DIGITAL BOOKS

iR A



DIGITAL BOOKS Digital
Boaks '









5 d













|
7|18 IT-CG7|1E8 | 218 U= | FE HAS | ®E-EX|C|XIR] D.J.I books design studio ZE!

| & LHE 29 |
C M LHE0| chall 338 AFt0| U2AH
MZtel EH0|XILt CIX|EEA EH0|X|Q] AAZHE SahA] siZota 4~ UL

CIXIYEA EH0|X| www.digitalbooks.co.kr
CIX|EHEA HO|AE www faceboak com/ithinkbook
CIX|EHEA FHH| cafe.naver.com/digitalbooks1999
CIX|EHSA 0|HY digital@digitalbooks.co.kr

XX} 0|0 sungmoods@naver.com

| 2= 2e |

o

At hi@digitalbooks,co kr
=12 digital@digitalbooks.co.kr

&
7|5
HMEMHS (0P) 44731578

% TRE M2 TS MO e SALIC
% 0] | U 5O TA| LS| Tf3t DEr =AL =X, Hrhe MERE0| MEEU,

% dpint HE 205HE W0t FCiEC! Z4ZI9| ME2R 21 @ i eE HEYLC
ALt 20820 o L2 YL 29| 20ES 7|CHEILICE



N

girl stroem

|Pacpbs who made it |

Planring IT/CG Planning Department | Progress Jong-yeop Yang | Written by Hea Seong-moo | edit, Cover design D1 boaks design studso Kim Hin

|Contact Us |

If you have any guestions about the contents of the book

You can solve It through the bulletin board on the author's website or the Digital Books website,
Digital Books Homepage www.digitalbooks.co.kr

Digital Books Facebook www.facebook.com/ithinkbook

Digital Books Cafe cafe naver.com/digitalbooks1999

Digital Books Email digital@digitalbooks.co.kr

Author email sungmoo95@naver.com

I Vanous inquines |
Sales related hi@digitalbooks.co.kr

Planning related digital@digitalbooks.co.kr
Fhone number (02)447-3157~8

® Wrong books will be exchanged al the bookstore where you purchased them

# Unauthorized copying, duplication, or reprinting of all or part of this book is in violation of the Copyright Act,

x to celebrate the 20th anniversary of its foundation, introduces a new logo, BOOKS, with a modern
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preface

Anyone who likes drawing wants their characters to be pleasing

to them.

Even if | erase it several times, | see it evenif | fix it, and | repeat it by raising and lowering the
comers of my eyes, If other people like the finished character like that, there's no reason to feel so good.

I did.

However, there are many hurdles to overcome in order to draw such a character. It goes

without saying that the process ig both difficult and difficult, requiring time and effort. This book
is a character. Among them, it was completed after much consideration so that the knowledge required to

draw a female character can be grasped more easily and objectively.

I'm very careful about depicting certain characters.
Whether the means of expression are words or paintings, someane who has the opposite
opinion may feel

uncomfortable. When | tried to focus on how to draw a femmale character, there was a
part that | was

worried about. How can | objectively contain the necessary knowledge without distortion?

| was worried.

Therefore, in my book, subjective elements such as ‘cool' and 'beautiful’ are not absolute
answers, but subjective factors, | tried to help readers to think and express freely.

The elements needed to draw a character are no different for any character. |
am thinking about how to express a character based on objective information,

and | hope that my book will be of some help to the noble work of creating a

character,

Hen Secng-mao
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1 Overview | 9

B3 work environment

( Itis a 13-inch size LCD tablet from Huion. It can
_7 lower the barrier to entry for digital drawing/painting for those

[rin LS \_L who are comfortable drowing on paperd
Photeshep Cs 6

| used Photashop CS6 version. )

KAMVAS Pro13 -

work brush A brush that feels like a pencil. Itsa

little rougher than the basic brush, so

It feels Hke drawing with a pencil.

*This is my worlk environment,
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10|Girls Drawing

What is beauty?

According to1he times, the standards of women's beauty have changed in various ways according to cultural and ethnic

differences. Big eyes, a pointed nose, cherry-like lips, etc. Today's standards of beauty are shown in so many different ways that it is
difficult to define them,

1 s ol Uttt oo ey

The (acinl features are lange and

it el ared e i ki b CT e

'h;\ - /6 P\, /
N — HoA
ard ity ihsted 4
fy S

[Ancient Greek Mayan Beauty Statue]

without double eyelide

It's beautiful even if it's not dry!

[Beauty of the 20h Century]

Thess e ne set standards of framesoks for

g ATATCE. ared 4wt wih P ey gred

"-—tmnndm:eu lgued by 1he publc

[Today's Beauty Award]

As the standards of beauty change so diversely and subjectively, the standards for the characters in the paintings

also becaome very vague. However, popularly loved eharacters have twe things in cornman. They are "altractive’ and "persuasive’.

Mo matter how pretty you draw a character's face, If you don't have more than a certain level of persuasion, you often become

a gag character. Therefore, it is essential to understand the basic human body.
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1 Overview [11.

If you have persuasive power, what should you do to add charm to the character?
| recommend 'find your own standards first'. Perhaps you have experienced the feeling that
the character in the picture resembles you while drawing. These are the things you see or feel the most. Or it

is because you unconsciously pursue your utopia, and you can find your own standards in this.

The method below is how | find the criteria.

Scrap a picture of your favorite person or author. Loak &t the scrapped images frequently and analyre commanalilies.

Wow...

SO AN D

— o

\Let's also listen to Line's

/ Umfended EMWNHGE'I\.-.

(b b stk ereg bk bo groseiy

Collect pictures one by one and 1ake them out frequently, looking Draw a piciure based on the analyzed information,

for repeated bad habits and charmclenstics
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12 | Girls Drawing

23 Drawing basics, drawing a line

Of course, ines are the basis of shapes in drawings. 1t is an important element that can convey various feelings such as character's personality, strength,

and movement. So, before you start drawing, you need to know the type and feel of the line. And let's see how to use it

{Straight

Lines can be broadly divided into straight lines, angled lines, and curves. Depending on the pose and body type of the character, a combination

of these three lines can have a sufficient effact.

Therefore, after grasping the ‘start’ and ‘process’ of the lines

If you draw a picture using a line that breaks with a single ling, the
shape is unclear and gives a rough inegative) feeling connecting each part, let's practice holding the
shape concisely using the above three lines.
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1. Qverview | 13

A'swarm of cverlapping lines can also have a great effect, making the character feel active and stable. However, be careful

as the feeling of being conveyed can be completely different depending on how you use this group line.

V
/x‘"p “""LF-:\__H‘\_\ The oullines ane cornected

1 neatly, and be careful not to

pratrude ke remaining nes

s

Indiscriminate swarms of lines and the uncertain | feel powerful and stable by using a group line in

shigee give & rgative imgression. the dark area or at the point where the mass crosses over.

1 put & ling in the direction of extending

the arm, and since it is close ta the camera,

- ~
| miided more thickness 10 the autline

o pdd & sensae ol perspective

Also, in the preliminary round, a character taking a dynamic pose can have the effect of making it more vital by adding a line with

the same ditection a4 the mesement directaon,
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14 | Girls Drawing

,x_& positiva direction of the line

The shape of the character is clear and the power is distributed according 1o the moverment, so you feel a sense of stabality.

#MNegative directing of lines

The shape is unclear and the irregular flow disturbs the focus on the character,
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1. Overview |13

In this way, line’ goes beyond the basic means of drawing a

picture, and 1 power of the movement and the perlection

A

'1. a
I'/A

\ of form. Furthermore, it plays an important role in

] J A k’mmung thie character more altractive. ]‘_ "

express the image in the head. Let's

drivw @ piciure considenng the strength and weakne s




23 YHIELE a3

AgE 13 OH 33| Fotk o482 A8 TPEe:R
1R0e 4 1%o| 7HHAYKIHLY ojAfSlidole Hed
oUCE miehd 13$ O WD Aol
Egh) gapne molo) ol X34 o3k
At LR7t 2lguck

fr'i

ABellMe T SR 722 2219 kog S| 128 120N AFROE VoK
BI2HE AUk o) Qi 2243 Bk Ro) gk mge Yatoln angol ol 3
UPLAD gsugdt 1ok % 4 2B HH|Hel Aol WRYyCt

42cigh ¥IH o ASIN  ui¥o| 3TF LSo2M HENG
Trerdrl Y50|8! &4 Rk S L7y
ChAlTE S345uC,

DAl of2) ZSollk BN olojxl Tge)
WHIS| ofFE Tostt 5T SHPALCE



16 Girls Drawing

83 Three-dimensional interpretation

A common difficulty when drawing a picture is when the picture looks

light or awkward by drawing an object flat. Therefore, in order to
express a painting more objectively and persuasively, it is
necessary to understand and interpret it as a three-dimensional

rather than a flat surface.

1
1
The standard of ‘objectivity' and 'persuasiveness’ in the picture However, when drawing, it is easy to think of only
is the world we see through our eyes. Simply put, what scenes that are directly visible, so specific
looks plausible is an objective and persuasive picture, training is required for this.

#training with the eyes

|

Se, let's try to think of an image viewed from various angles

1's hard ta figure o whal an object 15 |ust You can tell the shape by putting in the
by looking at the sihouenesl internal structure, but it lacks a
clue to feel the volume,

and practice understanding the volume of an chject.
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1 Overview |17

When observing things like this, let's develop the senses by imagining the shape and volume seen from various angles with our

eyes. Also, continuous inspection is required to reveal this part even when drawing.

When you look at an object, you can feel the three-dimensional effect of the
shape with the bright side, the dark side (contrast) and the shadow. there is.

B Caution

R
'-.-_____..-'

i

f® Let's check continuously whether the shape

in the picture is cut off or not flat.

If you look at a striped t-shirt, imagine that the pattem

rotates to match the volume the t-shiet creates.

: g.} %

Step | Step. 2 Step. 3

Draw the visible form of an object. Check the valume by adding & perspedtive line. Imagine and draw an image when viewed from varicus

positions and angles.
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18| Girls Drawing

E 3 Let's practice whila laoking at the figures

The human body is more difficult to grasp the sense of volume according to vanous poses and angles. Therefore, lets divide the body into parts based

on the joint, draw a perspective ling, check the velume, end practice while imagining images viewed from different angles.

In this process, it is good to understand
and understand the human body as a
simple figure. We'll cover more
details about graphing in the next section.
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1. Overview |19

23 Examples of comect grasp 23 Examples of Misunderstandings

The direction in which the perspective ling
flows changes depending an the bend inthe joint.

' \*’ If you put a perspective 2 &
% .lf - R
"“--._..-‘ line with the opposite flow, the movement [ i /’
b\‘f becames awkward and feels uncomionatie. @
P / |
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201Girls Drawing

In arder to express the character three-dimensicnally, it is better to understand it in a more simplified form. The concept that appears at this
time is figuration’, Graphicalization literally means 'a method to help grasp the sense of volume by simplifying the surface of the

ebject and replacing it with a figure'.

[ [ 5\ \ ’.i (_Becausanhenyuubnkata
In ﬁ_‘ e / A person, it's hard to see a
N _‘\ & specific aspect like this)

i on pxercise 1 whderstond the face by

substituting i in thia fomm

If 0, what shape would it be easier to replace? There are

various types of figure drawing, but in my case, based on the joint, | replace it according to the shape of @ach part, such as a sphers,

cylinder, or box

The jeint part, which is the standard for movermnen The bady, which becomes the central as.

Arms and legs use a _
‘cylinder’ for joints. in the middle, uses a ‘sphere’ for flexible movement. divides the rib cage and pelvis, and

connects the tox and tasm shapes. respectnely
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1 Overview | 21

23 Types of Joints

There are several types of joints that allow our body to move smoothly. Just as an arm or leg cannot be bent backwards, there
are different angles of motion for each type of joint, so let's find out through a simple example.

The shoulder rotates independantly of the rib cage.
Thi neck is an extension of the spine

that canmacls 1ha backbana, .nllnwlngmb hazad

1o rotate frealy.

The aeme ard begs do the same bending exercis bul the
ammatea has the foncarm dendes] wilo two banes, so i

14 o5 o lanup oo O

The tarso iz bent or twisted at the waist {(lumbar

mpine] Betweon e B0 Cagn and the pehas. Free emrise

Wrizts and ankles can

e 1hi Aaire rolElkonal movement
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22|Girls Drawing

B3 Let's igure out an example of figure drawing for each par.

The tarse from which the arms and legs come out is connected in a figure centered on the rib cage and pelvis, The reason iz that it is 2 large bag that

extends from the central spinal column, and the movement takes placs at the 'yaw’ located in between,

[ EE———————
-mmS.delﬁEl fromthe head _ ...,

0 e 1 g oF i el vis
The b cage Iz in the shage of 3 box.

