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Chapter I

INTRODUCTION

FOLLOWERS and glorifiers of the fantastic tale like to think that
they are different, that they represent something new on the face of
the earth; mutants born with an intelligence and a sense of farsee-
ing appreciation just a bit higher than the norm. They like to be-
lieve that their counterpart has never before existed, that they
have no predecessors. "No one,"™ they say, "has ever seen our visions,
dreamed our dreams. Never before has man's brain reached out so far
into the limitless stretches of the cosmos about him."

But facts belie this assertion of newness. Since the dawn of time
man has woven his fantasies, fabricated his gods and their imagina-
tive origins, told tales of things beyond the range of his senses.
The 01d Testament contains not only the fantasy of Adam and Eve, But
more than one out-and-out ghost story as well. The Iltad and The
Odyssey, two of the greatest of ancient works, are forthright un-
blushing fantasies. So is Beowulf, the oldest written saga in Eng=-
lish.

For ages man lived in a world where he was a slave to the elements.
His own achievements were by comparison crude and immature; his ev=-
ery living moment was subject to the blind caprices of fate. Not un-
naturally, he dreamt of greater things. At first his achievements
were limited to dreams, and to dreams only. And in fantasy he creat-
ed wonder-lands of magic carpets, healing potions, and all the other
requirements of a luxurious existence. He held little hope of ever
encountering such a life, but in these visions he found escape from
his mean, primitive world. It was not until man found himself capa-
ble of transforming dreams into prophesy that he wrote science fic-
tion. For science fiction was prophesy. And, being based on extrapo=
lations of known theories, its possibilities were subject only to
the degrees of factuality in its groundwork. The only difference be-
tween the science fiction fan of today and the Homer of yesteryear
is that the fan of today knows there is a sufficiently large kernel
of truth in his dreams to make them possible of realization—that
the fantastic fiction of today may well become the fact of tomorrow.

When one sees his sketches of flying machines, parachutes, sub-
marines, tanks and guns, and realizes that he knew the distant stars
to be suns and postulated the existence of other earths, it is dif-
ficult to believe that Leonardo da Vinci was not a science fiction
fan. Nor 1is one inclined to doubt that Galileo, constructor of the
first astronomical telescope and promulgator of the heliocentric
principle, was also a devoted follower of extrapolated science. For
then, as now, every great new discovery posed a hund-ed more un-
answered riddles. And there came the day when not only scientists,
but writers of fiction suggested possible explanations. Some of
these read like fantasies-—yet at the core they were but extrapola-
tions from a basis of fact., They were science fiction,

Collectors of fantasy books point proudly to this, battered volumes
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2 THE IMMORTAL STORM

in archaic type dealing with such plots as imaginary voyages to
the moon. The earliest use of this theme that we know of dates back
two thousand years—but who can say with certainty that Lucian of
Samasota was the first to write of it? And since his day many hun-
dreds of books, now old, have seen the 1light of day-—fantastic
flights of fiction now all but forgotten, many, possibly, recorded in
no biographical 1ist. What numbers have been ground up in the pass-
age of time? Somebody must have read them, collected them even—
followers of science fiction you and I will never know.

Great authors could no more help being impressed by the forward
rush of science than could the man in the street. Science fiction
and fantasy are liberally sprinkled through their works, and scarce=
ly a single comprehensive anthology of short stories will be found
to lack one having such a theme. Notables of no less a stature than
Edgar Allen Poe, Rudyard Kipling, H. G. Wells, Washington Irving,
Mark Twain, Fitz-James O'Brien, Guy de Maupassant, Stephen Vincent
Benet and Nathaniel Hawthorne have found this medium far from un-
satisfying, nor have their readers been overly critical of their
writings in this vein.

And yet today, with many of the past's basic story-conjectures be-
ing realized, it is feared that there will soon be nothing left to
write about. This is the creed of hide-bound, conservative hack-
worshippers. Many science fiction publications have fostered such a
belief by sacrificing their product on an alter of sensational com-
mercialism. They have banned all but two of the stereotyped plots,
they reject every new idea and novel twist as too radical. The fan-
tastic complaints they utter would never have been voiced in the
"new policy™ days of Wonder Stortes or in the heyday of Astounding’s
"thought~variant®™ issues. In those times, the trouble was not in
obtaining enough new ideas, but in choosing the best from those
which were submitted for publication. When man can no longer think
ahead, when he has reached the 1imits of his imagination, he is
through. Yet each new discovery opens up greater vistas for science
to explore, and since each new discovery is the springboard from
which more, not less, science fiction 1s launched, we reach the ob=-
vious conclusion that the end is nowhere in sight.

Another delusion that many apparently suffer from is that science
fiction is the virtual monopoly of America and England—that the
people of no other country have ever cared for such reading matter.
But again the facts easily disprove such an allegation. Books of
science fiction have appeared in every nation where a publishing in=-
dustry exists, and have ever found a wide and appreciative audience.
Germany has produced literally thousands of them. Japan has reprinte
ed many of the tales of the popular fantasy author Ray Cummings, and
recently a Japanese edition of Amazing Stories has appeared, Science
fiction magazines printed in Spanish have come into the hands of
collectors. Willy Ley has spoken of a Russian magazine similar to
the American Argosy using science fiction as a matter of policy,
that originated in 1907, which is supposedly still in existence.
Science fiction magazines have been published in Holland, Mexico,
Canada and Australia, The popularity of A. Merritt's writings is an
excellent example of fantasy's international appeal: they have been
translated into French, Spanish, German, Norwegian and Russian, al=-
ways meeting with enthusiastic response. Indeed, there is no ques=
tioning science fiction's universal popularity.
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The middle and late Nineteenth Century saw fiction of this type
appear with ever increasing frequency. Harper’s Magazine, The Atlan-
tic Nonthly, Godey’s Ladies’ Book and other magazines featured it
consistently, and Jules Verne wrote many novels having fantastic
themes—some of which, at the present time, have already become
realized prophesies. H. G. Wells capitalized on the taste which had
been thus created with a 1long series of excellent science fiction
novels beginning with the popular Time Machine (1895). From then on
these tales followed on one another's heels with amazing rapidity.
The number of periodicals printing them during the following quarter
century was startlingly high. In America alone Argosy, All1-Story,
Nunsey’s, The Cavaller, Modern FElecotrics, Popular, The Black Cat,
Everybody’s, The Blue Book, People’s Favortite, MacClure’s, Living
Age, Cosmopolitan, Pearson’s and numerous others presented such
fiction with the utmost regularity.

Just how much science fiction fans shaped the polidies of those
magazines is problematical; possibly their influence was greater
than has been realized., However that may be, it is certain that the
demand for their specialized product caused Street & Smith to issue
The Thrill Book magazine-——the first to be devoted in 1large part to
the fantastic—early in 1919, Under the editorship of Harold Here
shey and Eugene A. Clancy it ran for sixteen issues. Nevertheless,
it seemingly produced but a negligable effect on the trend of sci-
ence fiction; but as an initial ground-breaker in this country it is
undeniably of interest and importance.

Of far more importance, however, was the advent of Welrd Tales
magazine in March, 1923, Despite the fact that its early days were
rocky and hazardous it was a real crucible of fantasy. Never before,
and possibly never again, were so many Simon-pure fantasy addicts
united in a single reader-audience. Welrd catered to them all: the
supernatural, fantasy and science fiction tale, each was there. But
the task of satisfying everyone was no easy one. FIrom its earliest
days those who wanted it to be predominently supernatural and those
who would have it mainly scientific waged a bitter struggle for sup-
remacy. It is perhaps fortunate that the former clique, supporting
the more literate school of writers including H. P. Lovecraft and
Clark Ashton Smith, eventually won out. But the win was by a fluke:
Having committed itself to the title Welrd Tales, little else was
possible; to adopt a 100% science fiction policy in this guise would
have been sheer suicide. So voluminous were the ranks of the latter,
however, that a concession had to be made them—and thus it came
about that in addition to the few (but regularly appearing) out-and-
out science fiction tales, there appeared in those pages that fic-
tion binding the supernatural with the scientific-—the combination
so well mastered by the late H. P. Lovecraft and used to a lesser
extent by Clark Ashton Smith and Nictzin Dyalhis. Such stories as
"When the Green Star Waned" and "The Dunwich Horror® —representing
this school—came closest to satisfying all factions.

In the early 1920's, then, simply the reading of a magazine like
Welrd Toles was sufficient to characterize a man as a fantasy fan, a
rule which held true until at least 1930.



Chapter II

GERNSBACK AND THE FIRST ALL=-SCIENCE FICTION PUBLICATION

SINCE THE TURN of the century Hugo Gernsback had featured science
fiction in all his published magazines. He was, moreover, the lead-
ing advocate of science fiction with the accent on science. Not sci=-
entific romances, fantasies, or "different" stories, but science
fiction. From the time of his earliest periodical, Modern Electrics,
through the Electrtcal Expertmenter, into the days of Sctience and
Invention he featured his own favorite brand, and won a following
for it. He even introduced this type of fiction into such of his
lesser lights as Radto News.

Hugo Gernsback did something for the science fiction fan that had
never been attempted before: he gave him self-respect. He preached
that those who followed this sort of reading-matter avidly were not
possessed of a queer taste, but actually represented a higher type
of intellect., And he tried to lay down rules for science fiction.
Primary among these was plausibility: nothing was to appear in the
stories he published that could not be given a logical, scientific
explanation. To bolster this, ingenious photographs and related news
paper columns surrounded the tales, until after a time it became
difficult to differentiate between the fact and the fiction in
Sctence and Inventton.

One number of this magazine (August, 1923) was boldly labelled:
"Scientifiction Issue," and featured half a dozen of these tales.
The results of this experiment must have been gratifying, for Gerns-
back soon after circularized his readers with an announcement fore-
casting the appearance of a magazine entitled SclentiflLction—where=
in stories of the type popularized by his other publications: were to
appear, But the response was evidently not strong enough to warrant
going through with the venture, and it was temporarily abandoned. A
year later, however, deciding that his coined title had frightened
many likely prospects away, Gernsback took a chance and brought out
Amazing Storles.

