulteress,” 

“Death of Mary of Egypt,” 

“Deposition,” and “Christ.” 

The “artists” are: 

Nolde, Morgner, and Kruth. 
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Group 3 
The graphics shown in this group are conclusive evidence of the 

political basis of degenerate art.  Artistic anarchy coveys an incitement to 
political anarchy.  Every picture in this group is called a call for class struggle 
within the framework of Bolshevism.  The creative person is thus subjected to 
a grossly tendentious, Proletarian art form, though which it is claimed that 
all will remain in mental and physical slavery until the last private property 
owner, and the last non-Proletarian, is swept up and eliminated in the long-
awaited Bolshevik revolution.  The gray and green faces of miserable working 
men, women, and children stare out at the beholder. In these drawings, all 
manner of “capitalists” and “exploiters” – from the butcher to the banker – 
are mockingly depicted for sneering at the plight of the common working 
man.  And yet miraculously, Jewish art dealers, who were not exactly starving 
to begin with, and who were in fact greatly enriched by this very same 
Proletarian art, are conspicuously overlooked by the painters of this class 
struggle. 
 

 

 

 

 

 

 

 n the field of culture, the National Socialist movement and 
government must not allow incompetents and charlatans to 

suddenly change sides and enlist under the banner of the new state, 
as if nothing had happened, so that they can once again influence 

art and cultural policy. 

The Führer 
Reich Party Congress, 1933. 
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“Art” Preaches Class War 
 

 

 

 

 

 

 

 

 

 

 

 

 

  

Artists, you want to turn over the world; 
You are a politician! Or you remain a private person … Painting for 

painting’s sake is like having a rowing machine in your room.” 
The anarchist, Rudwig Rubiner in “Painters Build Barricades” 

(“Action,” 1914). 
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A 

Group 4 
This group also displays a strong political tendency.  Here, “art” has 

been utilized in the service of Marxist, draft-dodging propaganda.  Their 
intention is clear: Portraying to the viewer an impression that soldiers are 
either murderers or senseless sacrifices lies firmly within the context of 
Bolshevist class struggle against the “capitalist world order.”  Above all, 
however, the aim is to expunge all notions of deep-rooted respect for military 
virtues: valor, fortitude and combat readiness.  Thus, the drawings we see in 
this section contain deliberately repulsive views of horror and mass graves, 
depicted & presented with every refinement of detail; All the while, German 
soldiers are portrayed as fools, drunkards, and vile, erotic-driven brutes. It 
will forever remain as a blot on the history of German culture that it was not 
only Jews, but also German “artists” in which they 
gratuitously reaffirmed our enemy’s atrocity propaganda, even when it was 
already unmasked at the time as a web of lies. 

 
 
 

 

 

rt that cannot conform to the sincere, heartfelt accordance of 
the broad and healthy masses, but instead depends on tiny cliques, 
one after another, self-absorbed and blasé in disposition, is utterly 

intolerable.  It seeks to confuse the healthy and instinctive 
sentiments of the people, instead of joyously reassuring it. 

The Führer 
At the Opening of the House of German Art, 1937. 
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“Let us create an incendiary atmosphere! 
Learn! Prepare!  Practice!” 

The Bolshevik, John R. Becher in 
“Appeal to All Artists,” 1919 Berlin. 

“The artist must be an anarchist artist.” 

 
The Jewish Bolshevik, Kurt Eisner, 
Munich, in “Appeal for Socialism” 

 



Degenerate Art 

17 

Group 5 
This section of the exhibition gives an insight into the moral side of 

degenerate art.  The “artists” represent the whole world as one giant brothel, 
where humanity is reduced to nothing but prostitutes and pimps.  Among 
these paintings and drawings are many pornographic images, which cannot 
be displayed – even in the Degenerat Art Exhibition – in light of the fact that 
women will be among the visitors.  It is for many people of present-day 
Germany, quite incomprehensible, that only a few years ago, during the times 
of the centrist regime of Heinrich Brüning, such abysmal depravity, utter 
decadence, and blatant criminality were still permitted to flourish, appealing 
to the basest of human instincts under the guise of “artistic freedom.”  Nor 
should it be overlooked that this degenerate art ultimately resides firmly in 
the political realm.  This is apparent from the fact that almost all of this filth 
reveals significant tendencies in favor of a Marxist class struggle.  Time and 
time again, we encounter illustrations in which the brutish “property-owning 
class” and their whores are contrasted with the emaciated figures of the 
“Proletariat,” who stumble sluggishly past in the background.  In other 
drawings, the prostitute is idealized and contrasted with the woman of 
bourgeois society, who, in the opinion of the makers of this “art,” are morally 
far more depraved than the prostitutes themselves. In short, the moral 
program of Bolshevism screams out from every wall in this section. 
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Painted Military Sabotage 
By the painter, Otto Dix 

 
 

  








