[ 5 |
L | oo

1 ets deaw Ehe pedvia dn e Ehiy v o ety

ahape of @ bozn

Moveme LoCuls

%

Let's practice drawing the shape of a ‘torsa’ by connecting the vertices after dividing the rib cage and the pelvis in consideration of the

rmoverment of the waist in this way

| prepared an ‘eraser’ like this...

)

After drawing a line

concaerdig b oot

),r' cocking and maving
J/' Leds lake i hook a1 T fommd
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1 Overview | 23

Let's stan atlaching the arms and legs. The overall shape Is easy when you think of 2 'wooden doll”

In the case of the shoulder, It is eonnected to the

scapula, which is observed from the rear, 5o let's remaember

— == " ihat it i passibie 1o exercise sepuiately from the rib cage.

|

The pelvis is expressed across the pelvis in

figure drawing because the bones of the legs

protrude slightly more than the pelvis. The knee places the joint in front

... because the ‘patella’ bone is located at the joint.
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24|Girls Drawing

m abbweviation?

Thie lareshorareng method is 2 fechegue that moves the phenomenan that an abyect appoans sharter than its acted lendgth whon placed at an andlo oo fim simiace

It i= o of 1he bigges! reasomns why the proponions of 1he figunes arebroken of the movernent becomes pwkeward dusing the proceas of drawing

‘ivhen vieaned fram the side e his, (e oone has Vhe shape of 8 reclangle when viesed fram abave and below, and if

o rell it dewn and redl i1, you can see thal the length of the column gels shartes a8 the lengih of the column

ums ard becomes imvisibée. This pherrsimeean & tha shortening of the kngih.

This shortening occurs not only when the object is moved, but also when the eye level changes, You can check the short axis by looking at

the same object from the front, top, and botiom.

[igwed from the front] [Wiewed trom above] [Wiewed fram below|

shodlar?

) )

However, it is difficult 10 express the perspective of an chject only by shonening the length. Therefore, it is much more natural to add the concept of Lucy'.

Briefly, the principle of clairvoyance is that things close to our eyes get bigger and things farther away get smaller.

Farallel lines converge little by Rttle,

the pairt closest ta the eye # 1

(

/
\.g—--ahepojmranmnmmmﬁ._. R T T
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1. Overview | 25

Therefore, when drawing a character, sensing such shorl-axis and perspective in the fgure-making stage and putting it on flal washi paper can be seen as a natural

and three-dimensional character, right? Below are successful and unsuccessiul examples of shortening and perspective,

Fmrmpies of accrms b uninds’ prespectan Exwergpir of [aikra of shortering and perssect e

Less shortening
& T 2 makes the fumrald
arm feel flatter.

Ty chrection of the am shage & calodated

wecinmectly in The aphne desman, 59 1 T s it o b
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83 Bone Landmark

Each part of the human body has 'bones’ that are visible on the surface. Let's call the bones that are the main indicators

of these characters the Bone Landmark. Let's keep these landmarks in mind when painting.

claack

i
N, !
Lppeer nrleeiod (haC spne : . 1
~
i hip ridge

Eslow & tha gatwe (fb cage)

YA

upper bk ep bone

-Scapula (knee}

« Tibia {calf}
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83 Let's study by drawing this landmark that can be recognized in the drawing process.

Ll L R T s

4 4

.__\

\

e e L LT -

(» For the cemter f the rib cage, firet hald the centee @ Next, draw the lower chest door of the & Slmllaﬂjl’, cracks can be
line of the box and divide it into thirds. person who splits from the seen from the side as well.
1/3 point from the bottom.

] ] 7
“--'---'--""“""""" [ 3 M o o, I. """"""" ', TRl __J___. ———
: : '
1 i ! |
i ! The shoulder / :
! !
i : joint is located. E
: i ’
i '- i
@ Since the scapula is far from the rib cage, hold the @ Then a large triangle that descends with a slope
slightly inclined ‘acromion’ at a position slightly close to 90° down. Connect the small triangles
down from the top of the box. at the tDp.
0 O K‘hm it slightly
inside!
e — “"‘-l-.ll..-—l-"""r

(i For the pelvis, first hold the hip bone ridge that draws an

@ after that, let's check the upper anterior iliac spine.
arc from the back based on the center of the Daeya figure. ; i
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83 Let's look at the characters in various poses and make them three-dimensional.
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2. Features 31

3 eyes

The eyes ate ore of tho most impartant organs that influence the imgression of o charactar As such, the struciure bo exsming is complex and the range of expression 15 wide

- - -

':4- ]'Na ’

\?"‘
_J_,.-"'"
=_ ;—*J\- J

—---

It you dont have 3 device 1o Yau are easily exposed 10 danger, Therefore, the orbit is designed to

protect your eyes., protrude to protect the eye,

The orbit is reminiscent of a slightly Epeitds dorit corm in the shaps of the eyetell ALis e, leng AN £ Bpdoe inTies)

skewed rectangle laterally. Covered accordingly. the eyeball and the orbit



&2 H ¥MEE sdodend 2 A6 22100 o3 goof of2) kmFR 71E0E U4E FHoM SolylCk

:
g2
Jo

Zololh|o] &2 obeh 18 Gk ¥MTel 223 HY Yupul A MY Holol 2 4MBL I, okl SMEL Hoki Sof
7 oz smi3e| $iT} kEQUCE

orzpoll 2idk §ol QHE!

REGOIML of2h EMEL Hoix|T| Sotrhl miZel
FTE @AY bR Puch X L4 ¥ME &%
o HER FMBS gMIBE EIRUTE

¥ 4548 oHEaL SRMR T
olicie REie) BAHE CHROAR A\

£592 orolld BrREoR IR Nen 52| HeHol gikel A2 TS
THEeg eE 2549 Uo7} UoiRD s} FobPUCK



32 | Girls Drawing

The upper eyelid of the eye covers the eyeball in 2 long curve from the lacrimal hill, and the lower eyelid turns rapidly toward the side

- Tear Hill. «=-=s-ex-

Eyes from the side do not come. The eyelids that coverthe eyes look like the letter ‘A bying on their side, and the upper eyelids are sham. The lower eyelid gentiy
retracis, exposing the thickness of 1he kower dyelid

Shading due to the orbit!

Even on the halfl side, the lower eyelid curves and rotates, so a certain
armau of thickness is exposed. In addition, eyelashes come out from the inside of

the eyelids and add a three-dimensional effect to the eyelids

Let's think abaut the offec of mascasa

and eurler that raises and exdends eyelashes.

el A

Eyelashes curve Trom the inside out, because they grow according ta the shape of the eye.

Ag they g Imerally, the length of the oyeloshes incresses ard the density incroases.
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st e ol el

lime of eyabrows

The eyebrows grow inthe upper part of the orbit, and the bone in this area protredes slightly, creating a sense of volume in the eyebrows, Also, the densily is highest
at the center of the eyebrows, and relatively low density a1 the stant and end points,

MNote that the pupil in the pupil is slightly locked, not attached to the surface,

PR Oy DOIDE
highlight

%
_ = -‘
" d i o i itk lulsalm!hnkabam the shadows cast when the eyelids e dosed? 1

The highlights on the pupils are reflected from the light in front of them, so there may be several more depending on the situation. This

highlight has the effect of making the eyes even more dazzling and radiant,

B3 Let’s figure gast tha position of the pupil and pup for eseh angle

,




52 ol AU B
LU ¢ & gl oHgel
UPARiE Llo| Foimig!

$130 2 52 Y3P52 ApAAUCk G352 BRe) Al odgell 2 52 Chplt BRE odadhiel 4. WO MEAC
N E "D 1!~E 5t ANE 2l 418 mHEel Qudn 23tRel °Iﬂlfl1r @4guck

pezizalfelets TR

//_-d__i\\ //‘F_.__‘\‘\
g = W

opoizrolei CSCER C L GM‘H*E:?PM s ﬂ-l o 1;1:**&
#iﬂi o 2, tiﬂﬂ gt gS umi aﬂiqcr

P Al

THEH Y Actgoll oby THCHE oo 31 E Yol S offisi 13T 4 gauch SgE shikehy 12l RECE oplekelE 1A
THE S TS ol & FRell AHSRE 2ol cobp OAg o3 45 AT

SR S543 S0l 22y & oHE2
Ho2 SEsPHl o WD oladt Lb| Buct.

L obES Adjol| mRh @l JASFHU 7 @ 3%
AkRole. BRAUL u # ‘T

45| 58 2HIYRA
uF ot At
olg 58 23 gACH




34|Girls Droming

If you elose or hide your eyes at
.‘ ‘, all, you can't tell what's inside, so

the fm;tling. af secred growes sirmnged

{

dog statue

]

"  fw cat statue il -

The roumd, big eyes stimalale the protective instinel. Alsa, because the eyes se the windows of emotions, the bag eyes s emborrosaing b2cause 1Ney CHn CRomle N0 PoeesEang.

Conversely, the amall, slender eyes that are open, ore difficwlt o read emaotions, conjuring up o mysterious ond dreamy mage

1 Order by product unrelated habits

I‘%E-\‘ I\"‘--.___.--' —
e
Eyeliner i tha drectan of the tail! Eveshadow 41":’; Il mce, ks emphasae
E = % makes the eyes s the eyelner
s = g T AT ] .
'\.\_‘_ "-. . - - T E- :
Fwres .-

T

s b the glteTing ralload charm
B phol g G DT Ve S0 ki

make it flaahy.

You can add a simple makeup effect to suit the characters style to make it more attractive, Rather than drawing eyelashes one by one, you can adjust the

thickness as if you drew an eyeliner, or draw shadows around the eyes to create a variety of impressions.

Drawing the eyelids and eyelashes ihe same or connecting

Let's draw pretty eyes by

abeerving the actual eyes

the: ingite of the epes with o line creates o hard and swdowand feeling

amml owsd T Hhe mt e

' \ 2.
Itis ckay to lighten the inside of the eye or omit { O T- <
: ‘1 Fer, B

it depending on the situation, \
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Let’s look at the shape that changes with the angle. Both eyes are symmetrical, so care

must be taken to avoid awkwardness when lifting angles,

r 2
4
¥

A ol bk froem Do,

the lower eyelid is

fattered and the upper iyeld 1§ rmere curved,

T—_—

Eg-hh‘l =
r

M )

1ha e & epypseans namow, and @ yooer evelashes cowr

Pehent w-pwed fiam above, the gap betwsesn 1 mychica s and ‘

the eyees ond ogpear as if ey ane closed

L

Trvs ey gean teumt bl o Dataronn U sy anad Thar oy chrow

It lpaks far way, and the upper lashes are wory waible

(R ——

o Ly
. 1rl*--":“

&

o Tt

T mone you kook, froem
aborae, the more gendle the curveaf 1he upper spslid

and the more severe the cunve of the lower eyelid

—
~
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]

The cartilage part {5 Mexble in chape.

The nose ks o peece of cort deginous tissue from the Yibula'of the skull It goes i shght by from the pasition befween the cabits, then the biidge of the nose comes oul, and the side Now s from
urler Thie £ RE T 1he chaks

Entared b Lhe posthon Between 1he padegws

LY
Between i oS (cpans) i ‘ e

oot cul of Ihe nase

L

—

- e

The nastrils are shaded by the nostrils, 5o their

‘Fhapa changes depenifng an the angle

\

The tip of the nose has & triangular flow when viewed from the front, but when vewed fram below, the nose looks like a thangle at the battam due 1o the bifurcated

cartilage. Both mastriks are rolled imo Lhe mside of the nostrils, and the cartilage m the center is splt amd connected to authenticalion
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Let's find out the shape of the three-dimensional nose Considering the aspect of the nose, you can think of a “tiangular pyramid, Let's think of & shage with & small sphere inserted Inta the

noatnils ot the tip of the nose.

i
A, | SR, “
® € ®>
T
1 I-\- _Hj ||||| ey

Dirawy the center ling of the face first and position Drtar oz ot bekgee o e rocnaie Mizwidring Hhwougfh thee foretesd

the nose, and the shape of e triangular noss

)

On the other side, take the center line that

Al e o W e o a2 o o T R

comes g froem the: modimain st Trcarm 1he Toneead 1o ohe g ol 1he nooa, drow Th Shaso of

thotip of thenose.

-

Draw a slightly visible nostril, At this time,

cansider the size of the nasinls about the size of ﬂ

1he space between the eypes

Draw the part whare the ridge of the nose
crpsses and thenastils, A1 Ths tma, lets
ehuck how prposed the shilke ol the nose 18 lam

the other side.
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38 | Girls Drawing

Let's firel gt the shape of the nosewhen viewed fram vitious angles.

Since the nose is the highest part of the face, it is the part that shows the biggest change when viewed from various directions.

Wehen wiewsed froem balerss 1he nostnls

arg waible and 1he mose oppeors very shon

The ather noatril is slighthy visible!