The magazine skyrocketed to success overnight, The reasons for
this have never been adequately explained, but what seems most plau-
sible is that Gernsback had been carefully building up an audience
for this venture, one which, on recognizing a 100% science fiction
periodical for what it was, eagerly flocked to its support.,

Had the science fiction fan of 1926 been less greedy Welrd Tales
might have been seriously hampered by this turn of events. Many read
it solely for the occasional science fiction it printed and nothing
else, But because of their insatiable appetite they did not desert
Wetrd Tales, but rather began a strenuous effort to swing it away
from the supernatural. And although as a result the magazine did
veer in the science fiction direction during the next year, the
change was only a temporary one. The appearance of Amazing Stories,
however, had driven a wedge very deeply between the fantasy and sci-
ence fiction groups. Heretofore, though differences had existed,
both groups had pretty much occupied the same boat. But now each had

4
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its own magazine. And the fact that the latter clique was by far the
most powerful was shown by comparison of the two periodicals’ cir-
culations.

The appearance of readers’ letters in the "Discussions" column of
Amazing Stories marked the beginning of science fiction fandom as we
know it today. The volume and quality of mail received by the aver-
age science fiction magazine (both then and now) has always been a
source of wonder, especially to those outside of the field, And in the
old Amazing fans were ready and willing to discuss anything. The
eagerness with which they prattled scientific talk was directly
traceable to some scientific fact which had aroused their interest
in its extrapolated counterpart in fiction. Be it astronomy, biology,
physics or chemistry, they broached some query which coeval science
could not answer, but which science fiction tried to. And the readers
expressed their opinions on how logically it had been answered.

Nowadays, of course, fans are more interested in discussing trends
in past fiction, But in those days, since a common background of
reading was the exception rather than the rule, this was out of the
question. They had no magazines, authors, traditions and fanwide
happenings to talk about. If two fans had read a dozen of the same
tales before becoming acquainted through correspondence brought
about through "Discussions,"™ it was highly unusual, and something to
comment on with surprise. And thus having little ground for an ex-
change of likes and dislikes, fans of that decade naturally reverted
to scientific discussions as a matter of course.

Amazing Stortes’ editor was Hugo Gernsback himself, if anything a
more avid and widely-read fan than the majority of his readers. He
constantly introduced into the magazine features dealing with his
readers themselves, or those in which they might take part—pictures
of the oldest and youngest readers, a prize story contest, slogan
and emblem awards. Most important of all from a historical stand-
point was the regular appearance of the already-mentioned "Discus-
sions" column; since readers’ letters to the editor were accompanied
by the writers’ full addresses, communicaticn between interested
fans was greatly facilitated.

It was in this manner that Jerome Siegel and Joseph Shuster, now
famed as the originators of the character "Superman™ became acquain-
ted. Enthused by Amazing Stortes, they presently produced Cosmic
Stortes and Cosmic Stories Quarterly, amateur, carbon-copied publi-
cations; these are the earliest—and rarest—fan-published "maga-
zines." Such later-active fans as Raymond A. Palmer and Jack William-
son (to cite two other examples) also contacted one another through
this same medium.

Then occurred an event whose details are shrouded in mystery. One
day Gernsback was prosperous. The next he had lost completely his
magazine chain and his radio station, and found himself in receiver-
ship. Though many have speculated on the causes of his financial cr i—
sis, naming frozen assets, family hardships and dishonest employees
as the core of the trouble, the complete story has never been made
clear. But everyone knew the man was not a failure. Their confidence
was justified, for it did not take him long to regain a sound finan-
cial footing. Gernsback did so by one of the most remarkable stunts
seen in the publishing game——an authentic example of a man pulling
himself up by his own bootstraps. Early in 1929, then, he mailed
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circulars to readers, informing them of his intention to publish a
magazine along the lines of the now-defunct Sclence and Inventton to
be titled Zveryday Mechantcs. Advance Subscriptions were asked for.
And so fine was Gernsback’s reputation at that time as a producer of
excellent scientific journals that 20,000 two-dollar subscriptions
poured in it is claimed. (Hugo Gernsback 1later claimed that this
figure was exaggerated, that 8,000 might be closer to the truth.)
With this intake, then, Hugo Gernsback again set himself up in busi-
ness.

A spate of science fiction magazines followed. Amazing Stories,
which had been taken over by Teck Publications in this interim,
found itself competing with Gernsback’s newly-founded Sotence Wonder
Stortes, AtLr Wonder Stories and Sclentific Detective Stories.
Amazing and Sclence Wonder issued quarterlies in addition to their
regular monthly numbers. Clayton Publications followed with Astound-
tng Stories late in the same year. In 1930 Harold Hershey, former
editor of Thrtll Book published two issues of Miracle, Sctence and
Fantasy Stories, edited by the blind Douglas M. Dold and illustrated
by his brother Elliot Dold. Hershey abandoned the publication when
Douglas Dold died suddenly. Elliot Dold later achieved reknown when
F. Orlin Tremaine brought him to Street & Smith to illustrate for
Astounding Stortes. And to add to the flood Gernsback issued a ser-
ies of paper-bound pamphlets of the same fiction. For the first time
science fiction fans were surfeitedl

It did not take long for equilibrium to establish itself. Sctentti-
Jic Detective Stories soon ceased publication, and Air Wonder com-
bined with Sotence Wonder under the latter title. Astounding, favor-
ing a blood-and-thunder action policy as opposed to the more sedate
offerings of her older competitors, appealed to a new class of read-
ers and managed to hang on.

Most interesting was the effect of these events on Wetrd Tales.
Never independent of those readers who bought the magazine solely
for the few science fiction tales it published, the sudden influx of
new periodicals all but ruined her. Surfeited elsewhere, readers de-
serted in droves, and by 1931 the diminishing circulation had forced
& bi-monthly schedule of appearance into effect. In casting about
for some means to avert disaster, Editor Farnsworth Wright hit upon
the plan of advertising current science fiction of Wetrd Tales in
Science Wonder and Amazing Stortes. Tales having an interplanetary
theme were very popular in those times, and by procuring as many as
possible, and by printing the work of popular authors, Welrd Tales
managed to return to its monthly schedule once more. It should be
borne in mind that a science fiction fan of that time was primarily
concerned with scientific plausibility, and had little or no pench-
ant for stories dealing with ghosts or werewolves. This is shown to-
day by the great rarity of complete copies of early Wetrd Tales num-
bers—while sets of excerpted and bound science fiction stories from
these same numbers are far more common. Having removed the stories
that interested them, science fiction fans of that time threw the
remainder of the magazines away, as it held no interest for them.

It is no wonder, therefore, that the early followers of the fan-
tastic were called science fiction fans. Organization of the fans
was an outgrowth of the professional publications they followed, and
these were predominantly of the science fiction variety. It is quite






Chapter III

THE BEGINNING OF ORGANIZED FANDOM

LET IT AGAIN BE STRESSED that the very first organized groups con-
sisted of sclence fiction fans. They were one in mind with Hugo
Gernsback in believing that every one of their number was a poten-
tial scientist, and that the aim of every fan should not be a col-
lection of fantastic fiction, but a home laboratory where fictional
dreams might attain reality. Such a frame of mind laid the basis for
the Science Correspondence Club, an organization which later evolved
into the International Scientific Association (ISA). Such fans as
Raymond A. Palmer (later editor of Amazing Stories, and presently
editor and publisher of his own magazine, Untverse), P. Schuyler
Miller (well-known author), Frank B. Eason, Aubrey McDermott,
Robert A, Wait and others had struck up a mutual correspondence.
This prompted Palmer to suggest the encouragement of such
correspondence among fans on a larger scale. Thus was the Science
Correspondence Club organized. The members issued a c¢lub or-
gan called The Comet, the first number of which was dated May, 1930;
later numbers bore the title Cosmology. The club declared itself to
be devoted to "the furtherance of science and its dissemination
among the laymen of the world and the final betterment of humanity";
and the third issue of The Comet stated the organ’s purpose: "This
issue is dedicated to the furtherance of science through scientific
articles printed in its pages and contributed by its more learaed
members.®™ The Science Correspondence Club’s president was Frank B,
Eason; Raymond A, Palmer was editor of its publication, and Roy C.
Palmer the assistant editor and distributor. Honorary members inclu-
ded such notables as Dr. T. 0’Conor Sloane, Hugo Gernsback, Dr.
Miles J, Breuer, H. V. Schoepflin, David Lasser, Jack Williamson, Ed
Earl Repp, Harry Bates, Dr. Clyde Fisher, and others.

Love of science fiction was the basic bond that united these fanms.
Yet discussions in The Comet were a far cry to discussions of fiction
—articles such as "The Psychology of Anger,"™ "Chemistry and the
Atomic Theory,"™ "Recent Advancements in Television,® "What Can Be
Observed with a Small Telescope™ and "Psychoanalysis™ abounded. As
time passed, however, the non-scientific note increased in volume
somewhat. Articles based on science fiction stories appeared occa=-
sionally. Professionally known authors such as P, Schuyler Miller
and A. W, Bernal contributed fiction. Accurate information on German
rocketry was printed under the name of Willy Ley. Such luminaries as
Miles J. Breuer, Jack Williamson, R. F. Starzl and Lilith Lorraine
were also represented.

But after a dozen issues had appeared at regular monthly intervals
the magazine came out more and more infrequently. At about this same
time, too, a series of frantic appeals to members asked for stronger
support in the form of regular payment of dues, contribution of more
material and campaigning to introduce Cosmology to friends. In Jan-
uary, 1932, Palmer turned his editorial post over to Aubrey McDer=-
mott and Clifton Amsbury. They in turn attempted to inject new life
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into the publication. The news that P. Schuyler Miller had purchased
a 1life membership in the club for $17.50 was offered as bait to
those who hesitated to renew their memberships or who believed the
organization to be shaky. Despite all these efforts, however, the
club drifted into a period of greater and greater lethargy, until
finally publication of the official organ was discontinued alto-
gether.