Gusalebveh b lhes bl 148 Bk

Wheen viewed from the bop dewn, the nosinls ane
almos] nwisibhe and appeas Blore by thae lip of tha farehead

Pesa--
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Hawever, since the nose height and inclination of the
nose are not 50 steep as for a small and pointed nose,
if you take the shape as itis, it may not fit
the character and feel awhkward. Therefore, it is important
1o use the effect of 'omitting’ appropriately

to create the desired impression,

10 you elrave the brckpe of the nose. the badge of the nose, and Therelare, after checking the area of the Hald the shadow of the gently falling side,

wirinkles lise this, you gel a rough and chinky feoling. This s bocause nase es, AN tig of e nase e s Darkening anly the relatively deep nostrils

7 it is ot that deep or digging. will soflen the impressian.

(K] When hoid ng he bridoe of the Mese andrealil iz (B} Wien hoddng the side of the nose I:C} "Ur‘“!f' the nostrils are held

Lets ook at some expression sxamples like this and draw the shape of a pretty nose by approprately using omissions 1o suit the situation and character,
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£3d

‘When yea think of the mouth, thick and red bps come to mind Nirs), bt befees thal, you nessd 1o think aboul The Stracture of 1he TemparcmandiButa joint’ and Testhi that movethe moulh. This is because

I 1h | ravemaent becomes awkvard, e Do kncs between ihe teath and tho maouth may be detubied, resulling i awkwandnpes,

—_—

In addition, the blood ks transtucent through

ihve skin tlissue that attaches o the

whudl, hving i & red ookl .

The lips act as a blanket to cover the tegth

and nieconnected o the gums,

The jaw [oint allows the mouth Lo perform movements such as chewing food or talking. The skin you see when you open your mouth also grows from the

upper and lower jaw bones, so let’s take a lock at the angle at which the lower jaw drops when you open or close it.

The bowes jaw apens inan arcuate shape based an the part where the termparomandibular joint is located. In addkdban fo gpenng end closing shight mevement is possible in the e,

nighl, and forwand dhrections,

If it falls vertically,
“this s falling cut!

Tharetare, whan you open pous moeth, ba camsdul tat tha Teeth Tem n the deechion of the

GO AR T
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C‘I: When you open your mcuth naturally, 1t is the first thing that catches

your eye. : These include fangs and molars that tum laterally.

( Top view of 1eeth i

When you open your mouth, about 8 10 10 teeth are the first to stand out from the front, and based on this, they ragidly return to the side.
Alsa, the upper teeth are usually slightly wider than the lower teeth, so they are biting the lower teeth.

s o When you smile naturally, yeur upper teath are expased and your lower
teeth are slightly hidden!

ki angle of the lips /!'

i O T e

- Highlight
Close taright angles!

Lets cover our lips. As for the lips that open up and down, the chevron-shaped part of the upper ip connects to the minjung, and the lower lip sharply drops

the connection angle to the ruck, creating a shadow of the lips. The upper lip slides inward and the lower lip slides cutward, usually creating a highlight’ an the

|ower lip.

miputh shopa 1T o bk ot 0 with the chin, hold the |arge hemisghers =o that the mouth

i in the conter, and under both sides of the mowth is a small crele. And in

the cefiter, you can drew a balanced mauth and chin by holding
a mediumesized cirche for the jawbane 1o fit In

T

-
..... ['.'; :‘, "
e
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42 | Girls Drawing

normal lip angle

Tree ange ol ey s when T M 3 opm

When opening the mouth, it opens based on the horizontal center line of the circular frame of the mouth.

SR A~

Because 1he child grows on The jw, | moves relatie To the jaw joind. Therefare, pay ottention 1o the shape of the visible teeb as 8 s different iom the comer of the mouth, which g the standasd

whan rpening the menth

The tongue is also o good materizl 1hat is often used when maving o
opering the mouth. Let's remember the shiny feeling because it unfolds

based on the split lne in the center and is always covered

with saliva.
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Let's apply vibrant lip color!

The lips are an attractive parl that gives a variety of moods to the character's
impression in a sublle way. While harmonious and lively lips make the character

stand out. A lip tone that doesn't blend well with your skin tone makes it look floaty or even
burdensome. Therefore, tinted lips should consider harmony with the skin tone.

2. Features | 43

If you have a yellowish tinge or a yellowish tint on your skin tone, use an orange or burgundy color for your lip tone. If your skin coler is pink or red,

melt the pink color on your lips 1o harmanize your lip color and skin colar.

Depending on the gloss level of the lips, different feelings can be expressed. Shiny and moist ps give a lively and youthful feeling, and thick, low gloss

lips give an atmospherc and vivid feeling.

STEP.I
- - -
. - =
- -
- -

G ~
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M

Ll
¥ #
% r
u #
- -

e -

Be careful not 1o hold the outline of
ihe lips too naked.

STEP.2 STEP.3

When the light falls fram abave, the upper Use a red tone that enhances complexion

lip is slightly darker than the lower lip. and pay attention to wrinkles on the lips.
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44 |Girls droming

Lets deawe while Looking al the vanious moaths!

Although the shape of the mouth can be self-diagnosed through & mitror When expressing lip gloss or color tane,

Caonsidering your persenality and mood, it is one of the best ways to refer to makeup related materials.
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23 Because
the ears are less conspicuous compared Lo the eyes, nose, and mouth, there are relatively few opportunities for cbservation, making it difficult o express them.

Moreover, it is quite difficult 1o see the inside of the culf crrcumference from each angle, Therefore, first of all, you need 1o know the basic shape of the ear

Cud the sphetes imo 4 pleces

-

|
I you take the pleces out... /

= Lieasn Hea Shichivisis and empiy de neide

L L L L

|
YA

50, in fact, the angle at which the inside of the ear is dearly visitle is closer 19 the side. The reason iz that the ears are not attached at right angles, but are

wrned slightly backwards and covered up.

The ear has on awa equal to the space created by deawing @ sraght bne

It ig tilled back

frarm the position of the eyebrows and nose 1o the side.
3 slighthy rather than vercoly.

-

- s e e ow o S =
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.r'__'j T1f

Kerr is a representative part of

translucert skin wiere the sudace scatiers lighn

\

and penetrates, That's
“Around

winy it shines brightly and red when
raferming to photes with strong light!

Let's lack at the lner sideof the ear. The ‘ear cirsumferance’, which s the outer pan of the sar, returns Bke a guestion matk frem the 'esr circumierence leg’ above the ear beads i the ear lobe' The

Tirst Wadhchube that stands oud from ibe mside of the curb arcumlerenos s eated in the shape of & Trom the tTriangular concsee b he dop o the Tighl bead .

«TREaF b 4 Amal D betamen e pot

ao
inside...

s e | s e e e od

. v Dmnest Tram the sl

' Draw 1he lega and ear bends around the ears snd you ane doig!

(@ First, grab the question mark shape. (@ Set the position of the 'y’ shape.

R EsE EmIm st mE s s =

Lets find out the shape of a three-dimensional ear by substituting the basic ear shape, The inside of the girth is relatively hollow, which casts a shadow.,
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The girth is shightty

wese bl g

The front looks a little slanted

2. Features | 47

Let's kabom a lock: ot the shape of the ser at coch angle.

Since the shape of the ear from the back or from above or below is not very difficult,

where the inner side s not visible, it is easy lo approach by drawing the

basic frame shape of 1he ear first and then addng the ‘match circumference’in

thir case ef the angle where the inner side |3 visibla.

P s b s b cngmay off S ey
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CHAPTER 03

head
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i L [l e o)

arrmiiarn

Let's draw the head. Since the head mostly follows the shape of the skull, it is necessary to recognize the shape of the skull briefly.

Leave enough
-The face is slightly curved from gn space.

the orbit to the chin to connect. /

N

Let's make the head of this skull with a much more simplified figure, Replace the skull, where the forehead, orbit, fibula, and maxilla are located,

in a'sphere’ shape, but since the side (temporal bone) is flat, cut it in a circle 1o make a cross section. After that, you can connect the chin
liree tex creeate an overall head image.
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501Girls Drawing

It falls
shorpdy Friom he dorewead Hns
'I‘i b

Prwad ¥y
-
. Y
LY
¥
) L]
i
E)
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*
L]

/

L' taki a ki 1 the peoponions of feslures Thad can bie seen n the skul The croular eross section of the side s dreded mie feur equal parta i the shpe of a crass, and 1he upper etenson ne s the

Tarehead, 1hi contar axtenalon g is Tha eyebrow (orba), and 1he lower extengicon ke i 1he nose. The mawth is pleced in the popRion af ihe ness and chin

A
Y/
l'::.’ II

" ; 'II
A/

&

Haksan is sl-mrned_
down for the image of a girl

The space between the eyes is the siza of one eye, and the nose is the width of one eye. The eyes are located midway between the nose and the eyebrows, and the ears attached to

the side are located slightly skewed to the center ine and lower line of the secticn,
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m Half-sided head viewed from above

e
1. Draw a sphere, Z, Cut the sides and cut into four equal 4, Take the center af the face and divide it
Cross seclions. into thirds 1o make a guideling for the features,

4. Correct the center of the nose and draw 5. Draw the features one after the other 6. Erase and clean the underline.

a line and orbit. acconding 1o the guidelines,
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52| Girls Drawing

"y
.;' & Half-sided head viewed from below

e

1. Draw a sphere. 2. Cutt the skles and make a cross shape

Four equals.

Eyebinws a litle bgnet!

4. Comect the center of the nose and draw the lucky 5. Draw the features one after the other

line and orbil. Mote that the space under the chin is according ta the guidelines

slightly visible at this time.

Wk livtle by lattie!

“

3. Teke the center of the face and divide

it inta thirds to make a guideline, but

make it bonger towand the lawer chin

6. Erase and clean the underline,
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3. Head 53

Lets draw o head from various angles and practice adding features. When diawing an

angle from above or bedow, be careful that the part dose 1o the field of view looks bigger and the part farther away becames smaller and the width also narrows.
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4, Hair | 55

Let's draw hair!

Choosing a hairstyle that makes your character more stylish is very important. You can create a variety of styles

by drawing hair that suits your face shape or features. It is not easy to express delicate and elegant hair,

but if you draw a few in order, you can convincingly describe a wonderful hairstyle.
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56 |Girls droming

Tens of thousands of strands of hair can create a variety of styles, but
there are too many to describe one by one, So il is necessary 1o understand tha

chunks together for efficient representation,

If you draw all the hair with lines, the overall feel of the hair is fragile, and it feels stiff and unnatural, so it Is recommended

to style the hair with ‘cotton’ first and then describe it.

In this way, you can create various styles by twisting or twisting the side of your hair, but you need to be careful when

creating waves or blowing in the wind in addition to long straight hair that falls straight from the crown.

PEE==0
spring-like surface
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highlight

[ Ahem. ..

You can think of itas a

thinly stretched and bentiron plate

Hair contains oil, so the areas that are reflected by the light are shiny, The pasition of these highlights' changes depending on the observers

position, s the kght fafls from above and when viewad from the front, the highlight appears around the middie.

Theback mmd

-forehead

If you check the crown from above, the hair grows as if it spreads out on both sides like a book based on the part, so you need to draw a
little thickness on the head.

E3 TYPE

It's not just a face covering.

Because you create a siyle by bending and eavering,

\/. you need to add shadows in between to give your

." hair a three-dimensional effect,
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58 |Girls droming

Draw a round head first.

1.“.. E
— b

Position the forehead line where hair grows, sideburns
that are bent in steps, and the crown or part of the head.

After thinking abaut the flow of hair starting fram the
part, grab the side. At this time, it is necessary 1o arrange them in

large oodes mo 1hat thene i no confusion.
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4, Hair | 59

Split the sides. If you divide the face into a uniform

width, it may leok rather hard, so consider the style and

divide the part with a lot of waves imegularly as if it were messy.

Add a few strands of fine hair 1o the

oulside and Bengs lo enhance the datail and omanize iL

Likewise when coloring
Flow -. Large face - Divide and add detail
It is easy to put on.
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60|Girls Drawing

When drawing the short hair style, draw the head in the same order and follow the flow, grabbing the larger side first. At this

time, if the inner hair is reflected, draw the covering hair and length separately,

When splitting the sides, you can create a more natural and voluminous hair style by adding a side that covers the

sides at an angle to match the flow. The more surfaces that are covered and covered, the more natural it looks.
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When you tie your Bair, the flow converges because It pulls the hair in the direction it was tied. IFit ks one branch, you can collect it in that direction_ I there

are more than twe branches, the scalp may be slightly exposed as itis divided based on the center.

Roughly braided hair style, also known as 'dung hair', catches
the lurnp while recalling a dumpling-shaped bundie of Iu-::saly

formed bundles. It is also natural to let loose any other hair that is pulled.

There are many ways 1o braid your hair, but the

basic tamm rerminds you of o fope thet is overlapped with o reapes,

and the end is tied with a string and drawn 5o that it falls off,
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CHAPTER 0S

expression
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S ool Sgeesoone 104

ﬂmaller hicwed riuch you care for the characters appearance, it |5 difficuit to leel \\

l\-—- alive with o consistent, hend expression with no expressien.
\ ; H

3
3 Fy
| ou can empathize with the characters emations only L

ﬁwhen you pul @n a vivid expression that suits the situation. J

1

iy
1

i —

%
| Thosa emations are also the thame of the character as a whale, 5o let’s take |

| a closer ook al the changes in facial fealimes and expessions accanding 1o changes in amatans! \i

T

e
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b6 | Girls Drawing

Let’s draw an expression that vividly captures vanous emotions. Frowning the forehead or raising the comerns of the lips,

etc. The character's emations are expressad wsing the muscles of each part, and you can create more diverse expressions by identifying and

aqpiyardg Lhe migeang parts aceording to esch emotion.

\

Whan yoa smile; your eyehrows and the comers of your yes go

i, A cherks 50 up and vos eves chse

\Q A1 Eomers of the meUt fse. e nostrs are slightl padled to e lel sod fight
———

Canirary ta joy. the forehead |s slightly frowned and dreoping. When

YO YL ik, et laes that hanve poeurmutated will 1l when wou close FIRE EEA

As the comers of the

FTCLI 1 derer, thee boveiat B Blichs et e
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=

N

A tha lorehedd 15 Trowned the eyebrows are ralsed Ina "W shape.

=

d LT
i Y

¥ i

N 7

Raising the lips naturally raises

thie tigr of 1ha nosa 1o faem winkles

When you open your mouth, it creales a square madth that reveals your teeth

11 you close your teeth, bite” is revealed on the chinand the angle of the chin |s sharpened.

OJO

When you are surprised, vour eyebrows will rize and

your eyes wil expand, and if you draw a relatively srmall pupil, you will

{eel more ‘bright’,

When the jaw is suddenly

boirowed, less 1eeih an exposed
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68 | Girls Drawing

Treeng are pirengrhs and wegkne oeeo i facial expresoons. The stronger and cleanes thexpression, (e mone ScuBhe i E oo oy, pngpou C9n dios & mong Imaresting expression by scding o canconsgh element,

smile joy it
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In addition, let's draw a funny expression by imagining various emotions.
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6. Upper bady | 71

When drasing & ‘woman character, it is very important to think abow the body shape. When
cawing charsctens of vasous body types, il there are standards according to them, you con draw characters ina much more savee way, nght 7

[From hene, we will look at the skebeton of the chorocten, the position of the muecies, and the connection, and establish o stondord for drovang vanows body types

& character who is thin and

shende doss NCLNECES5anlY

@TL\
n II.

" or short legs
can be attractive
enough.

Thie slarckand of ooty 106 2

,f-—-‘—\;

clurasler |3 whnk Hho pons eha

raws e SiElse Livsles!
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72| Girls Drawing

Firat, let’s find out the ratio of the spine, nb cage, and pelvis, which are the main skeletons of the upper body. The cost is based on the head, and it is recommended to figure out the

proponiens ol the sboage snd pebes, which con be n bt compleated

) I you dhrenw the fil cage smaller,
Fd
you will feel dwarf and slender,

and the larger the pelvis,

ha Frcee Terraming T image wall stend o

The process of drswing the front rib enge
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—-_.___.‘II ':u______.--"'

7 %m-.;iewed from the side, the
/// \'II{') spine is curved in an 'S-ling’.
e

Please note that when 3
l:lrawlng the rib cageis !
tllted 15 up and the pelvis d‘mMD =
15 degrees, \
- .—-_L

l‘ N

The s s of drmw g the il cage oo the side

UQ@
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74 |Girls Drawing

prirt

The sternum acis a5 & ‘midline

when viewed from the front!

The clavicle and shoulder blades are imporiant [andmark benes in the upper bady. The

tweis bones are connecied 1o the arm banes 1o Tform the shoalder joinl and assist in meovemeant

When viewed from the front, the clavicle looks ke a T' shape like the handle of & bicycke. When

viewed from above, it Is positioned skghtly bert toward the back and ks connected to the scapula a1 the back.

i
itk

winen wiasmad from the

pursse e 1 shaga of ihe scapuly

lirwer s o Ml COneapiCLAOUE,

The scapula is a shape that obliquely covers the back of the rib cage, and the "acromion’ bert forward meets the clavicle and becomes the area of the ‘shoulder'.
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. Upper body | 75

Sinee the shoulder can move in various directions independently of the rib cage, let's use the joint figure substiiuted with a ‘sphere’

to position the shoulder and find out the change in the angle of the clavicle and scapule maoving accordngly.

medmal ball positon

& wehin wou lift your shoulders —_—
(’_"..mprullmhnlalulmavje =

the lowering angle is refatively smalll b
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The neck starts from the ‘suprathoracic gate’ of the b cage and connects to the oocipital neck, and when viewed from the side, is slightly antenordy curved.

= | -,
I'/Thﬁm\‘hnmmllum!h:m:rnluwmpﬂmrf:wqﬂnlqlihm_ )

e — 7 "

. b
J ¥ ot by e bace o yous ed

agairi] "wn[ﬂ;ﬂlmm

o s ok W] i by abed 13 gegrens.

x/ ~iL Mt first glance, this area is not difficult at first glance, but as it is directly connected to the
V) S \\ ' - 5 ki 4

face, even a small difference can make a significant difference, so

it is necessary to look into it a little more closely.

Az such, when i1 is thick or thin that does not match the character, or when the flow

to the shoulder Nows in the cppasite direction, the awkwardness is conveyed immediataly. /_,4
e et

i
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78 |Girls Drawing

s k.
¥ -'\‘ \
3 \
—— \ .
! f :_]I
a2
i
i
— — 1]
11 i5 divided inta

BN bkt ]| priarvicla [ By atonlion b 1 b Aoy o dmgh 188
\ cyhirdrical shopa of 1he neck.

s —

Recognizabbe musclas in b neck and shoukfens include the abbgues and impazivg muscles. Among them, the oblique muschs is connected Trom the clvicle 1o the back of
the ear, and whan viewsd from the fromt, it looks like & bent V' shape.

11 1% asacaad with b emal

/

|

Glue with ¥ of the print,

ey o o] Triemn L biac, U S1EGes mucles TR Gow (e e Bhoudhet s Gomatetid as I wineoed pnousd th collarbons of gomon fom1he Back of 1 sl Thereloeg, wahen vt rom the 3o 8 vibnguler depresaion 1 created H

e to the d flernancs in T prodiion of (Fe oblgue muscle and s connechon

Iy e yout head left and fight, the cullne af the ablique muscle, located in the oppasite dif ectian 10 the directian of tuening your hesd, wal Stand oul
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&. Upper body | 79

When you put your head up, the oblique neck muscles are teased by the trapezus muscles and spread to both sides, and the fold is the thimnest from the side.
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B0|Girls Drawing

Unlike my heart
i
|

Since a woman's breast is mostly made of fat, it is attached to the underlying pectoral muscle (roughly). Therefore, first grasp the area of the chest
muscle and then attach the chest.

A little bit out!

In this way, first, the area where the chest will come out is first drawn, and then the chest that

falls down is drawn.

Since it is usually spread outward, you need 10 wear underwear that gathers the breasts inward 1o create a 'y’ shape.
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b. Upper body | B

.|: The texture of the chest is easily deformed b-gretternal_m@
7 like a water balloon filled with water. }
= —

Mot only the pressed pant turrs off, bt the cverall shape is transformed,

“
A \W
jl"l. K ; 2 b |
(It spreads and grows like this‘._)

In the lying position, it spreads outward according 1o the shape of the nb cage,

As the size changes, the shape also changes little by fittle. As the size of the breast increases, the ribs deepen and the point of the chest tilts dowmwvards.

i e sn'_lall size =8

direction al chest
| \i/l |
i

M, Y. S .class size
y :

room size
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B2 |Girls Drawing

Alzo, since the pectoral musche is comested to the arm, the chest may be lifted or gathered tegether when the anm is moved.
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. Upper body | B3

Abdominal muscles are long connected from the b eage to the pelvis to fomm the centerline of the frant of the upper body

like the sternum. The navel is located at the point from below, and the ‘belly belly’ protrudes from the lower area by dividing it in half,

nl cage point ”

Because of the relatively wide pelvis, the waist sometimes goes in from the front, but in

reality, the waist looks thinner from the side than from the frant, so the 'S’ line is more prominent when the waist is twisted.
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B4 |Girls Drawing

If the abdormen has alittle fat, the part where the palvis is located does not attach much fat, bt rather the fal altaches over the ridge of the

pelvis, 5o it creales a volume as if a tube i5 put on the side.

Wisan the wakst is tumad sidaverys o bont, the skde is folded in the dinection af mowerment and the opposite side is pulled.

However, i you LN your back backwards, it will not fold because strengbh 15 applied 1o the spinal muscles
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‘ ¥ The part where the muthseels up!

-

I A el af Qe raguerius ik sunoucding e shoulder, Uhere s o spame where the darmond-sdaped cemicol vemebira stonds aut, so thelene shape s mone pronounoed Hsan olber velebdse.

spirwe {postenor miding)

Slick ta the front of the horge!

I Bhie i vt ed trinngle cioak!

Thea latissimus darsi, which covers the entire back and lower back, is 8 ‘trizngle-shapsd muscle from the tailbone 1a e o af the anm. A1 this time, the lower part af the scapla

i5 lightly biting, and the connection from the lower ampit is also noticeable from the from
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86 |Girls Drawing

Since the latssimus dorsi coveds the back of the b cage, 118 Iconspecuaus whan the anm |5 lowered from the front, bt

when the arm is raized, it should slightly wrap the rib cage and create a contour conngcting the anm.

The entire mass of motion is placed around the spine like a book. Therefore, it is

recommended to draw the spine line first and then cover it up a little depending on the angle.
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. Upper body | BY

m sirm oy 1y g oty o the deant

IR

G einus iyl

1, Draw a figure first considering the volume and proparticns of the rib

2 Hald the zpace far the anme and legs 1o come out and draw Lhe main
cage and pehis,

landmarks of the rib cage and pelvis.

—

3. Grad tve anca wheno the great red and rectus abdominis musclos and chest come ot

4, Congider the body shape and trim the prominent banes and shape,
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BB |Girls Drawing

b
.

1. Draw the nb cage and pelvis, considering the Now of 2, Hodd the space laf ihe arms and |&gs 1o come out and draw the main

the spine from the alde lercimorks of 1he pi cage and pebis, A1 this Bme, eep it mmird that the thickness:

2~3 side upper body drawing

of tha scapla is slightly exposed

3. Grazp the pectoralis major, rectus abdominis, and chest area. 4. Consider the body shape and trim the prominent banas and shape.
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b Upper body 80

Before the amms and legs are atiached, the character can be drawn stably when the 'torsd’ has the perfect propenions, so let's practice

the torso in various poses while checking whether any part is enlarged or elongated.
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Fra The arm can move relatively freely, because
!abM
i J the shoulder and elbow joint bending and flat movements, and

[."
'{;JU_‘: the forearm prone mevemant, which can be rotated up and down, are possible.

,_.(’_L:ra draw the aermd t

N
The arms have a unique angle, which

is basically slightly outward when the

;’\ palms are facing forward J‘__'_'\. —
o e e L

oonied bl i you can 180 i the spastn without sy gages!

2 =<

pacd mavement of Lap
Y

Ay dapars s o MowesTesl

L. S0, whon you put your hands inthe |

7. Arms | 9
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92 |Girls Draming

Let's take a closer look at this landmark seen from the arm.
The il opicondyla’ s B part of The it whene the uppar ami and fonsanm benas ane correched.

It Is a landmark of the stomach wall that stands sut superficially as the inner side.

Ewen with your aims benl, you can still see

e kancmarks sticking out on the gdes of your dbows!

The forearm is divided into plant and text. The
shank iz a bone corresponding to the ‘elbow’ and controls the

movemnent of biting and bending the burnerus. Therefore, this ‘unar

colurnn’ becames the shape of the elbow.
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7.Arms |93

It falls over the silver, allowing the forearm to move more freely.

It can be a bit confusing, but depending on the movernent of the forearm

Because the flowing mass changes, it is a good idea to use a simple formula to remember.

ulnar little finger. Think of the radial thumb formula,

but remember that only the radius can move on top of the ulna.

B

\
_! 1 g0 iyt um i over @ certain angla, ]

I IIH {/Thﬂmpﬂmmml‘mi and the 3boeiner mhahes ogeter j
o .

o I

N

. ——

v S
[ It hard 1o tum the ather way! _/:,

—— =

Also, the forearm can fall down even with
the arms bent, so let's draw themin

tum, remembering the sequence.
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94 |Girls Drawing

If you look at the whole mass of
the arms, you can see the structure that
interlocks with each other like chains. This

flaw iz impartant for oreating natural lamps,
\
.
/
|
'-.._,‘_:__ ||
i

1t can be awkward if you hold
ll\‘the lump like a ballgen® =

sy ==

Algn, the wrist has a flat rectangular cross section due 12 the radius and ulna.
Depend ng an the forearm movemen of the fareanm, you need 1o be

careful that the mass rotoles like o pretzel.