Heretofore, Cosmology had been a mimeographed publication. In 1933
as a last effort at revival, the seventeenth (and last) issue was
printed. Coincidentally, the club was thoroughly reorganized. Raymond
A. Palmer occupied the president’s and treasurer’s posts, Clif-
ton Amsbury became secretary, and McDermott remained as Cosmology’s
editor. A few "name" positions were also assigned: Willy Ley became
director of rocketry, Philip G. Ackerman, director of theoretical
chemistry, and Clifton Amsbury, director of anthropology. A new
constitution was published, and the magazine was packed with scien-
tific articles., Once 1lost, however, interest could not be brought
back; and within a short time the club passed quietly away into ob-
livion. A few years later many fans had forgotten it completely.

Yet by science fictional standards the organization was far from
being a failure. Its three-year life had set a mark in club longeve-
ity, and its seventeen consecutive issues of Cosmology would be
considered a fine record even today. Its membership was said to
have neared 150—nearly tops, as fan organizations go. By every
standard we have for comparison today the Science Correspondence
Club was an eminently successful group that died a natural death
when its members grew tired of it.

The reason for their tiring of it is not hard to discern. Midway
in its life a new group of fans had arisen and entered the amateur
publishing field with their ZTtme Traveller and Sctence Fictton Di-
gest. These publications talked about science fiction itself rather
than the minute details of science involved in it. And these,
apparently, won the fans’ preference. Nevertheless, interest did
not shift either completely or immediately in this direction: it
was a gradual change, and those who preferred to discuss science
still remained. Indeed, several years later there were enough of
them to reaffirm their views by forming the International Scientif-
ic Association. But more of this in coming chapters.

Almost concurrently with the Science Correspondence Club there
existed an organization known as the Scienceers, which claimed af-
filiation with the YOSIAN Society, a world-wide nature study group.
It is this organization to which we must give credit for forming
the first true science fiction club and publishing the first true
science fiction fan magazine.

In New York, the world’s greatest city, fans flourished in such
abundance that it was inevitable that personal contact among them be
sooner or later made through the media of magazines?’ readers’ col-
umns and chance acquaintances. And so, learning of one another’s ex-
istence, this new group sprang up. At that point, too, there was ev-
idenced for the first time that strange camaraderie which binds
those interested in this hobby. For some odd reason they seem
friends before they even have met. By some strange chemistry their
mutual interest in fantasy binds them together as kindred souls.
This one-ness of mind has been the topic of much speculation ever



10 THE IMMORTAL STORM

since. Events have destroyed the allegation that science fictiom
followers are superior to other meny showing them to be well repre-
sented in the congress of human faults and failings, but their se-
verest critics have been forced to recognize this mental similarity,
as well as grudgingly admit the group to possess at least the normal
quota of intelligence and literary ability.

Like the Science Correspondence Club, the excuse given by the Sci-
enceers for forming their club was the intelligent discussion of the
science arising from science fiction. Unlike the former organization
however, this turned out to be patent camouflage—for all the sci-
ence they extrapolated upon in their rocky three-year existence
would make an exceedingly slim volume indeed. Science Jfiction was
their forte, and they not only talked about it but wrote and pub-
lished it as well as obtaining lectures for it.

The first president of the club was a colored fan whose hobby was
rocketry, and the Scienceers met at his Harlem home. The willingness
of the other members to accede to his leadership, regardless of rac=-
ial difference, has never had an opportunity for duplication, for
James Fitzgerald was the first and last colored man ever actively to
engage in the activities of science fiction fandom, It is an estab-
lished fact that colored science fiction readers number in the thou-
sands, but with the exception of Fitzgerald, the lone Negro who at-
tended the first national science fiction convention in 1938 and the
single Negro members of the later groups, the Eastern Science Fic-
tion Association and the Philadelphia Science Fantasy Society, they
play no part in this history.

Members of the original Scienceers included Allen Glasser, the
club’s 1librarian, a leading fan and a beginning author of that per-
iod; Maurice Z. Ingher, soon to become editor of the now-legendary
Sctence Fiction Digest; Julius Unger, the well known fan and dealer
of today; Nathan Greenfield, staff member of The Time Traveller; and
Hortimer Weisinger and Julius Schwartz, both of whom were to make
their professions in the field.

The idea for publishing ZThe Planet, the club’s organ, probably
stemmed from the mimeographing of its membership 1ist. The choice
for editor was almost uncontested: Allen Glasser was the fan of the
day. His letters had been published in virtually every fantasy maga-
zine. He had sold stories professionally. He was regarded, conse=-
quently, as "the writer" of the group; and he was generally looked
up to as having opinions that merited respect. His accession to ed-
itorship was therefore the most natural thing in the world. And so,
with Glasser at the helm, the first issue of The Planet appeared in
July, 1930. In content it presaged the balanced generality that was
to characterize the later Time Traveller—-reviews of current pro=-
fessionally-published fantastic fiction in both magazines and books,
reviews of fantasy films, and miscellaneous chatter and news about
the fans themselves, This policy, too, remained for the most part
unchanged during the remaining five monthly numbers of the magazine
that appeared.

At about this time Hugo Gernsback ran a contest in Wonder Stortes,
offering prizes for the best reports on the question "What am I do-
ing to popularize science fiction?". A prize-winning entry by Allen
Glasser mentioned his work in the Scienceers, and, impressed by the
concept of enthusiasts forming clubs, Gernsback requested that the
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organization send a representative to visit him. For obvious reasons
Glasser was chosen to act in this capacity, and he returned with the
startling news that Gernsback had arranged for a group of authors to
address the club at New York City’s Museum of Natural History, all
expenses paid.

When the day arrived no less than thirty-five members had mustered
out for the occasion. When one reflects on the fact that fandom was
not then well knit on a national scale, and that years later the
same number was considered a good showing at the Philadelphia Con-
ference, thirty-five seems a copious attendance 1indeed. Gernsback
himself was unable to attend, but he had sent in his place David
Lasser, then editor of Wonder Stortes, a man who was later to
achieve national prominence as head of the Workers’ Alliance. With
Lasser was Gawain Edwards Pendray, author and rocketry expert, Dr.
William Lemkin, also a well-known author, as well as lesser lights
of the Gernsback staff. They lectured eruditely to the Scienceers on
their individual specialties, and finally departed amid much pomp
and ceremony. The day had been a heady one for most of the neophyte
fans, and they wandered to their homes in a happy daze.

At the club’s next meeting they were rudely awakened, however, for
they were then presented with a bill for use of the room at the mu-
seum; through some misunderstanding Gernsback had not paid the museum
rental. And to add insult to injury Glasser himself billed the
club for the cost of his time spent in contacting Gernsback. The en-
suing bitter debate as to the legitimacy of these debts was more
than the conventional tempest in a teapot, for controversy reached
such a pitch that it led to dissolution of the Scienceers.

It is probably true, however, that this incident was not the only
bone of contention present. Throughout the club’s existence minor
strife had been occasionally precipitated by that minority of the
membership which was composed of science-hobbyists. It was the old
story of the Gernsback ideal—all science fiction lovers were poten-
tial scientists, and should aim at something more than mere enter-
tainment. But to the majority of the Scienceers entertainment was an
end in itself, and they revelled in a frank enjoyment of discussing
their hobby with kindred spirits. Nevertheless, this difference add-
ed fuel to the already-kindled fire, and did its part in producing
the conflagration.

Yet so enjoyable had been these informal club discussions that by
twos and threes many members of like tastes drifted together fre-
quently, and although the old-time strength was never again achieved
two individual sections, one in Brooklyn and another in the Eronx,
met irregularly as late as 1933. The fate of a branch in Clearwater,
Florida, is unknown; this, the first branch of the Scienceers, was
founded by Carlton Abernathy as a result of correspondence with the
secretary of the main organization in New York. Its first official
meeting was held August 5, 1980, and Carlton Abernathy was elected
president, Wallace Dort vice president and Stanley Dort secretary-
treasurer. There were eight other initial members and the club had
a library of 125 science fiction magazines and several books. Like
the parent organization, meetings were held weekly. It published at
least one, possible more, issues of a four-paged bulletin titled The
Planetotd. The magazine contained articles, fiction and humor. Gab=-
riel Kirschner made an earnest attempt to form another branch of the
Scienceers in Temple, Texas, but met with failure.






Chapter IV

THE EMERGENCE OF THE TRUE FAN MAGAZINE

AMONG THOSE FANS who had met and cultivated friendships at the gath-
erings of the Scienceers were Julius Schwartz and Mortimer Weising-
er. As time was to prove, they had much in common and many latent
capabilities. Weisinger was a jovial, rotund fellow, possessed of a
slight 1isp, who was later to make his mark as a columnist, author,
literary agent and editor. By contrast Schwartz seemed sober, and
was a steady person with a good sense of perspective. Between them
they conceived the 1idea of remedying fans’ apathy since the Scien-
ceers’ dissolution by initiating a fan magazine. Enlisting the aid
of Allen Glasser--for they apparently doubted their abilities to ace
complish something creatively successful alone—who edited their
brain-child, they circulated an announcement predicting the early
appearance of a publication of interest to the science fiction fan,
editor and author which was to feature descriptive and biographical
articles, news, bibliographical material and occasional fiction. The
response—as hundreds of would-be publishers have since discovered—
was far from sensational; but it was sufficient encouragement for
the magazine to be issued. It was called The Time Traveller.

The first two numbers of The Time Traveller, like its announcing
circular, were mimeographed. The main feature of the initial issue
was a complete list of extant fantastic moving pictures (or, as they
have come to be known, "scientifilms") contributed by Forrest J.
Ackerman of California. Like many others in the early days of fandom
Ackerman had become well known in the field through his many letters
printed in science fiction magazines’ readers’ departments. And as
there was no other criteria at the time to utilize, the gauge of
someone’s interest and activity in the field was how often he wrote
to the professional science fiction magazines. Editors vigorously
urged their readers to write each month, and Ackerman’s production
as a rule exceeded this editorial quota. Jack Darrow and Bob Tucker
are two other prominent examples of readers who won their fame in
the letter columns and found that it followed them into the fan
field. Though this remained an easy road into fandom for some years,
it was eventually considered an excessive display of egotism to ap-
pear month in and month out there; fan indulgence in this once-
accepted must became less and less frequent, so that if a well known
fan’s letters not written in self-advertisement appeared at all reg-
ularly in these columns he soon found them quoted in the fan press
and satirically commented on. Indeed, by 1938, letter columns were
well representative of the opinions of the average reader—as op-
posed to the active fan-——although editors to this day delude them-
selves into believing that this is not the case.