The werisl ixews are

:I‘:_lpud L] ﬂ'l.:_\rll:
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«The deltod 15 the muscle of the shoulder that
surtecands the clavicle and acromion, M connects ram tha

\ors b the et aerees o ralse tho am

{'T;qu‘e hanging from the shoulder

e chedtoid rrusche baes The gerommion and Falf of Lhe elabele mnd ts dyidod o theee brsrchen
and BnChes b the % poeition on the ouier s ide of thi Lpper am,
s

e,

(&m 1 dhalloid s cle slighily cowars Thi pactaralis

~ majer, a trlangular dent may occur i

/ """""H;_\-xl 2l the par where “T‘i/

M,

——.

| /
e i N !.'
\ ) |
1 Mywmmmmmi-&n;j_ L
1? and chellond ekl el connect aid o o war el
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96 | Girls Drawing

ﬁz

Wihen viewed fiom above, e triobed deltod muscie
bites the shoulder area and rises along if,

Ralse your arms right rext 1o your ears to expose your armplts from
the front and same deltaids from the sides \ :
(oation
Faise your 450 Bayond 8 cetain srgle /
Becouse the humens hits the 1endon
T Uil 2675 Sbghaby natoned ]:5
Thix armpits are vigibbe from the front
R

There are three major muscles in the upper arm: the biceps brachii, the brachii, and the

L1

triceps brachii. The biceps brachii is a muscle that raises the forearm, and it stands out when the arm is bent.

The deltoid muscle covers the biceps beachii.

N
o\/

Sy

@9

!

biceps brachis
Whien viewied Troam the fromi, ihese
riceps brachii
& & shight dent In the joiril whers the biceps
rachi imusche enbers Uhe foreanm @:@
e ke

@)

the kenpes and [riceps brachh.

", -‘-‘-k'\“
The cettoad muscle flowss inta the brachial musche between -I.‘ i
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7. A [97

The triceps brachii i a muscle that warks when the ammi is lowered, and when the arm is extended, the triceps muscle contracts upward 1o create volume.

)

The triceps brachiiis alsa
covered by the deltold.

| Dactm (Wednosdmy)

There i5 an anea n |

the middle like a fan! '
\‘\ / ]' \ ! juice up
il 5
—c

As such, the biceps brachi and trice ps brachii contract and relax each other when bending or extending the arm, sa lets

figure oul and draw the shape that changes depending on the pose of the arm.
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98 | Girls Drawing

The most prominent muscle of the forearm is the ‘brachial femoris’ muscle. The curvature of the brachialis muscle from the family side of

the upper arm to the side of the thumb is an important point to draw a natural red bean,

f"’ﬁ
o

|

- o

:_ﬂ % —— e

k |

| c,) !]

[ The biceps brachii goes into the

\ =y
/ center of the forearm and connects like a lump!

Remember that the ange of the forearm is wrong because the opposite side of the brachial muscle extends from the 'medial epicondyle’ to the litthe finger.

"
l‘-_'_._______
’.I: m-umlmlwmi.m

Go in slightly lowards the elbow
and follow towards the thumb. ; .

]
- — ,_genynu clench a sl or gpply pregsue 1o your —

b}
o 8

| )
. fingers, you can sze the tendons of the musdes |
“L‘n.wwmllummhmmnmhamlmuﬁm. J
v
Af

A\
|

‘Imact kng’
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7. Arms |99

it i recommended o understand the asymmetrical flow that occurs based on the shape of the brachial muscle’ that is twisted according to the prone rmovernent of the

farearm, which has ralatively many muescle hundies and is complax.

IF e benke t Mo el T Eha arenin Uhae peode state, il will return alarg the

1\ Ay a8 M the rachiooaphaba musele s Al Fu for sl

Flzase remember the flow of the brachigcephalic muscle twisted ke & pretzel because itis possible to do an arm prostration exercise even with the am bent!

A\

\

<No ballpangh
7 g
_/ir \".ﬁ

L

|' |
::\‘__'iﬁ-_’ -"’_él

Lets e enle o natura] Row by thinkng about the connestion

and vodume of 1he muscles in each posion
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100 | Girls Drawing

( 3 Draw the front arm

1. Create guidelines from shoulder to elbow to wrist. In this 2. Considering the mass, spherical joints and cylindrical

case, keep the ratio of 1:1. arms. And grab the collarbone.

TRE
STNR T

3. Hold the deltoid muscle connected to the clavicle, and smooth the shape of the bone landmark and the brachialis muscle of the foream.

Think of the curve and connect it.
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7. 4rms |10

23 Dvawwing the anm on the back

<

1. In the same way for the arm on the back, make a guideline first. 2. Draw the shape of the arm and the shape of the scapula.
e Y
f"Lﬁ S
-.I_ir
o i:'
g ‘r._.':-'J
i
i
f
3. Bite the acramian, grasp the orea of 1he delisid musde aftoched 1o the side of the uppar arm, and drre o 4. Smooth the shape and clean up.

flove based on the triceps brachii muscle connected 10 The elbow and the twisted brachialis muscle,
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102 | Girls Drawing

3 Draw the arms outstretched
[0

I P pction

“WirisE section

1. Considering that the longth of the autstretched arm Is gradually shartened taward 2. Draw the cross section of each part first, then hold

the shiuldes, it is made into a figure, the intersecting mass.

3. Hold the muscle area comesponding 1o each side and create a flow, 4. Draw a hand proportional to the size of the wrist and refine the shape.
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8. Hands | 103

Thie hand is a very tricky part, as it can be seen as a collection of joims that move in multiple directions. However, the

range of expressions is wide, 5o various productions are possible, and

the elegantly expressed hands can enhance the persuasiveness of the character as much as the face, solet’s 1ake a eloser lsak

first word...

Second word... |

Third word.....

i: Thadig ba 3

h_q_tr__'___/
4 -

Wihen leoking at the preportions of the hand, I |s important to note the difference between the back of the hand

and the palm of the hand. The head of the lumbar bene protruding from the back of the hand is the starting

peint of the ‘fnger bone'. If you turn it 1o the palm side, you can see that the fingers are pratruding a little higher due to the web’,
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106& | Girls Drawing

.

i 1t hardens Fwaed bass i

an the second word! )
— .

.

The secret to cheongah

—

Inthis wary hede is ro g whon
e finges: v ert because The mnet 1

o cuAet s ore ddforent!

Due to the nature of the fingers that cierve inward, the mtio of the fingers visible an the panetal plane is 2:5:5, which gets shoraer 1owards the fust joint, whereas the ratio of the

fingers on the palm side is 117, moking 1 possible to bend the fingers seamlessly can ]

The wrist bone is a joint thal can rotate, However,

bending in the direction of the thumb restricts

rrwement due o Trction with the radius, 50 movement inward

rathier than in the family is performed smoathily.

—
| You can lean
l back about 10, |

-,

Kimiji~Little finger is bent toward the wrist, while the thumb is bent inward in an oblique direction to hold the other fingers,
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8. Hands | 107

The 'palmprint’ of the palm can be wsed as an index of this folding. The two horizontal folds at the Lop of the palm are the line where the index finger to the little finger

fedd. The folds surrounding the thumb indicate the ine of contact of the thumb,
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It yonu lnok of the back of your hand, you can see ‘power, aften mistakan fos bore, and this tondan Bows from the certer of the wist Lo each limger pa il il apieads in o fzn shope. Also, these

tendons stand aut when you edend your fingers, 5o be caneful with theif expressan.

The thumb is unique because the
{ tendons ane bifurcated from the side of the wrist

T‘—-—h—.

[ Atriangular nesting space is created.
g J
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108 |Girls Drawing

Lets study by replacing the hand with a figure. Hold the back of the hand where the finger comwes o first, and then attach the finger.

The back of the hand is arched relative 1o the middle finger.

The thickness of the fingessi! it is arched!

[
"

e —_—

F Since the thumb goes outward unlike other fingers,

A

attach the shape that the finger will fit in

" L \{ at % of the side of the back of the hand. )

N

The fingers ang drawn by replacing them with a cylinder. At his tm, rermamsar that the propomions of the inside and cutside of the finger am different 5o that it bends naturaliy,

The palrm skde is

a little higher!

The nail covers half of the first segment of the finger, and when viewed from the

side, there is a tiered surface covering the nail growth point,

The nial sovers the fieat joint in a circle, so pay atlentsn 1o the shape 1hao charges depentdng on the anghe.




0o
b

£ | 109

ST 2 ol glurt. 7Hs2 2§ 43 THBHE ARHiojojTig . 19k2 ¥ 42 Tl NS YHE SY4 Al
32 40l 94 oleeh 15chd iy o £0| oD YERAS LUS § 4 TR U6 WAL widdeo) Aol EE ooHiNc

femiw
£l 12 -
okcle) 3l B3
Rt CE
S12E 401 2
01 112 B B8

CHhiEled TFESD | BSHEMCH TR

$2M oEnk URE 4TS YA

LIRYL A2 kXZ BT 508 -}m‘)

=
L]




Bhands| 109

There is a saying 'seomseom com'. It is an acronym for a slender and fine hand. Those pretty hands can be a great way to double the
charm of & character, but if so, exactly which hands can give you a pretty, soft fesl? Compare it to a rough and rough hand and see the difference,
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The palms are
: ik and

In addition to the beauty of the shape, you can make your hands more attractive by using a few edges.
First, if we look at the connection with the wrist, *The ulna part rises a little higher.

e

— -
‘Whin {he ricdie and ring ngees aselied togethar, the structee I|

I is simpliflied, making it concige and eagy 1o see. Alss,
k o you emphasizeihe angle of the trumb from the s,

T it witl be more livaly. j"_
L o
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110 Girls Drawing

m o o vt e e b ek o o sl

1. First, draw the back of the hand of the arcuate cuboid. At this time, the thumb draws a 2. cylindrical finger, taking care not

ta go autward from the second joint. First, grab the two naturally bent joints at a ratio of 1:1.

3, Divide the lazt bar in the ratio of 3:2 and draw the last bar, Al this 4, Put the webhing between 1he Ningeea_ the metatarsal bores, and the nails and arange them.

time, the bending angle is expressed a little more gently.
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8. Hands | 111

Ej Hand drawing with palm visible angle

1. in the same way lar the palm side, first draw the ﬁ.gu:e of a cubakd. Let's draw the finger posts of 2.1:1, keeping in mind that the

fingers are bent inward,

3. Divide the first joint in a ratio of 3:2 and naturally bend it inward. @ Draw and arrange e nail and metntarsal bones Thint get smalles depanding on he angle.
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112 | Girls Drawing

23 Drawing o hand holding an object

T
W, The sbape 4l e g hand changes aooonding o the shape of 1he abjact, Lo grasp the 2 Htheabject is aeylinder a5 shown in the Bgure, hald the shape of the paim 8z
lateral strength of the object fiest if the pbject fits tightly imo the $pace between the thumb and mdex finges,

R

3. Draw a finger shape taking into account the inward curve of 4. Fay attention to the shope of the iptating roits snd srrsnge them

the finger.
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There are countless poses the hand can take, However, since we have our hands that we can refer 1o over and aver 31 the same time, even if your neck hurts a

Iittlz, wa recammend that you turn your hands eround and ohserve them often. Well-groomed hands are very attractive!
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0. Lower body 115

The ‘legs’ that support the character's body dont seem 1oo
difficult, but if you do it wreng, you don't feel like standing

like a stiff wooden pillar, or it is often drawn in

Klau'l awlkward shape like a sausage. i i

——

B

The reason is so that the legs can support the character. 1

Mast of the time, we overlocked the inherent flow it creates

and the sense of volume of the muscles acting during exercise. So, let’s leam

the natural flow by examining the banes and masses that make up the legs!
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116 | Girls Drawing

The legs are, ahove all, important to understand the propartions and flow of the pelvis, thighs and calves, Therefore, rather than memorizing detailed muscles, let's

draw a stable and beautiful leg by attaching a mass based on the figure drawing.

” <

||'|'

|

Stroght

H
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9. Lowier body | 117
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The legs are more clearly visible when viewed from the side. Because it has to bear the weight of the whole body.

The calves are slightly set back from the thighs, creating an S-curve.
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118 | Girls Drawing

{l_... - \ = i
. = ! {__- -
Lets 1k & loak a1 the ‘pabis’ that halds the bones of the leg 1 = f’ Vs r
If the size of the pelvis is not properly adjusted, the \:_3 L g’(
i .
waisl size may look short or the lower body may look uncomforable.

~ / -
You have 1o look at each angle. X| 9 % \ /g H\
{ %

Trombusng's dammancy

sprmach aivd Hli3 ERES

hop room speed
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9. Lonwar bady | 119

It i recommended 1o understand the pelvis as & shape thal is close 10 8 basin l2ening forward by about 157 Reiher than memarizing & complex shape,

use this landmark such as the hip bone ridge and upper front (back) hip bone on the pelvis that has been replaced with a basin shape. Let's develop the form,

e-4
. drawing a dot

1. Draw a 'basin’ shape that 2 Dt side, bk this g st hat protudes 3. Position the upper anterior iliac spine
is sized_tc fit one head. beyond the pelvis in 2 compositional shape. and connect the shape,
e
C S i
1. Duaw 3 pelvic figure that iz slightly narrow 2. Position the sphere, the hip joint figure. 3. Position the lliac crest and the upper
and inclined about 15" iliac spine and connect the shape.

e e ™y

s S |
. Women's pelvis is slightly |
N o : -
| wider than men's. |

! g
Y S

= B | Also, because the hip joint protrudes 1'I__

outward, a relatively curved shape can be created. ;
o

A
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120 | Girls Drawing

upper pnlafiaf thoc gpne

U J
B0 oMo

Let’s put on the thigh mass. First, the basin-shaped pelvis. spherizal hip joint. And after drawing the cylindrical shape of the thigh,

draw a line of the "bongong muscle' that flows from the upper anterior iliac spine to the tibia (tibia) below

the knee. This levator muscle serves as a guideline for dividing the main mass of the thigh, so grab it first.

& Reion cecurs based on

1he sppnyiols hesis!

The quadriceps are voluminous
when viewed from the side,

The main muscles of the thigh are located on the outer side of the bonbon muscle that crosses the thigh diagonally,
and the inner side has a relatively slight flexion.
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9 Lower bedy | 121

isconnacied by the patelia!

The quadriceps cannect to the knee, creating a distinctive

angle. Please remermber this angle as it plays an important role in shaping the knee.

fibula {calt bone)

The knee is centered on o bone called the patelia, ond the quadicaps muscles cover

it upwards. Below, the line where the tibia falls is revealed, creating an overall shape.

Since the patella is a separate bone from the bones of the leg, think of it as sliding down when the knee is bent.
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122 | Girls Drawing

srmoath on the outside

e in o eurve o the raido)

}
QT

A prominent Park Gaun kno

On the inside of the thigh, thare Is 8 long muscle called 'Pakgeun, which stands out when you pose for a leg-bullding pose. Also, because the serratus and serratus

muscles connect 1o the tibia below the knee, they contrast with the smooth falling cutline.

ﬂr’ﬁ //"ﬁ Linkage of works

hip shape

The hip reminds us of the shape of a round sequare shape an top of the pelvis. The upper and lawer iliaz bones split below the triangular landmark

From the side, hold the guideline and be careful not to show your hips too high or too low,
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9, Lower body 123

The shape of the huttocks changes when you move your legs, so let’s take a look at the shape that changes when you take varous poses.

—

( \
S )

the fold degpens

when sitting or lifting legs in

when locee bg apglied te the frant

P e
-

ftam aczmding o fe
the space between / -.mmm..;.

when you spread your legs apar

Gert TS dE £ 830

If you look at the back of the thigh, there is a fold that splits in the part where the knee is bent.
*It is good to think of a shape.

'l

] - f,, \ T =\

Sirce the tencons gplit on hoth sides ane sandwiched in the cander of the calf, a theestiered structure
15 Fonmed when the mid-section enters when wewed [iom the zide.
g g By
| e e S e i |
h [ | ’ | Conmect the Block s ki wakbey ug!
| [ |
| ]
1} \
| —
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124 | Girls Ij'rawing

fibula, i f

{1 The bane of the calf is L
1 W
I._ divided Inlo 1wo pars, *Secret’ and jl [y

I 1
] Tibea, However, the most {1

\ striking line is the tibia, ~J

|
]
I
| | 3
|1 Conmcipd with 1% Aol o
2,
o terdon!
a8 i
relaxation =T k
= v
'
L - :

The main muscle of the calfis connected to the heel, and the ‘Achilles tendor’ commanly refermed to as the ‘Achilles wendor is the connection of this tendon,

Alsg, pay attention 1o the sdhouetite that changes sccording 12 the movement of the foot as it contracts and rises when the heel i lifted
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4, Lower body | 125

u

The bony (tibia) edge of the calf has a sulfur-curved stream as viewed from the from, Also, based on this 'gift', the family's muscles cover the stomach and the inside

is receding, making a difference in the appearance.

e i £t ke

The arkle rerminds ma ol a rectangular pasalolepipocd shape with a Sightly longe side, and (e malieokas locatisd on bath sides has the innee madoenkus a e higher than the family molleokus.

Because of the location, there is a difference in angle.
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126 | Girls Drawing

23 Drawing the front legs

1. Hold the skeleton considenng the angle of the 'Y shape formed when the

fernur gathers inside the knee.
— — = P bone ridge

(e -

A —y i _I'J

Upper amerior ifacepre. "1 —

\ |
5 4

_.;L'_ S e &

A, bkl Bhe podion of the fip bane foiges ared thams and catch the flow of e Bongong rumsek, which is the

cenbe line of the tegh. the Yo, which is the center of the call

i
f
e

2. Consider the volume of the legs and build & column-shaped bridge.

4. Consider the overall flow of the leg and trim the shape.
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G Lewier body | 127

Eﬂ drawing the legs on the side

e |

1. Hold the pelvig slightly tilted forward and the skeletal line that engages
in an 5-shape.

2 Inthe same way, set the figure sothat it is slightly distorted.

3, Hokd the e crest and morease The volurme af the quadidioeps on the frant of the thigh

Al the back of the peless, grab the voluma of the nttocks,

4. Trim the shape to keep the overall flow in an S shape.
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128 | Girls Drawing

m drawing the legs on the back

(N )

1. Hald the skeleton at the same angle as the fronl. Naote

that the angle of the pelvis is different,

upper back liac snine
>

v

3. Grasp the area of the hip with the upper and lower iliac

A Pay attantion to the flow and refine the shape.
cpines. Grasp the folds of the jolms.
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9. Lower body | 120

Let's practice drawing various leg poses. Referring to various materials, shape the pose you want to draw and then apply the shape. +It is

recommended to focus on the natural shape, keeping inmind fluidity such as stretching or pulling according to the pose,

In particular, it is important to draw attention to the overall flow and proportions

because the muscles of the legs have relatively few cracks or bumps unless there are special cases.



CHAPTER 10

B)
—




o
£
hid
-
a.
g
p &
J




10 ©HF | 1729
= ] 54
10, = et

S W WABTH 44 oled SEY YH AMT S| OHRell BAl) 982 13 o oHIETH ERiFyCk
SHRIY 13 BE AoiEeg Moo e RS 0l DHGs| 1e0iol Ct o{EE Lnie W BT

o b L I
To| ojAHBIHI o] B4ejUCk.

HHE ESkohilol ofm Hio] 3NG4 ol WAE ABPATE WiE £2F YiRdk 3TZ D ofFet
A¥ole G Krent 2| PASoN SEo)E XholTH ALICE

Y22l 3552 Ticel ok oHSell 712a) Qhzunp
BIESSell Ko} QlfUch dubgeg 1R ozo) S5o| oS
B0 9| $5% FEYUCE
; 1

Z I q \ l ‘ O
. e Ly ql & S
B ) (GEREE Sy, O

ERt WE 2-orHE Sl BRI \(
SN2 W B O ATlel) TIHl 4 4 olmot \
L2k &5 47 YT &



10. Feet | 1317

The two feet serve as a strong support for the character to stand on, so they serve as a peried when drawing a full-body figure.

Howewer, it is often difficult to draw because there are relatively few occasions to draw and thera are few opportunities 1o observe,

P
il

Mo mattar howe well you draw a Tull-body figure, if 1he angle of your faat \

e
is wrang. the fesling of atandmg s1ill often books pwkward. /J

Befare drawing the shape, let’s take a look at the range of motion the (oot can move. The feet have a similar structure to the hands,

but their roles are very different, so the movemnents are also different.

The movernent of the ankle |3 different @ the family and inward spreading

mawement due to Tricticn with the calf bone. In general, mavement inte the family is

dilficul and mavement inwend is easy

——
. - = 4
= W s W B
Also, even if you mave your feet up and \[
§
down, you can lower it almost vertically when lowering \ '
it, but raising it is not easy &
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132 |Girls Drawing

Ancther difference from the hand is that, unlike the fingers, the toes are difficult to move individually.

Therefore, when drawing, it is better to understand it as a joint rather than drawing each toe one by one.

I/ Bocause the movernent of the Loe joint L\]

Q&y mioving your toes together, walking or running
_Lbemmsm maea nalural and easier
= J
\ - 1
'\{ L Look at the front of the shoe
[ isfound, it can be easily j_/
S—
{
l‘?
E

|; checked for wear. .

When it comes to toes, the role of the big tce stands out. The big toe is the strongest and thickest of the toes, which means

it can bear a lot of weight and maintain balance with the other toes,

A 7_\
/

/4

N

Unlike hands, where each joint moves freely

The joints of the toes are faithful to the role of touching the floor

:\..I"‘h..____ _,/ 1‘--"--5____,/

o 0.

the other side

s thumb touch
-
o ’

A

£ P
\ Y /
If you look at the sole of the fool, the big toe and the

S -

You can see where the rest of the toes touch.

Since the center of gravity passes betwaen the
big toe and the rest of the toes, when you lift
your heel, it follows the arc drawn by the instep

and rolls inward toward the little toe.




10.%F | 133

gt Tollde SHBH YiRtel THE sl C13 BMIAES Sum B2R 03 9ol ARl HE2R 4 $E 227
glsuct &8 WRRhe olC|oHE Bol m4lelle HTHE BISE FD 2)20) FolRACH

YNYIAE UE WIREME 20 okt A3
HIZRN) OHSo| TRoiM HSEQ) Bofol Ch2 M| e !

HIGHR 33| et

WHl3 Yl guclol £3or ot WhHete| RS IBY 4 ot FBo| olBUch £Kehap MRBEH FHIA
Whete Z403 33U o ol WS i £ 9T

L A3 Tl BRI
L7120 o IKE HiUsE it
AZog FAHUCH

Bonk BiEts Fhl mgoll
Wi BEEt @l Yoy $2423F 2 ofent
So| W HuC.




Of the toes, the second toe is the longest, and the other toes converge towards the second toe, so the toe Is always in an arc,

Also, be aware that the joints of the toes are short, so they are usually on the floor like stairs.

Unlike other toes, the big toe looks different from

the front because the tip of the toe looks upwards!

It curves like stairs,

If you loak a1 the sales of yvour feet, like the palms of your hands, there are wrinkles that can predict the direction of movement of your toes. Similar to fingers,

you can see that they come tegether when bending arsund the second toe.

Toes are short for grasping objects

Like a finger, it curves inward

along the sphenoed kne,

Because the tip touches the flaar

When viewed from the sole of the foot, the rounded tip is

the most vishle on the eye
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134 |Girls Drawing

Let's figure put the structure of the foot, The first thing 1o consider is to hold the floor so that you can feel that the fioor and the soles of the feet are in contact,

=

1. Hold the flaar and the sale of the foat, and build 2. Connect from the sele of the foot 1o the ankle 3. Stand up the sole and toe

an ankla shape on the back of the sola. tomake the top of the foot. surfaces:

Because the tae has short jeints, it is most important to draw a stepped figure and the toenail face at an angle.

1. Fram the fent, hold the toe side that draws 2. Draw a step-like toe shape. 3 Draw}he toenails and trim the shjpe-

&n arc based on the second tos,

The soles of the feet are curved inside. You can see this curve from the side as well, Let's recall the feeling of digging with a spoon.

18 o ok ol Thee hed, you can soe the Scfles
i
Rendan, the feadan of e call rouscle, and

] —
%
‘-I---l-

Lel% alsa think abor the volume invshich

.

tha Nesh of tha Reel pratiudes

V.

i =

J




G{THR] TS W AHYACE cihel WE 2l el WSF 22 § ok ghAUCE
o o120 BAE 1% OH S¥ol9 fRN g3l ©i%% BE B THR|T.
Clokar 2R2| o182 1217) 30 WS of2|F2) $214M BEMBAICE



10 shots |

Let's lock at the feet from different angles. When drawing most of the feet, it is often the case that only

movement is drawn. This is because when drawing a full body of a person, the aye level is often on the

face. Let's practice by tuming our feet around to draw a figure in various poses.
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136 |Girls Drawing

The feet have limited poses compared to other parts, but they can draw attractive enough poses. Also, let's

chserve and siudy carefully because the powerful and detailed description of the feet can make the characier even more special.
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10. Feet| 137

23 shoes

Mo matter hov hard you try 1o observe and draw your feel through your eyes, it is not easy 1o come up with & concrete image. Therefore, itis recommended to observe the structure

of 'shoes’, which can be abzerved masl easily and frequently, and 10 undersiznd the characienstics logether

’ '“" Thene nre counmioss types depandng o the shuge and puposs,

The basic role is 1o help the movement of the foot, so if you

understand the structure and purpose, you can apply it without difficulty.