But we have digressed. Good as they were, The Time Traveller’s fu=-
ture was not to be judged by its first two numbers. For at this time
Weisinger and Schwartz became acquainted with Conrad H. Ruppert, an
avid fan whose interest in amateur journalism had led him to acquire
a printing press. Overnight The Time Traveller metamorphozed into a
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printed journal and an upward spiral of progress was begun.

To most present-day fans Conrad H." Ruppert is an all but unknown

name, but his part in creating for“fandom the finest set of period-
icals it has ever produced is a story of unbelievable devotion to
science fiction. He painstakingly set by hand every issue of The
Time Traoveller from then on, and every number of Sclence Fiction Di-
gest and Fantasy Magazine up until the latter’s third anniversary

number. The fact that each of these rarely were less than 30,000

words in length and appeared on a regularly monthly schedule gives

the reader a rough notion of the amount of work involved. during =
this time, too, Ruppert hand-set Hornig’s Fantasy Fan and the "Cosmos" |

supplements to Fantasy Magazine-——and all at below-production cost,
out of the sheer love of science fiction. Later he was to appear as
printer of the weekly Fantasy News, the "Nycon" program and Dawn of
Flame, the Weinbaum Memorial volume. Ruppert’s contribution to the
field would be difficult to estimate.

Meanwhile, the standards of ZThe ZTime Traveller were constantly
raised. An index of Amazing Stories was completed, and one of Wetrd
Tales begun. Gossip and news of fans, authors, editors, magazines
and allied topics found an eager audience, and the material pub=-
lished aroused interest to a peak never before attained. Exhilirated
by this success, the staff organized science fiction fandom’s first
publishing company, the Arra Publishers. It is remembered today for
three pamphlets: Allen Glasser's Cavemen of Venus, Mort Weisinger?’s
Price of Peace, and Through the Dragon Glass by A. Merritt, the
first two being original short stories and the third a reprint.

Precisely how important the work of Glasser in these publishing
enterprises was has never been made clear. However, the later suc-
cess of Schwartz, Weisinger and Ruppert as a trio leaves no question
of their abilities to carry on without him. Those who have known
Glasser say that above and beyond an unmistakable superiority come
plex he was intelligent almost to the point of brilliance. He had
made himself well known through letters in readers’ columns, he was
looked up to as a leading fan, and generally regarded as an amateur
author about to be graduated to the status of a professional.,

But Glasser’s fall from fame proved to be even more meteoric than
had been his rise. Wonder Stories at about this time offered prizes
for the best science fiction story plots submitted by its readers.
Allen Glasser’s prize-winning submission was of such excellence that
A. Rowley Hilliard’s inspired writing turned it into a classic. 01d-
er fans today still remember the poignant little tale, "The Martian,®
But what many do not know is that the plot was actually Weisinger’s.
Mort Weisinger maintained he told Glasser the plot in confidence, and,
realizing its worth, Glasser hastened to mail it in to Wonder
Stories’ contest. Close upon the heels of this alleged breach of
ethics followed another, more serious one. The August, 1933, issue
of Amazing Stories published, under Glasser’s name, "“Across the
Ages." It was made common knowledge, however, that this story was a
plagiarism of an earlier tale entitled "The Haze of Heat.™ And, al=-
though the evidence 1involved was never published, it was alleged at
the time that further investigations showed Glasser to be guilty of
numerous other plagiarisms in non-science-fictional circles.

These events produced the expected results, Glasser running afoul
of legal consequences, losing the respect of fandom, and finding his
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friendship with Schwartz and Weisinger completely broken. They also
resulted in the demise of The Time Traveller. The ninth and 1last
number of this publication was a small-sized, four-page affair where-
in the names of Schwartz and Weisinger were nowhere to be found, and
which carried the announcement that it was to merge with Seience-
Ftotton Digest, a magazine that was to fill all unexpired subscrip-
tions. And so was terminated the first true fan magazine as we
recognize such today.

But The Time Traveller had left its mark behind. It had been the
first sizeable central rallying-point in the science fiction world,
and this had given the more active fans opportunity to segregate and
come into mutual contact. The sSeeds had been sown, and they proved
to be far more prepotent than anyone then would have thought possible.

In Cleveland, Ohio, Jerome Siegel and Joseph Shuster surveyed The
Time Traveller and one of the seeds sprouted. The magazine’s policy
was a mistake, they decided. What fandom really needed was a publi-
cation devoted mainly to fiction and having a minimum of fan-chatter.
After all, the main thing people were interested in was science fic-
tion itself. And so was produced another amateur periodical—aptly-
titled Science Fiotton. It started in October, 1932, and ran for
five numbers. It was mimeographed, and rather poorly, too, but its
contents were of reasonably good quality, The editors managed to get
material from such well known writers as Raymond A. Palmer and Clare
Winger Harris, and Siegel himself wrote fiction under the nom de
plume of Bernard J. Kenton. Shuster’s artistic abilities were in
evidence also, and turned out well despite the limited medium of the
stencil with which he contended. Today Sctence Fiction is a collect=-
or’'s item of extreme rarity; few fans possess copies of it, and
these are rarely known to change hands.

In California, meanwhile, Forrest J. Ackerman, together with a fan
named Norman Caldwell, had founded a minor clique known as the Fan-
tasy Fans’ Fraternity. Meetings were held in San Francisco, then
Ackerman’s home town. Although this organization had little or no
influence in fandom at the time it is notable in that it was the
fore-runner of a series of California clubs that terminated in the
world-famous Los Angeles chapter of the Science Fiction League,

Meanwhile, further activity was taking place in New York City.
After the break with Glasser, Schwartz and Wetsinger, together with
Conrad Ruppert, Forrest J. Ackerman and Maurice Z. Ingher, formed
Science Fiction Digest, a corporation in which each had a share and
to which each contributed a specified sum of money. This corporation
then issued a magazine under this title, its first number appearing
in September, 1932. Because of default in payment, Weisinger was
later dropped from the organization, and Ruppert eventually bought
Ingher’s share; but with these changes the corporation continued in
force, making a profit, in fact, during its latter days.

The initial issues of Scilence Fiction Digest were almost identical
in format and content with the large printed numbers of The Time
Traveller. Except for the title and the staff the two would be dif-
ficult to tell apart. Maurice Ingher was editor, and Weisinger, Pal-
mer, Schwartz, Ackerman and Schalansky- also held editorial posts.
After Ingher left the group Ruppert assumed editorial directorship
in April, 1933, a position which he held until mid-1934, when voca-
tional duties forced him to relinquish it for the less time-consum-
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ing one of business manager. From this time until the magazine’s
demise Julius Schwartz carried the editorial reins.

For all-around quality Sctence Fiction Digest has never been sur-
passed in the history of fandom. Its regular columns became famous;
these included "The Science Fiction Eye™ which Julius Unger devoted
to information for the collector; "The Ether Vibrates," a gossip
column of news sidelights conducted by Mortimer Weisinger; Raymond
A, Palmer’s "Spilling the Atoms," which also concerned chatter of
current topics; "The Scientifilms,® devoted to reviews of current
and past fantasy moving pictures by Forrest Ackerman; Schwartz’s
"Science Fiction Scrap Book," featuring thumbnail reviews of fantasy
fiction books; and "The Service Department,™ which listed valuable
bibliographical data. Excellent original fiction by such authors as
A. Merritt, Raymond Palmer, P. Schuyler Miller, Clark Ashton Smith,
Dr. David H. Keller, C. L. Moore, Mortimer Weiéinger, Donald Wandrei
and Arthur J. Burks appeared regularly. A biography or autobiography
of a famous author, artist or editor connected with the field was
included in almost every issue. The outstanding authors in the field
—among them Lovecraft, Weinbaum, Leinster, Smith and Howard—com-
bined their talents on a cooperative basis to produce two popular
tales, "The Challenge from Beyond"™ and "The Great Illustration.”
Most legendary of all, however, was the novel "Cosmos,™ written by
eighteen authors and 1issued with the magazine in supplementary se-
rial form. Each part ran from five to ten thousand words, and the
author 1line-up was as follows: A. Merritt, Dr. E. E. Smith, Ralph
Milne Farley, Dr. David H. Keller, Otis Adelbert Kline, Arthur J.
Burks, E. Hoffman Price, P. Schuyler Miller, Rae Winters, John W.
Campbell, Jr., Edmond Hamilton, Francis Flagg, Bob Olsen, J. Harvey
Haggard, Raymond A. Palmer, Lloyd A. Eshbach, Abner J. Gelula and
Eando Binder. Besides such special features, Sclence Fiction Digest
printed solid, interesting, factual articles in every number. Up un-
til the end of its life it remained the undisputed 1leader in the
field, and its influence on the varied currents of fan history was
profound indeed.

It became obvious to Raymond Palmer early in 1933 that even the
elaborate printed number of Cosmology which Ruppert had been kind
enough to print for him was not enough to reawaken a fanwide inter-
est in the International Scientific Association. He therefore aban-
doned the ISA and its club organ and cast about for something else.
Inspired in all probability by "The Best Science-Fiction of 1932,"
filler in the Winter, 1933, issue of The Time Traveller which listed
the readers’ choices of the outstanding fantasy of that year, Palmer
hit upon the Jules Verne Prize Club. Its aims are perhaps best ex-
pressed by quoting an advertisement printed in the January, 1933,
Sctence Fictton Digest:

Help select the three best stf stories of 1933. Join the
JVPC and do your part in carrying forward the torch ignited
by the immortal Jules Verne. Help make the world "Science-
Fiction Conscious."®

The Jules Verne Prize Club 1is non profit-making, all re=-
ceipts going to the selection of the stories and the awarde-
ing of suitable cups to the winners.