There are many types of shoes, but if you take a brief look &t the structure of basic sneakers as an example, the ‘upper' that broadly covers the entire

foot. The tongue' separated from the upper for easy wearing by adjusting the size of the shoe, and the nose that covers the 1oes. And it consists of a sole,
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138 |Girls Drawing

The heel of the shoe naturally rises as the ‘heel located at the back af the sale rests on the floor. Therefors, after

holding the heel and the bottom of the heel that are attached to the floor, adjust the angle of the heel according to the length of the heel.

i 2 ]

| "r r,/a -\'!
| |
. S

|

—_—

et N

e

Other shoelaces are Velcro and buckles. There are various designs such as zippers, round or pointed noses, and so on, Considering

the role of covering the foot in any design, it is better to draw the shape of the foot first and then draw it step
by step with the idea of putting on shoes.

1 people without dreams & et S8 21 FRO

{Public Fice Doryyeong)

W z
B % e

-0t el et P LR AR T RS, @) Wazta that home-cooked food sees 1)
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83 drawing sneakers

The pos Ricn whse B ankle beee
|5 bocated is lefh blank for sasy moverment

¥
i
L]
L
LS
"
"

-
\7_//

1. First, hold the feet in the shape of a figure. 2. Draw the ‘tongue’ of the shoe and the 'upper that covers the ankle.

First, locate the hole where
the shoelace will fit,

and draw the intersecting shoelace.

-

4, Draw and arrange details such as cross-tied

3. Position the hole for the sole and shoelace to fit in.
shoelaces and embroidery or logos for shoes.
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140 | Girls Drawing

B shoe drawing

r_ ™y
_;1/_\
h . e ___,.-'I

1. When locking at the shoe from the front, the ‘rose part of the shoe |3 slightly

2. Haold the ‘upper’ part that covers the tongue and ankle of the shoe.
raised from the ground, 5o the sole of the shoe is visible,

Lets draw an arc based

on the center line.

3. Consider the height of the heel and draw the sole, but it

4. Draw and amange the stitching lines and decorations of the shoes
is recommended to draw a stable arc by drawing a guideline

for the front nose part.

urcording o 1hn vakime
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Let's draw various shoes! Let's look at various designs of shoes according to the shape of the feet and

express natural shoes by considering the materials and characteristics of the shoes.
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11 Costumes | 143

29 Undaerstanding T folds of Clolfes

It is very important to naturally describe the wrinkles that oocur on the clothes in order 1o dress the character in vanous outfits. Although the

appearance of wrinkles changes depending on vanous factors such as movement, material, and size, let's talk about the mest basic ‘principle’ first,

- f- A\ ",

First ol ol the fran maesal of clcthing i —— m— i 5 “It's going to fall down ravity, and

y - () When a clothis placed on en object like this... K.\_ o by gravity ¢
Let's take ‘cloth ag an examplnt A S o S there's bound to be a crease in the flow, ]I

= ——— —_—

Just thinking abewt the shaps of the )\
s ryastn b e el Wi | e Ppiieg o body

g«\ rw N
ﬁ,,/;‘a S:\K
ey — =

N

\ fhc_-dnm under special choumstances [under water, |

1 ke :p:lw] granity octing dowrmeard i5 the most

If there is a bottom like this, the fabric will fall down and clump together.
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144 | Girls Drawing

In addition to gravity, wrinkling can also be caused by other physical forces, such as crumpling or pulling en fabric.

N = -"‘\ll
/.l

LAY

= X e

fiwhen pulled to bath sides)

Skirts blown by the wind ]'

This includes sleeves that fly i

Also, since the human body is bent and stretched by the joints, the wrinkles that accur when each joint moves must be considered.

rThe fabric over a stiff piece of ‘\i )
r =
wood doesn't wrinkle, hut...j’ ( A tangent wrinkle ‘;__

\/

( isformedinabentjointl )
LY F

e W)

N )




11. 814 | 145

BRI ARPIM T £ ¥E9 el ot obenE oiRle FRel AN WS Aoief Fitelle QR Fgo) ABZYMCE

o

)
: 4

4

L

fefin 210
SET SN e
oici2ifa S elorel

ERIREER SR

WS el 22 wholll 2] 7% BN CHBell ol ue| Woi oF 2 Wired Fzof Atyjer
B §2 FEYOI FNONEL T2 oFYS T B2% Bl AT

[}

T S RN TR N

-
d

L}

"
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The upper part of the upper body, the chest, which is the highest part of the upper body, has folds that fall dawn, and the space between the breasts bas pulling folds.

AU I v ean Bamal i

) ! K._ 1 ::.'I|!|
. (R -
:' ™, — 3 \
S s
s S

When the arm is down, wrinkles appear from the shoulder to the inside

of the arm due to the basic shape of the T-shirt.

# }I"ﬂ' {\
4 / | | O

Bocause the sleeves of the 1shin are shghtly open

armpit seam 4

Wirees Dl P car s o bl i L weinbies wil Joerl
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146 |Girls Drawing

Bants should be wrinkled with the movement of the legs in mind. From the front, the crease is along the line of movement of

the leg fram 3 position of the pelvis to the crotch, and from the back, the crease along the line where the buttocks drop.

When the leq iz lifted, wrinkles appear that nun along the volume of the leg from around the seam of the crotch, and thin wrinkles also appear at the seam of
the inside of the leg.

folds pulingm bnﬂ'rsiues

1 Y b

"""'_—--.-H-"_ e

e
R -
crotch seam
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11. Costume | 147

Therafore, wrinkles that occur in the direction of the arms or legs when

taking various poses. You have 1o be careful about the folds when
bending the jaint, right?

wninkles caused

by mevemant

whinkles caused
~byinertia

Wrinkles caused

Wrinkles falling by the

cuvaluweal e chast

At this time, the part in contact with the skin follows the shape of the human body by gravity, so pay attention not only 1o the direction of
the wrinkles but also to the flow.

( If it's stiff or in the uppﬂs'rt:‘\'j

./_ _-‘_-'}-'l, ~
M \

[l
| The direction in which the mass of the amm ‘
T,

A
[ Aows and the fow of the Tolds mast have the same digction ;

t' direction, it becofmes very awkward. |

-
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148 | Girls Drawing

A unique type of wrinkle occurs in the joints, where folds often oceur, and a diameond-shaped wrinkle reminiscent

of a 'waffle' occurs.

At this time, likewise pay attention 10 the wolume of the human body and draw wrinkles.

e af wood,

When you roll up your sleeves, you can find deep and dense wrinkles rregularly. It Is goed 1o think of the shape of arope wrapped around a pi

Regularly drawn wrinkles

are unnatural
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In eddition to cloth, there ate various types of clothes. Depending cn the thickness of the material, fram the thin side to the thick leather, the patem of winkles that are caught also

charges. Thethinmer the material, the denser and mane win kled, aendd Bhe thucker 1he material ihe liger and thicker the wrinkles

18 you dock ol @ shirt mad of e |.mlm©\
the wrinkles im the joints and wrinkbes doe 1o
ar i}
st e e TR \\fl
i —
1

A jacket made of thick leather

— e G

has fewer wrinkles and relatively lange wrinkles.

Nt enly the mateninl of the clothes, bt also the size of the folds change the appearance of wiirkles. Oversized clothes have winklas that fall down and gather

Clothes that Ta snugly om the body usually have winkles that ane pulled.

In the case of tight-fitting clothing, it is often a
C If the finish of the clothes is banded, wrinkles will gather over n) 5 Y g ’

L thin material in order not to restrict movement. J_'
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150 | Girls Drawing

There are many different types of skirts. Let's take a look at some typical skirt types and find out what kind of wrinkles occur,

The H-line skirt is 2 skirt that is attached in a cylindrical shape fram the waist 1o the thigh. Therelore, there is a wrinkle that is pullad from the point of contact with the leg.

«5kirts with pleated skints sewn together like a schoal

Skirts that get wider in the Adine 2

form have a wavy hem al the bottom, wrilenm skirt, the shape of the hom esembles a cog wheel,

Thaidiare, drasn U shape of th b that changes

winpanding on S by, nnd adist i frmmthe wnis 1o e cume

It's easy to connect.

J o
&

-“-,

e ——
e

]
|

;'f";
/
;"r. J ;
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Learn about lace and frills, one of the most commeon decarations on skirts and sleeves. In general, it is often mistaken for ruffle lace,

but a decorative fabric with a pattern engraved on it is called a lace, and a decorative fabric made by sewing pleats is called a frill.

Thirdeection af the seamling

hem flow

Because the patterns of lece are many and complex, it is better to get help from meterials, Inthe

case of a frill, it can be expressed simply by connecting the direction of the seam line and the flow of the wavy hem and drawing wrinkles.

g‘ifarinus expressions are possible through

s - F , expressions such as overlapping or connecting

et o f'f’"(Ees and frills, large and small.
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152 | Girls Drawing

At-shirt with a hatis a good material that can create a variety of styles.

/ N
The hood is divided into two parts from the front of the neck with a drawstring. i‘ | N i |
It falls, and the shape that is seen as a triangle from the back is comman, !

= ==

T

“Wrinkles e formed

on the inside!
—
i >
ol
It goes back froen the central progenitor. . !
%“ triangular hood shape ! l,"l | -
- =
N

G g . ()

When you wear a hat, a triangular empty space is created over the back of the head by the seam of the hat
and it hangs over the shoulder.

N
..]I'.__

{Usual speed shape= so il EREEY
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It is recommended 1o draw a hat with a brim separately from the part that covers the head and the brim that

covers the face. A book bent in a U shape has rounded comers in a curved rectangle,

There are many different types of hats, but you can apply them without difficulty by first drawing the
head in the above crder, then changing the brim or removing the angle in the hat drawing method.

rd
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154 | Girls Drawing

&3 Wrinkles in various poses

Reaiging the arm creates o winkle

that pulls over the shoulder.

Thereis a crease

that fokis when thewalst is Hied. |

= Az you bend your

ams, Tokds pre farmed to fit

thio feglng of volime

The volume of the

chest causes falling wrinkles.

Folds on the side thal is allached o
thee floor. The herm that falls to

the floor has a dangling pleatl
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Evwien o yourre Noating in the
air, youlll get wrinkles that run

s [y TR

The inertia of
flay ating wn the aie and descending

=3 causes the clothes o fioat

You can add detail
by creasing the creasa

that is caught in the middle

Whaan mroreing tha beg back ard forth,

consider the drection of the crease

While running, the farce petsin the

opposte drection o tha leeward deection \ )
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156 |Girls Drawing

Accessonies

L

Glasses are one of the best accessonies Lo show off your character’s personality. it |

can add three-dimensicnality to a plain appearance or add an intellectual image.

——

The kege of the glasses e bent diowniw'arde snd ane hun () oeer the top af the keechied, and the pade are ixed on the badge of the nose Io suppait 1he glasses.

Pay attention to tha slight floating due to the height of the pad on the nose,

_( ‘When a bens has a power, refraction causes a difference _\

in the shape of the outside and inside of the lens. 'I\
== A=
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11 Costumes | 157

It ks an essential horn decoration for fantasy characters, The pesition of the horns |3 attached to the protrusions an beth sides of the forehead, and let’s make various

designs by referring to the teeth and homs of various animals such as goals, deer, and rhinos.

-

} I
When gtiaching animal ears, consider the ling an which the

_’k headband is placed and position it, Pay attentian 1o
[\the shape that changes according 1o the round head. ])

b
—\.\\‘:\

Lev's deaw the line arownd the sar st and then describe the back of the sar and the kair an the nsibe.
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158 1Girls Drawing

| The muffler that wrape around the neck is 3 highly )
2

L versatile item because it can be wrinkled |

and messy 10 create a natural look. 7

o _r'.-

» Basically, draw the neck first so as nol to
o damage the lump in the neck, and then tie a knot.

If it is drawn 1oo close 1o the neck, it can look cramped, so let's take a size large and add large folds to bring out the three-dimensianal effect.

¥ous have Lo See 1 inner Taces intersect while luming J

: O
JF

o creatie o Mene-dimansonsd eliecr
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12 poses | 161

m eye lavel sefting

Tz ey kvl in 1he picture |3 1he poston of The gaze locking at the character when drawing the charscle.

in other worde. You nead to understand how the character looks different depending on the eye level setting sc thal you can drw ihe characler fram vanous angles.

The part closest
S to eye level
]
N
what you want (o draw
e - painter
Tt b sveg i ermaiee!

By leurd gralthe
N Qe

Even if you draw a person standing in the same way like this, the shape will change depending on the
position of the eye level locking at the object.

Or=mQ

When objects of the same size are placed in different positions, It is the same reason that objects that are nearby appear much larger.

- Jiigd ':

The shape of the object above and below the eye level ling is visible

& D oy et gl Burtlr dmwing B Lscan it Aot e it B (ot { i il P (ot il o o U e i v,
from the top to the bottom.
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162 | Girls Drawing

ey e e

The lawer the proportions of

the body, the shorter it looks!