Dues were set at twenty-five cents, and Palmer was the organization’s
chairman. Moribund from the start, however, the club soon expired
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completely when members failed to pay dues. For this reason, too, no
loving cups were awarded the winning stories’ authors. After announ-
cing these facts in the February, 1934, issue of Fantasy Magazine,
Palmer stated that the club would revert to an inactive status for
the year 1934, and promised its revival in 1935; not surprisingly,
this suspension of animation proved permanent.

In Europe, meanwhile, the most active group was to be found in the
membership of the German Rocket Society, a large percentage of which
were science fiction enthusiasts——this being regarded, however, as
mere coincidence. Hermann Oberth and Max Valier, known in this coun-
try because of the generous publicity furnished them by Hugo Gerns-
back, belonged to the society, and together with Willy Ley they con=~
ducted a series of experiments that (unknown to them) presaged the
German "buzz-bombs" of the Second World War. Ley, as is generally
known, eventually emigrated to America, where he has since acquired
an enviable reputation in his vocational field. A long and excellent
history of the German Rocket Society may be found in his book
Rockets.

An organization known as the British Science Fiction Association
had sprung up in England in the meantime. This was predominantly a
correspondence club, and by 1933 had linked itself to the American
ISA.



Chapter V

THE FANTASY FAN

THE GREAT DEPRESSION was now at its peak, and there was scarcely any
activity or industry in the United States which did not feel its ef-
fects. The science fiction magazines, selling at prices above the
average "pulp" level, were particularly hard hit. Probably the keen
loyalty of their followers was the only factor which saved them from
swift extinction. As it was they were badly shaken. Astounding Sto-
ries began to appear bi-monthly instead of monthly, and finally
ceased publication altogether with its March,1933, number. After
futuristic cover designs did not perk up lagging sales, Amazing
Stortes reduced its size after a single bi-monthly issue. Wonder
Stories experimented with a slimmer magazine at a reduced price, and
after a time reverted to small size and the original 25¢ figure. The
quarterly companions to the latter two periodicals eventually gave
up the ghost altogether when metamorphoses of price, thickness and
schedule failed to keep production out of the red. Under the stress
of such changing conditions staff heads began to fly, and for rea=-
sons never accurately ascertained, David Lasser, then editor of many
of Gernsback’s magazines, left his post there. In dire need of some-
one to fill the vacant post, Gernsback cast about for a competent
editor. His eye caught the title of a pamphlet on his desk—The
Fantasy Fan. He glanced through it, at first casually and then with
studied interest. A short time later, on the strength of the impres-
sion gained from the first issue of this amateur publication, he
hired its seventeen-year-old fan editor, Charles Derwin Hornig, to
edit Wonder Stortes!

Truly, this is a Cinderella story of science fiction fandom. But
what was this publication of such promise? What of the man who pro=-
duced it?

Its editor, Charles D. Hornig, was born in 1916 in Jersey City,
New Jersey. Next to Mortimer Weisinger he was the second fan of im-
portance to come from this area. By nature he was—and is—friendly,
genial and idealistic. This latter trait, whence stem his alleged
pacifistic beliefs, caused him some trouble with draft authorities
in recent times when he refused to undergo combat training.

Young as he was, Hornig in 1933 possessed a fine collection of
science fiction as well as a near-complete set of Welrd Tales maga=-
zine, The idea of publishing a fan magazine sprang from sight of a
copy of ZThe Time Traveller. Subsequently he became a regular con=-
tributor to Scilence Fiction Digest, and eventually struck an agree=
ment with Ruppert to print The Fantasy Fan.

Even to day many fans believe that Hornig’s effort was created for
the sole purpose of giving the follower of weird fiction his medium
in the fan press. This is a grave error. The Fantasy Fan was founded
as a general type fan magazine, styled along the pattern set by Sct-
ence Fiction Digest and The Time Traveller. It was even advertised
as such. More, its initial issue articles dealt with nothing but
science fiction subjects. With the second number an abrupt change of
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policy occurred, the editorial stating:

Starting with this issue, we will present a story every
montk (maybe more than one) by Clark Ashton Smith, H. P.
Lovecraft, August W. Derleth, and other top-notchers in the
field of weird fiction. You science fiction fans are prob=-
ably wondering by the import of the last sentence why we
will not print science fiction. Well, here'’s the reason. In
the Sclence Fiction Digest we have a fan magazine for those
scientifictionally inclined.... We feel that the weird fan
should also have a magazine for themselves—hence The Fan-
tasy Fan.

More factors than this actually brought about this change, however.
First, Hornig had obtained unexpectedly several excellent contribu=-
tions from Lovecraft, Smith, Howard and Derleth. Secondly, despite
the statement in The Fantasy Fan’s first issue that it was not a
competitor of Sctlence Fiction Digest, it was inevitable that the two
publications would compete if their policies were not changed. In
the third place, Hornig’s recent elevation to the post of a pro-
fessional editor doubtless made him feel it was incumbent upon him
to show more literate taste. Lastly, he had a wide knowledge of the
field of supernatural fiction. Ease of policy-shift was likewise fa=
vored by the very name of his magazine, it being realized that he
could ill afford to alienate science fiction readers, Hornig cannily
continued to print features designed to win their support.

Allen Glasser returned to some activity in The Fantasy Fan, pos-
sibly feeling that any aid given the magazine would help it show the
rival Sctence Fictton Digest in a bad light. He even plugged the
Fantasy Fan Federation now that one faction of the Scienceers had
affiliated with it. His sporadic contributions to Hornig’s sheet was
not a true index of continued interest in fan activities, however;
as a matter of fact, the true state of affairs was expressed by an
advertisement in the very first number, where Glasser offered his
science fiction collection for sale. Nevertheless, it was not until
1938, when his personal file of The Time Traveller was put up for
sale, that most people felt that Glasser was retiring from fandom
permanently.

Bob Tucker commenced journalistic activity in the first (September,
1933) number of The Fantasy Fan. His initial contributions concerned
"scientifilms, " which he was well acquainted with, and British sci-
ence fiction. In those days Tucker was a straite-laced bibliophile; a
year later, however, with his "How to Write a Weird Tale"™ he had
launched upon a campaign of tomfoolery as "Hoy Ping Pong" that was
to earn him his present reputation as a humorist.

In a department entitled "The Boiling Point™ The Fantasy Fan pro=
vided a medium of expression for readers wishing to air their pet
gripes. This department ran for six issues, being discontinued be-
cause of the ill-feeling aroused. As might therefore be guessed, de-
bate waxed hot and furious throughout the half-year period. Forrest
J. Ackerman initiated the verbal hubbub by claiming Clark Ashton
Smith’s "Light From Beyond" to be a sorry example of science fiction,
although he at the same time expressed admiration for the author’s
"Flight Through Super-Time" and "The Master of the Asteroid.™ He was
promptly pounced upon by both Smith and Lovecraft, who, with verbal
pyrotechnics and glorified name-calling proceeded to pummel him
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soundly. It is the opinion of this writer that their actions were
unbecoming to their statures as intellects and authors; Ackerman was
definitely entitled to his opinion, which he expressed intelligently.
It happened to be his misfortune, however, to be defending science
fiction as preferential to weird fiction in a magazine catering to
supporters of the latter, and also to be labelling as poor the work
of a then very popular writer. One of the very few readers to come
to his support summed up the situation as follows:

It seems to me that young Forrest J. Ackerman is by far the
most sensible of the lot. Instead of intelligently answer=-
ing his arguments, Mssrs. Smith, Lovecraft, Barlow, etc.,
have made fools of themselves descending to personalities.

As a real help to the lover of weird and fantasy fiction Hornig’s
magazine reigned supreme in the field at that time. Superb fiction
and excellent poetry by H. P. Lovecraft, Clark Ashton Smith, August
Derleth, Eando Binder, Dr. David H. Keller, Robert W. Chambers, H.
Rider Haggard and Charles Williams appeared in its pages. (Indeed,
it was in The Fontasy Fan that H. C. Koenig began his twelve-year-
long campaign to gain recognition for Hodgson that has proved to be
so successful in recent years.) Lovecraft's scholarly essay, "Super-
natural Horror in Literature,® was published serially, but unfortun-
ately was never completed. There were fine regular columns on many
phases of fantasy, too, the best of which——'"Weird Whisperings" by
Weisinger and Schwartz-—-claimed credit for doubling the magazine’s
slim circulation. Almost every weirdist of importance in fandom was
at one time or another represented in its pages. And as a love-feast
for such fans it has never again been equalled.

Much of Hornig’s salary went into publishing the magazine, But de-
spite its sterling contents and attractive format no more than a
pitiful circulation was ever attained. Finally, when well-paying
jobs began to monopolize more and more of Ruppert’s time, he was
forced to discontinue printing it at the reduced rate he had been
charging. And with genuine regret Hornig discontinued The Fantasy
Fan with its February, 1935, number, after eighteen consecutive
monthly issues. It 1is indeed fortunate that many readers took out
their remaining subscription money in back numbers; that is why so
many leading fans today possess complete sets of The Fantasy Fan. In
vivid contrast is The Time Traveller, of which few fans own single
copies——let alone intact files.

E
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Chapter VI

WILLIAM H. CRAWFORD AND HIS CONTEMPORARIES

THOSE WHO OWN COPIES of Fantasy Magazine, The Time ITraveller, The
Fantasy Fan, "Cosmos, ™ the final Cosmology and the Arra Publishers?
pamphlets can gain some idea of the great contribution made to fan-
dom by Conrad H. Ruppert. Had it not been for him its embryonic days
would have been a sorry story indeed. His well-printed copy lured
professionals who would scarcely have lingered long otherwise into
taking active part in these journalistic endeavors. There 1is no
question but that many professional authors took great delight in
their fan activities, and entered into them with the same enthusiasm
as did the neophyte fans, It is also not to be questioned that Rup-
pert’s inability to continue the below-cost printing of fan maga-
zines was a major factor in the deterioration and eventual eclipse
of the old-time fandom centering about Fantasy Magazine and a shift-
ing toward the foreground of secondary publications which thereto-
fore had been of little importance. This change was rendered an even
more gradual one than the reader has been led to expect by the pres-
ence of another publisher who operated in the field at almost the
same time as Ruppert, and whose productions were of almost equal
importance. This publisher was William H, Crawford.

Crawford’s position in an impoverished field was unique in that h2
had a certain amount of ready capital. This he intended to invest in
a science fiction magazine designed to feature a more literary grade
of prose than that being currently offered by corresponding newstand
publications. In late 1933 prominent fans received a neatly printed
circular announcing the magazine—titled Unusual Stories—and repro-
ducing its first page, which embodied the beginning of ®The Titan"
by P. Schuyler Miller. Material by H. P. Lovecraft, Ralph Milne Far-
ley, Dr. Miles J. Breuer, Robert E. Howard, Stanton A. Coblentz and
Dr. David H. Keller was also scheduled for this and future issues.
The magazine was labelled a monthly, the subscription price being
twenty cents or one-fifty by the year.

It has been said that science fiction as an art is under-
going a period of slow and painful evolution, from which it
will eventually emerge as the 1literature of tomorrow,.
Though this is undoubtedly true it has been our conviction
that science fiction should have a place in the literature
of today. It does not occupy that position now, we believe,
because of the restricticns placed upon it by short-sighted
editors and publishers. They wuse only tales which follow
certain stereotyped forms. They avoid the "off-trail” story
because if violates one or another of their editorial
taboos, with the result that science fiction has been sink-
ing into the mire of the commonplace.

So ran the context of the announcement circular., Dissatisfaction
with the current newstand fare was, of course, nothing new—but this
was the first instance of any action crystallizing out of such dis-
satisfaction. It is worthy of note also that Unusual Stories was not,
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as the above quotation might lead one to believe, to feature science
fiction only: Crawford planned to include tales of fantasy and the
supernatural as well, realizing that‘bnly by appealing to all fac-
tions in the field could he hope to accumulate a modicum of support.

Months passed, and nothing more was heard from Crawford. Finally,

advance subscribers received a circular wherein Crawford explained

the delay had been caused by the printer, who had contracted for a
job considerably bigger than he proved able to handle. What Crawford
did not explain was that he himself was the printer involved, and
that consequently all blame was his alone. This so-called "Advance
Issue" was dated March, 1934, and was mailed in the preceeding Janu-
ary. It contained an editorial, a short biography of author Richard
Tooker, and nearly all the pages of Cyril G. Wates’ story "When the
Waker Sleeps,” which was illustrated by Guy L. Huey. Pulp paper was
used (contradicting Crawford’s promise of fine book-paper stock) and
the type-size was large and readable. Some time after, an additional
fragment of the magazine was mailed; this contained pages finishing
Wates’ tale and beginning "Tharda, Queen of the Vampires" by Richard
Tooker. For some reason, this portion was apparently not sent to all
subscribers. Both of these advance sections are today among the rar-
est of fantasy fans' collectors’ items. Cajoling, pleas and threats
alike proved of no avail: Crawford never did complete this initial
issue of Unusual Stortes.

Instead, he bent his efforts toward the production of another ti-
tle entirely: Marvel Tales. This was a Readers Digest-sized magazine
whose first number was dated May, 1934, and whose contents included
Lovecraft’s "Celephais™ and Keller’s "Binding De Luxe"™ both of
which had been originally scheduled to appear in the ill-fated
Unusual Stortes.

Crawford’s makeshift plans and press make Marvel Tales a difficult
item to collect. The second number, dated July-August, 1934, ap-
peared with no less than three different covers on different colors
and grades of paper, with even the wording of the story-titles and
authors shifted about. Fortunately the contents did not vary. Of the
fiction presented, Howard’s "Garden of Fear," which probably comes
closer to pure science fiction than anything he has written, was
easily the best. A prize contest for the best stories written around
titles the editor named was also announced in this issue.

It required Crawford six months to bring out the third Marvel
Tales. In that issue appeared P. Schuyler Millers superb novel "The
Titan" as a serial; disappointingly, however, it was never completed.
Outstanding also was Keller'’s "Golden Bough," and Robert Bloch was
represented in print for the first time with "Lilies.™ Winners of
the contest described in the second number were announced; they were
W. Anders Drake, R. DeWitt Miller, Richard Tooker and Forrest J.
Ackerman. Drake’s tale was the only one of these that Crawford ever
published, although for the sake of completeness it should be noted
that Miller’s ("The Shapes") was eventually accepted and printed by
Astounding Stortes (February, 1935).

With the fourth number Crawford at last presented a reasonable
facsimile of his ideals. This neat, enlarged issue would have shamed
no editor or publisher. Clay Ferguson, Jr., whose work had previous-
ly appeared in Fantasy Magazine, had added his talents to the maga-
zine with excellent effect, holding down the art editor’s post. A
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column of readers’ letters made its appearance. Along with fiction
by Miller, Lovecraft, Amelia Raynolds Long and John Beynon Harris,
there was the initial installment of George Allan England’s lengthy
novel, "The Nebula of Death," this being a reprint from The People’s
Favorite Magazine of fifteen years before. "The Creator® by Clifford
D. Simak appeared in entirety, and was very favorably received, many
fans terming it a classic. Despite some crudities of construction it
is yet a memorable story, and epitomized to perfection Crawford’s
policy of publishing stories having too controversial a theme to be
used by the average professional fantasy magazine.

But, apparently elated by his success, Crawford propounded further
grandiose plans, announcing in the fourth Marvel Tales that Unusual
Stortes would materialize after all in a modified form, and that
Fantasy Publications (the name his publishing enterprises now car-
ried) would enter the book-publishing field. The first volume an-
nounced was Eugene George Key’s "Mars Mountain™; this was to be fol-
lowed by Andrew North’s "People of the Crater™ and "The Missing Link"
by Ralph Milne Farley. As if all this were not enough, a series of
paper-bound pamphlets were planned as well.

Only one of the pamphlets actually appeared. This was a neat book-
let bound in stiff white cover stock that contained two short stor-
ies: "The White Sybil™ by Clark Ashton Smith and David H., Keller’s
"Men of Avalon." Its selling price was a modest fifteen cents per
copy.

Two numbers of Unusual Stories materialized as well. They contained
forty-eight small-sized pages apiece, and were dated May-June, 1935,
and Winter, 1935. Material by P. Schuyler Miller, Robert A. Wait,
Lowell Howard Morrow, Robert Bloch and others appeared. The second
number printed "Derelict,"® Robert W. Lowndes’ first essay into fan
journalism; Donald A, Wollheim and Forrest J. Ackerman likewise con-
tributed poetry to the magazine, although it was not for them their
first important appearance. As a whole Unusual Stories was an inver=-
tebrate affair which never packed the punch of Crawford’s Marvel
Tales. And though it sold for but ten cents a copy it never attained
even the meagre circulation of its sister publication.

Crawford finally managed to issue "Mars Mountain, " which emerged
as a tiny board-bound volume of 142 pages. In addition to the title
story two others were included, "Earth Sees Mars"and "Lake Tempest,"
both authored by Eugene Key. They were of little merit, and amateur=-
ishly illustrated besides, though the book is a rare and sought-after
item in collecting circles today. It was not well received in 1935,
however, and this probably discouraged Crawford from issuing the
North and Farley titles he had contemplated. His second attempt in
the field was far more pretentious and important—but equally unsuc-
cessful. It was the production of the first book by H. P. Lovecraft:
The Shadow over Insmouth. This boasted high quality paper, strong
black linen binding, and four illustrations by Frank Utpatel; it was
an exceptional bargain at the selling-price of a dollar. Nevertheless,
scarcely a hundred copies were bought. Crawford’s third (and final)
effort was the non-fantasy "Facts Behind the Evidence, " which proved
also to be a failure from the standpoint of sales. Had his book-
publishing been a success, he planned to print E. E. Smith’s "Sky-
lark of Space" and a collection of C. L. Moore's fiction; fandom was
not yet ready for this early version of Arkham House, However.
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In the meantime the final issue of Marvel Tales was distributed.
this fifth number was enlarged in size, and with this change all the
atmosphere of compact, balanced professionalism that had characterw
ized the fourth was lost completely. But despite the ungainly, ama-
teurish appearance the quality of the contents did not suffer. Apart
from serials, the outstanding story was "Mars Colonizes" by Dr. Miles
J. Breuer, which virtually rates the designation of classic, as it
is the finest fantasy the author wrote except for his "Paradise and
Iron."

After the circulation of many hints and suggestions subscribers to
Fantasy Magazine were electrified upon reading in the fourth anniver-
sary issue of that periodical that Marvel Tales, the most ambitious
of amateur science fiction magazines up until that time, was finally
to appear on the newstands. The publication was to resume as Vol. 1,
No. 1, sell for fifteen cents and have sixty-four large sized pages.
The initial newstand number was to feature material by H. P. Love=-
craft, Edward E. Smith, Stanley G. Weinbaum, Donald Wandrei, Harl
Vincent, Murray Leinster, Francis Flagg, David H. Keller, M.D., and
others.

After a time notices of “insurmountable" obstacles began to appear
in the fan journals in relation to this publication, and finally,
years later, when the first issue of Red Circle’s Marvel Sctence
Stortes appeared on the stands, fans at first thought that Crawford
had achieved his ambition. Actually, the use of the same title, by
another company, was the final evidence that his cause was hopeless.

Partial proofs of the "newstand" issue found their way into the
hands of Julius Schwartz and thence to James V. Taurasi. From them
it could be gleaned that the magazine indeed would have been large
size, printed on cheap pulp paper, printed in two sizes of type,
partially in 11 point and partially in 8 point. The fourth and final
installment of "The Titan"™ by P. Schuyler Miller was to have been
included along with a synopsis of preceding installments; "The
Shadow Over Insmouth" by H. P. Lovecraft was to appear complete; re-
printed from the third anniversary issue of Fantasy Magazine would
have been the round-robin story "The Challenge From Beyond," both
stories under that title being included, the science fiction one
jointly composed by Stanley G. Weinbaum, Donald Wandrei, Edward E.
Smith, Murray Leinster and Harl Vincent, and the fantasy one by A.
Merritt, C. L. Moore, H. P. Lovecraft, Robert E. Howard and Frank
Belknap Long in cooperation. In addition there were short stories
scheduled by Stanton A. Coblentz, Francis Flagg, Miles J. Breuer and
Raymond Z. Gallun. Illustrations were by Clay Ferguson, Jr., and
Frank Utpatel. Crawford never quite made the grade, but if his maga-
zine had appeared as presented above, he might well have given the
competition something to think about.