From the angle viewed from below, the field close to eye level locks the

lgrgest, and as it goes up, it becomes shorter and shorer.

eye level

f Depending on the pesition of the eye level, you can make a variety j

of presentations, Let's look at the angles viewed from abowe and from baelew

When viewed from above, the head closest 1o eye level

appaars largs, and the feet appear smallest,

A\

bt '__.

My face is sometimes
covered by my chest and shoulders!
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A character at an angle viewed from
above is a relatively comfortable angle to our eves. From
head to toe, it gets smaller and

feels more stable and comfortable,

Mote that the upper bady is mare farward due 1o the
curvaturg ol the sping and 1he legs are

shorer because the pelvis is pulled back,
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154 | Girls Drawing

The angle looking up from the baltom |s more anomalous
ind more active than when viewed from zbove, ltis
difficult 1o draw because i is an angle that is difficult to cbserve
with our eyes normally, but it can be drawn stably by

dranwing a guedeling from the vanishing point an the eye level ine,
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If the characters have different eye height values, the connection to space is lost, and it feels like space without gravity.
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g
i
5
i
i
: %
B
®
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12. Pose | 167

Ore of the most important things 1o consider when drawing a posed character is
to keep the center stable. Because you're standing on two feel, even a slight

shift in your center of gravity can make you look dangerous.

R
= If youlift one leg like this, |

g youF S i‘dhmﬂ!bﬂm-/,l

o .-"':?'
(Like a scale, the two legs actas a )
pedestal and ‘move 1o maintain balance. 5
M

The head, the mast impartant gigan in the human body, becomes the central awis of

balance. Therefore, when drawing a vertical line from the head 1o the floar,

It shoukd be kacated in the center of 1he Two leet for a slable pose.

Also, remember that the sides have their own angles to distribute the weight.
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168 Girls Drawing

When your legs are shoulder-width apart, your head will fit within the area

ereated by the soles of your feel, making it a more stable pose.

When you move your head away, your body will release the

weight 10 help you balance and allow you to stand up,
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In a sitling pose, your butiocks act as a foot teenager, nat your feet on the floor

IF yau lean yaur tasss berard 0 s e doewand, The stiengih ol your feat sl B
- -

yiour hips, yau lese your balance. ke i sl b relstssy st i

Im the running pose, you can deliberately shift your center of gravity

fiorward, adding to the unstable but much more dynamic feeling of mavernent.
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170 Girls Drawing

"Contrapposto”

If so, would the pose look natural if the center of
graviy was paoed only in the cenler
of the twa feel? That way, the stability of the

pose can be shown, but it can look stiff and unnatural.

IF sha batt and rghit seles of the character

Are SNl ical A Wil be a so-called angled pasat

‘Contra pooto’ 15 one of the aesthetic laws with a harmond
pose with contrasting left and right!

A

Thatid e Eha canter il ity o7 Iha Som am By 19 plac s 6 ThET I RARGS B oo sirde
o in the BRMS RERTUTE, Yol EAR Y § MaUch Mite

natuel and active pose. Al thiz time, the pirways of the shoulder and

pihis arecantrasted and this i calked ‘contrapoatd.
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Cenler of Gravily and Axes far Cammon Standing Pase )
i -
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172 | Girls Drawing

83 Contraposto in a standing position

/_(In a standing posture, you can create a more I

\ refaxed and tense pose than a left-right syrmmetrical posture

_____:a_ﬂ-’_ﬂ\hy halding the showlder and pelvis 2t an angle.

Aecausethe angle of 1he shoulder B giforenl,

ihe heighd of the mrm ks alea different

The rest of the arm can rest on your waist or

hold an object for your purpose.

!

¥

|

H \ anelh:n;hnﬂhepmmuwm
\ lll J*‘ he angle af the knee wall also fallavw
" r
\ v
F
\ i
' ; . ;
. N
~ } \
The ather foot, sway from the center of
I gravity, is lightly placed on the ground
*Set the center of gravity on l without any force applied.
one foot so that the body tilts as a whole. \ ’,"
\ \
%
N \
% o
b %

\
A / |
'\ i 1
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E Contraposto in a sitting position

*In & sitting position, your buttocks are touching the }

~F foor,s0 you can use red beans to create a natural ook by )

ﬂ towching the llacs of crossing your legs J

When vou purt one arm back on the ground, your
shoulder will follow it.

The other arm can be contrasted by taking

a different position.

Thee posZion where the Teet touch i sl drovn differently to give 8 change.
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174 Girls Drawing

Let's remember that in a pose with a little more action, the waist rotates in

the direction of the force 1o create a mare dynamic pose!

5 g
( In this pase of swinging a baseball bat, if the waist )/
" —

| does not rotate and is rigidly fixed, the swinging K' =

l. power seems 1o be somewhal insulficient,
e — r i

=

If you mowe your shoulders &n the direction ¥ou swing and tum your back,

:\!‘l feels a lot more powerful.
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Evenina standing pose, if you lift vour back slightly, you can create a much maore flexible and attractive pase,

The cunns of thi human body ae
[
| e, riaking ook e sl
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176 |Girls Drawing

Mariuus poses

Even in relatively static poses such as a simple standing ar sifting pose, you can create a varety of interesting poses by raising the

angle of your legs or arms or bending your back, Let's look al some examples of poses,

—
Qrm-ﬂl:m-hmd o The vl e! ccd o b waiat
e —
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CHAPTER 13

Sketch
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8;3 What difference do you see in the two pictures?

Bt picfures vwere drann by me referong Lo Uhemede] image, bat the piciune on Uhe ket s the posetaken by the mote in the piciune. Thee foguee wene draven with reference ooty Lo e bocky type, and

thee figuire on the right was drowm while observing and carefully examining vorous factors such as the materiol of the clothes, stze, ard the location of the center of gravity.

A8 Yo may REye naticed, the cracial dilference Betwesn the rea Ggures (s ihe diflsrencs in sbasrvatians

The picture on the left can never be considered a rotated picture, but compared to the picture on the laft that relied an only leamed knowledge, the picture on

the right looked more natural and realistic.
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182 | Girls Drawing

& S, wihiat bined of practce do you need 1o practice 1o develop the cbservation sbilry?

FEn_at. to obhserve

This s the most basic and natural way. Let's get into the habit of closely obsenving real objects with our eyes and constantly ask ourselves guestions.

i, i

If

P = A—— + Lk

{ Wiy does that tree look different from other trees? .] Wiy da chathes of the aame colur lok deferent depending oa the nviianmen? :|
“ -

i

Let's be curious and ask questions about all thess things we took for granted.

Ewen il itis difficult to find an answer, the images that are stuck in the head through these observations and questions are bound 1o be wery useful kelp when drawing.

Second. Draw the observed object

Questions raised through observation can be answered
through searches or bocoks. But trying to put this info a picture gets
very complicated in my head. Therefore, while observing, draw by hand

Thirough this, it is necessary 1o Increase the understanding of the structune

and gain the confidence to draw fresly,
This process, the practice method of sketching the

mavements and shapes of a person in a shorl time is called croquis.

So, let's find out what to prepare for croquis
and how to proceed!
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13. Sketch 183

& Freparing the Craquis

Croquis 15 a practice method of sketching cbjects in a short amount of time, Therefore, it is very differem in character and direction from precise depiction without time constraing.

The key 1o croquis is 1o focus on understanding ond acguering the outline, structure, and charactenstics of an abject

-
: ( istically, I )
[ ifyoutrytoc intoo rwch, :. If you look too simplistically, there will be fewer things you can leam
O . B th h croquis, so it is better to plan and draw [
Gt will time out or the subject will move, } ‘\\'mg i il B
1 time setting and goal that suils your pace.
¥ Time setting

It's good to see the actual model in person and croguis, but if the situation doesn’t work out, let's use an image from the intermet to set & timer and do
croguis. The story about time setling is my subjective opinion, sa if you are just starting out, please draw it as a reference, and il i1 s difficult

to complete it, please adjust it by increasing the time and decreasing it gradually.

Vo can espress (he shadingal |

=k e
| %w caject by shumting the sim-gb ot thabre |
\ ]
I

<3 1o 5 minutes >

It iz recommended for those who ane just staning out. We still dont know how bang it will take 1o sketch
nght after obsenvation, 5o lot’s set aside a5 much time as passible o draw, and then Increase the draming speed

by reducing it ittle by little,

sUse the @t a5 concisely as possible 1
 and when you cant see anything elsa to

describe, stop the limer pad save tima!

Py
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41 muse o 3 hingtes)

This is a good time to quickly figure aut the structure of an chject and sketch its oulling.
Those whio have gained some speed willincrease thew chserzation bevel dunng fhis time.

We recommend that you try croguis.

*Ratiool abpects. Easy 10 abserve based on ket

== 1 minute =

Since the time is very shoet, it is necessary to grasp the larga silhouette or flow of

he target at a glance. Therefore, it is necassary 1o facus on the overall flow rather than

the detalled curves and fast croquis.

*Effective for reading the unique flow caused by a pose or body shape!
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Let's take out the pencil we use often, There zre different types of pencil lead strength, soif you usually uss a ot of farce in your hands, use a lead of about H.

HEZE. W gaw dorl have & lod al sirengh in you hands, we recommend a 48, B8 B8-atrenglh pencil

i~

‘Wheen sharpening a pencil, It Is recommended 1o sharpen the lip of the pancil skghily bluntly, as Tietion with the papar s strong and I s dificult to draw a smooth line when sharpening the pancil

The closer the angle of the pencil toward the paper is to a right angle, the stronger the friction.

Lesetul when they draw sha lings

- -..--._‘_-‘-\-H'
[ @ finger
B

"'H.\______._,_r

wrist

L wist)
o IR

s iy Fass wher Bewing 1ong Ines o strsight [nes!

1 e Ihink 6l & compass, yau aan Seo that thene ks a fced ads and the sharter 1he distance fram e Side 1o 1he plece, (he greates 1he kung fu, and the loner tha il the lenger and steaighte:

the gt can b drawe, in 1his way, o arme also have an axis, and the curvdture of the line we wanl to draw Let's drew by ehanging the axs aceordng 1o the length
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First, hold the head and center line. At this time, rather than drawing the head first, think of drawing the part closestto

the gaze first according to the pose,
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&y attention to the sive and angle propaortional o the head

Draw the rib cage and pelvis, Lets express it in a simple oval shape rather than a detailed expression, and p
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It holds the joints and bones of the limbs according to the sihouetie.
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Let's draw a fionw that can be drawn af onece

willoul dreaming &3 much as passdle

Hands and feet may not have

enough time 1o detail, so let's just take a silhouette.

Draw the overall shape. At this time, draw the pans covered by other parts by inferring roughly. If vou do not have enowgh time unti this

step, increase it little by litthe, but if you have time, reduce the time by that amount rather than adding unnecessary lines!
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various body types, Lel's lock at the moded in the pose and do crogues. Croguis has the power of abservation and structure. It is a good practice methad

to develop form power. But only croquis! Remember that daoing this is by no means a panacea, soil is an effective practice method?
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& Let's draw a girl in a school uniform?

First, let's make some drafts to organize the abstract images in our heads. At this

stage, if you make a few poses and silhouettes and adopt one for this work, you can reduce unnecessary time wasting, right?
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1. Let's draw the fourth draft. First, hold the center line of the upper body

and draw the head, rib cage. and pelvis.
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2. Draw arms and legs to match the silhouette,
At this time, let’s hold the hidden part together.
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3. Dress the clothes, hair, shoes, ete. according to the
mass and hold the exposed body line.
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5. Add details and cleegn lines.
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& Add a base color. | was thinking of a brown color scheme, but at this time, it

iz impanant 1o amange the colors hammoniously o that the colors do not come

aut oo much
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1. Let's draw a female devil character! As in the previous
process, we start with a few sketches and draw the head and body first.
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Z. Let's attach arms and legs while thinking of a
pose. Because the hip is pulled back, the legs are partially covered.

Similarly, draw the part where the legs come out by analogy.




14. Tutorials | 205

3. Sofeloll Sl olelek oAE oMFER YHe 5o EURelA
ARIEIEZ 1ed4B0y Aok Q| ofAAR| g2 2 202 TolFuct



3. Dress the hair and dothes according to the mass, and draw the wings starting from

the shoulder blades on the back, and hold the skirt wide so that the ham does nol Got tanglad
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5. Clean the lines.

,u.ﬂ

:vwwﬂ_
_r; -
ﬁw?l
_._:...‘Af/q

T

i e L

—




§. 2oz BHANZ SNEACh @) Mol PR Aok Pp AL
ofdnt FUE YAFUBULE



208 [Girls Drawing

6. Let's try color matching in Black and white. & white shirt and a black shirt.

e woore dark gray socks and gloves.,
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7. Set the direction of the light to add shadows and contrast,
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