In 1946 science fiction readers received a taste of some of the
stories of the old Marvel Tales when William Crawford managed to put
out a reprint selection in pocket-book form under the title of "The
Garden of Fear®™ by Robert E. Howard. In addition to the title story
the volume contained fiction by Miles J. Breuer, M.D., L. A. Eshbach,
H. P. Lovecraft, David H. Kelle, and others. This pocket-book received
spotty newstand circulation in many parts of the country and sold
roughly fifty percent of dits printing. And in 1953, William
Crawford finally succeeded in putting a professional science fiction
magazine, Spaceway, in general distribution on national newstands.
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A further signal contribution of Crawford to fandom was his print-
ing of Fantasy Magazine after Ruppert was no longer able to do so.
Had he not undertaken this task the periodical would have folded
with the September, 1935, number instead of the January, 1937, one—
so that its life was thus prolonged by a full year’s time.

In analyzing the man’s contribution to the fan world of his time
we find that it ranks second only to that of Conrad H. Ruppert. At
their poorest and sloppiest, Crawford’s handiworks were a credit to
the field; and his idealistic principles were unquestionably exem-
plary. But he was damned to failure by the crushing fact of being
forever unable to reach his potential audience. Professional maga-
zines would not run advertisements of an obvious competitor— indeed,
Wetrd Tales turned down one proffered by The Fantasy Fan—and, bar-
ring newstand distribution (which Crawford could not afford), it was
only through such a medium that he could hope to obtain adequate
support.

Aside from this, Crawford’s publications are of interest as being
the most ambitious of those created by fan dissatisfaction with the
degenerating product of professional fantastic fiction extant during
1932-4, All such publications stemmed from the unwavering conviction
of the fans that they were capable of doing a better job than the
professionals; and their failure to achieve a permanent measure of
success was due not to the fact that they were mistaken, but rather
to an inability to master the mechanics of the productive medium.

(Lloyq Arthur Eshbach, one of the associate editors of W¥arvel
Tales, a prominent author in his own right, and a science fiction
fan and collector, is worthy of parenthetical note here because of
his position as editor of an elite amateur journal, The Galleon. It
is unfortunate that this journal was of a general type, for Eshbach
showed good taste and excellent business acumen in its handling, and
had it been devoted entirely to fantasy, history might have been dif
ferent. However that may be, The Galleon is important from the view-
point of fans by reason of two fantastic stories it printed: "The
Quest of Iranon® (in the July-August, 1935, number) and "The Mist"
(in the September, 1935, number). The second was written by David H.
Keller, and the former, of H. P. Lovecraft authorship, is the most
beautiful story Lovecraft ever wrote; Eshbach’s publication undoubt-
edly rescued both from complete obscurity.)

Operating behind the scenes during these times were private liter-
ary organizations of whose existence fandom at large was scarcely
aware. One such group was the Calem Club of New York City, whose mem-
bers included H. C. Koenig, H. P. Lovecraft, Frank Belknap Long, Jr.,
F. Morton, Samuel Loveman and others, all drawn together through a
mutual interest 1in fantasy. This was actually the nucleus of the
Lovecraft circle with an ever-widening number of adherents through-
out the country in the perspns of such men as E, Hoffman Price,
Farnsworth Wright, Robert Bloch, Henry Kuttner and August Derleth,
becoming intimates who knew Lovecraft best. For a long time this cir-
cle held its meetings, somewhat aloof from fandom at large, and yet,
possessing common cause with it, working in much the same manner. It
was not until 1939, in fact, that its existence was expressly re=-
vealed. A similar organization calling itself The Outsiders Club was
Subsequently discovered to have been operating in Washington, D. C.
A few of their meetings were attended by Jack Speer, who made the
discovery; according to him, the members’ interest was so strongly
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for supernatural fiction that they were prone to belittle and ridi-
cule science fiction as a whole. Because of this attitude it is to
be doubted that they could ever have been smoothly assimilated by
fandom in general.

At a somewhat later date in Milwaukee, Wisconsin, there sprang in-
to existence a group titling itself the Milwaukee Fictioneers. It
was in the main composed of professional authors, formed for mutual
exchange of ideas as well as for social reasons. By the time that
its membership included Raymond A. Palmer, Stanley G. Weinbaum,
Ralph Milne Farley, Robert Bloch and Lawrence Keating, however, a
specialization slant became perceptible above the basis of general=-
ity. After Weinbaum’s death, and more especially after Palmer’s as-
cension to the editorial staff of the Ziff-Davis Publishing Company
as custodian of Amazing Stories, less and less was heard from the
group., One suspects that this double loss extracted all the spirit
of vitality from it.

It may be felt by some readers that this professed history of fan-
dom is too bibliographical in nature. If so, let them reflect upon
the fact that the early fan publications were not only the pride but
the very foundation of the field; more, they were the existent proofs
that the fans were capable of more than criticizing the professionals
and quarreling among themselves, that they possessed the ability to
think and act constructively. The 1ives of these publications is
consequently more important than ninety percent of the rest of fan-
dom’s history. For, since history is essentially a systematic record
of man’s progress, we turn to their magazines to discern the story
of science fiction fans’ progress-—and progress it was. The out=-
growths of the publications all too often bore the stamp of degener-
acy and decadence,



Chapter VII

SECONDARY FAN PUBLICATIONS: THE TFG AND ITS FOLLOWERS

ABOUT MIDWAY THROUGH 1934 a new, secondary group of fans began to
make itself evident. They were those fans who, either through lack
of contacts, tender years or non-possession of pronounced journal-
istic abilities, did not fit into the elite circles dominated by
Sctence Fiotton Digest, The Fantasy Fan or Marvel Tales. They ad-
mired and respected the work of these top fan journals, considering
them ideals worthy of emulating; but at the same time they were a
little envious and felt hurt at being excluded from what almost
amounted to a closed entente. Often they were fans whose very natures
made cooperation with an existent group impossible. But individual=
istic or no, they found no welcome mat upon the doorstep, and were
forced to progress on their initiative.

From out of Oakman, Alabama, there appeared full-blown an organiza-
tion bearing the unwieldy title of The International Science Fiction
Guild. The only member listed by name was Wilson Shepard. This group
issued a four-paged hektographed bulletin (the first time, incident-
ally, that hektography as a method of duplication had appeared on
the scene) entitled The International Solence Fictton Guild’s Bul
lettn and dated May-June, 1934, Disconcertingly, it gave no clue as
to the type of organization it represented, and nebulously stated
itself to be the magazine "we have promised you."™ The bulk of its
first number was taken up with a gossip column "0dds ’n’ Ends™ by
one Willis W. Woe, and began a continued story "The Murder by Long
Distance™ by "Noname.®™ The entire contents were obviously written by
Shepard himself, and smacked of humorous juvenility.

The second number, together with a letter printed in the readers’
column of Amazing Stories, cleared up some of the mystery. Some of
the members were named and the club’s aims were given as doing
"everything to boost science and weird fiction®™ (note the all-inclu-
sive appeal!) and to publish "real" news "not covered with sugar."
This was the first published hint of reaction against Fantasy Maga-
zine’s carefully censored news reports which strictly avoided the
controversial slant. And while it might be an admission by Shepard
that he felt incapable of competing with the latter magazine in her
own field it was certainly an indication of his willingness to pub-
lish anything it was afraid to.

The ISFG swung into activity by instituting a campaign against
back-number magazine dealers who charged "crooked prices." Members
were warned not to pay more than ten cents for older second-hand cop=-
ies of fantasy magazines, not more than cover price for recent ones.
Further, Shepard threatened to publish names of those dealers who
were guilty of excessive overcharging. This was an amazing tack for
a fan journal to take—indeed, an unprecedented one for that time.
By open blacklisting, a sheet boasting of but a few dozen recipients
at most was attempting to control something national in scope. And
surprisingly enough, a certain measure of success attended these ef-
forts. A later number of the Bulletin reported that Isadore Manzin,
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a dealer well known at that period, had reduced his prices to the
point where his name was being removed from the blacklist; he was
cautioned, however, against further offences.

It would seem highly unlikely that any.such actions as these would
have as their basis an isolated fan circle in rural Alabama—and
such indeed was justified suspicion. Shepard had, through a letter
in the Amazing Stortes "Discussions™ column, come into contact with
the New York fan Donald A. Wollheim; and it was Wollheim who had
suggested to him the anti-dealer campaign, Furnishing the names and
addresses which the Bulletin published, As time progressed Wollheim
began to assume a continuously increased importance in the club,
influencing Shepard’s most important decisions from behind the scenes
and shaping the course of the organization as a whole.

In its fourth number the ISFG’s Bulletin announced its first inde-
pendantly published "book," which was also the first of a series of
stories promised members in the initial issue. It was far from a
book, being a four-paged, hektographed leaflet on cheap yellow paper
titled "I Was a Passenger In My Own Body" by Capt. N. E. P. North
and crudely illustrated by one Ivan Nepolis. Despite the pseudonyms
the entire sheet was quite obviously the work of Shepard himself.

From the beginning there had been strong emphasis on the fact that
the ISFG was not a club in the usual sense of that term, but simply
a voluntary union of science fiction lovers. Early in 1935, however,
an effort was made to bring about more wunified centralization, a
number of proposals leading in this direction being put before the
membership for a vote. As a result, a number of changes occurred.
First of all, the organization adopted the title of the Terrestrial
Fantascience Guild, the club organ being rechristened accordingly.
Local organizations of members were forbidden. Each member was to be
assessed twenty-five cents a year for "maintenance of Guild Facili-
ties.® All important matters were to be submitted for voting before
the membership through the medium of the Bulletin, and the magazine
itself was to be devoted to topics of general interest rather than
to the strict agenda of business. The club was further to produce an
emblem that was to be its official insignia., This set of working
rules was the closest thing to a constitution the Guild ever achieved.

By this time the TFG Bulletin was appearing with monthly regulari-
ty, and was increasirg rapidly in quality. Its articles were inter-
esting and frequently informative. Wollheim himself was represented
with contributions of letters, articles and columns; one of the lat-
ter, "Sun Spots,” proved of sufficient fanwide appeal to outlast
the life of the sheet and continue on elsewhere years later. Wollheim
also designed the official emblem, which was subsequently first
printed in the TFG Bullettn’s April, 1935, issue.

Strong as the anti-dealer campaign had been, the one which the
Terrestrial Fantascience Guild next began made it seem but the mild-
est of issues., Wollheim had some time back sold to Wonder Stories
magazine a story entitled "The Man From Ariel.® But he claimed no
amount of urging could prompt the publication to disgorge the stag-
gering sum of ten dollars which therefore became due at the low ward-
rate in force at that time. Ignoring payment in lieu of his career,
Wollheim sent them a second story (which was rejected) and then a
third, whose plot they offered to buy for development by one of their
staff writers. Feeling that if he could not collect payment for an
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entire story his chances for doing so on a mere plot were even slim-
rer, Wollheim turned down the offer. He next initiated a systematic
survey of Wonder’s treatment of their other authors. He alleged to
have received letters from Arthur K. Barnes, Henry Hasse, W. Varick
Nevins, Chester D. Cuthbert and Russel Blaiklock stating that they
too had not received payment for stories. Barnes, in fact, was owed
for fiction that had been printed as far back as 1932. Clifton B.
Kruse was said to have claimed that he did not know that his "Heat
Destroyer" had ever been published. He had submitted it years before
to a contest sponsored by the magazine, and later received from them
an empty envelope torn open at one end; believing the story to have
been returned and lost in the mails, he had not pursued the matter
further.

This matter was aired in detail by the TFG Bulletin. Moral support
was received from Stanley G. Weinbaum and Henry Hasse, the latter
referring his grievance to the literary agent he patronized. Aid was
also lent by the International Cosmos Scientific Association, a
group which had but recently sprung into existence, and concerning
which we will learn more in 1later chapters., This aid involved the
mimeographing by the ICSA of the April, 1935, Bulletin that carried
the major story of the matter. This particular number received wide
distribution, and the adverse effect 1t had on Wonder Stories may
have been considerable. The upshot of the whole affair was that
Nevins, Cuthbert and Barnes pooled their claims with Wollheim; a
lawyer was hired and a settlement with Wonder Storites finally
arrived at.

As is often the case in matters such as these, only one side—Woll-
heim?’s—was heard and Wonder Stortes was tried and convicted without
defence or jury. The truth was that Wonder Stortes’ payment policies
were in the main little worse than those of other publications of
the period, but they had been unfortunate enough to tangle with a
wild-cat of a fan. Amazing Stortes, another leading magazine of that
time, paid on publication, at rates no better than Wonder Stories,
and were known to have held manuscripts five years or more before
publishing them! This actually amounted to the same as Wonder
Stortes’ paying after publication when the money situation was tough
and this historian knows of science fiction magazines as recently as
1952 that paid after publication! Wollheim, his indignation aroused,
made it a point deliberately to have it appear that slow payment was
the prattice of only one publication. It has further been heard that
during the period immediately preceding and after Wollheim’s diffi-
culty with Wonder Stortes, the publication in question had difficulty
with dishonest employees, and it is not beyond the point of credi-
bility that their actions may have contributed to embarrassing the
publication.

With fantastic irony, Wollheim’s own exposé backfired on him when
in 1941 his science fiction antagonists of that period, William S.
Sykora and James V, Taurasi, ran a series of editorials in Fantasy
News, alleging that Stirring Sclence Stories and Cosmic Stories, two
magazines edited by Wollheim, had not been paying for many of their
stories. Unlike Wollheim’s treatment of Wonder Stortes, the two mag-
azines in question were permitted to give their defence. Its pub-
lisher, Mr. Jerry Albert, claimed that stories had been "donated” by
authors to help the magazines get started. TFo add a touch of chagrin
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to the situation, however, one author ' came forward and denied that
he ever had any intention of "donating” his story.

Raymond A. Palmer, then editor aof Amazing Stories and Fantastice
Adventures, cudgeled Jerry Albert unmercifully for his policy of ac-
cepting "donations," but in 1949 he himself had to get up before an
audience at the Cincinnati World Science Fiction Convention to
announce that he was starting a new magazine titled Other Worlds and )
that stories for the first issue were being "donated" by authors. [

Mention of the last issue of the TFG Bulletin need be made but to
cite a few minor matters. First, probably as reward for being an
open ally in the above campaign, the ICSA was accorded official
recommendation. Second, the formation of local TFG groups received ;
sanction. And 1lastly, there appeared an account of an "Impossible
Story Club, ® which was allegedly founded in the Argosy-Allstory days
before the advent of science fiction magazines, and which included "
such members as N. E. P. North, Ivan Nepolis, B. Murdock, etc. As
far as this historian can determine, no such club ever existed, its
name and membership 1ist being a fabrication from the whole cloth by
Wilson Shepard.

One of the TFG's objectives had been the publication of a magazine
devoted entirely to science fiction. This was realized when in May,
1935, there appeared Astontshing Stories, an eleven-paged, sSmalle
sized, hektographed affair which sold for ten cents., Stories by |
Wollheim, Evert, Shepard and North were included. The almost ludi- =
crous attempt of the sheet to pass itself off as a competitor to the
professional magazines doomed it from the start, and the greatest |
success it ever attained was being considered a rare item by fan
collectors of 1937-38.

Wollheim assumed the editorship of the TFG organ, and promptly |
changed its title to The Phantagraph. And after a single hektographed |
number it metamorphosed in format., The first printed number (for {
whose production W. L. Crawford was responsible) appeared in the
summer of 1935, It had large-sized pages and featured an excellent
array of material; encouragement from such notables as F. Orlin Tre-
maine (then editor of Astoundtng Stortes) and H. P. Lovecraft also |
materialized. Shortly afterward Shepard obtained access to a print- |
ing outfit and took over production himself.

Encouraged by the excellent material being received from Smith,
Lovecraft and others, Wollheim decided to pattern the publication
after the now-defunct Fantesy Fan. Simultaneously The Phantagraph
was standardized on a monthly schedule and small format. The quality
of material used was very high, and in this respect the magazine
easily equaled its ideal. Short stories, poems and essays by H.P.
Lovecraft, Clark Ashton Smith, Henry Kuttner, Robert E. Howard,
William Lumley, Duane W. Rimel, Robert Nelson, H. C. Koenig, Emil
Petaja and August W. Derleth were featured. Some of this material
had been intended for publication in ZThe Fantasy Fan, as might be
suspected. Collectors who have overlooked this periodical have
missed much indeed.

Wollheim distributed The Fhantagraph through the mailings of three
amateur press associations simultaneously. For a few numbers it kept
the heading "published by the Terrestrial Fantascience Guild, " but
its July, 1936, issue abandoned what had become a mythical byline.
(Wollheim’s association with these associations during this period







Chapter VIII

THE SCIENCE FICTION LEAGUE

THE BIRTH of the TFG coincided almost exactly with that of an even
more important organization, the Science Fiction League. Credit for
conceiving the league idea is generally given to Charles D. Hornig,
editor of Wonder Stories at the time and the first managing-secretary
of the group. However, in an autobiography printed in Fantasy Maga-
zine, Hornig states that Gernsback broached the idea originally.
While this might be simple diplomacy of a subordinate, it will be
remembered that Gernsback initiated a Short Wave League in one of
his chain of radio magazines some years earlier, so that Hornig may
be relating no more than the simple truth.

Announcement of the SFL was made in the May, 1934, Wonder Stortes,
and on the magazine's cover there appeared the league’s emblem of a
soaring rocket. Gernsback himself had written a four-page editorial
introduction describing the plan. Certificates of membership, emblem-
atic lapel buttons and c¢lub stationary were ready for distribution.
It was obvious that more than trifling preparation had gone into the
creation of this, the first professionally sponsored club for fantasy
fans. A board of directors, largely composed of professional authors,
but with the most prominent letter-writers of the day (Ackerman and
Darrow) also represented, had been chosen. Gernsback was listed as
the executive secretary, and Hornig held the assistant secretary’s
post.

Gernsback summed up the league as "a nonecommercial membership or-
ganization for the furtherance and betterment of the art of science
fiction."” No one realized at the time that in so doing he had re=-
nounced his belief that science fictionists must be science-hobby-
ists, that he had founded an organization which specifically stipu-
lated its aim to be the furtherance of science fiction—science—his
former idol—not even being listed secondarily. At this point it
should be realized that those who in their later battles against
Wonder Stortes, the SFL and their representatives used "the Gerns-
back delusion® as a rallying-cry were actually crying down a con-
ception long since discarded. A man of intelligence, Gernsback rec-
ognized that while science-hobbyists did exist, they were neverthe-
less greatly outnumbered by fans of the fiction stemming from it—
and recognizing this fact, acted accordingly.

League rules were few and liquid, their flexibility admittedly not
designed to cope with situations brought about by fan-feuding. In-
directly the organization would benefit Wonder Stortes in building
up a stable reading audience, and thus increasing its circulation;
however, this in itself could be regarded as furthering the cause of
science fiction. Even if it were granted that the SFL’s basis was a
wholly commercial one, therefore, fanwide benefits which accrued as
a result were of necessity independant of this. Looking back from
the vantage of a decade'’s perspective, we are forced in fact to ad-
mit that the Science Fiction League was more beneficial and important
to fandom than any organization which preceeded or followed it. Not
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only did it actually create the fan field as we know the latter to-
day, but it gave the field something that it had never possessed
befote: realization of its own existence.

From every part of the country there emerged through local chap-
ters those fans who were most interested in their hobby, those who
would form the backbone of a national structure. Communication be-
tween individual members was facilitated by the SFL columns that
appeared in each 4issue of Wonder Stortes, and which carried fan
names and addresses. League-sponsored quizzes, compiled by 1leading
fans of the day, called for an encyclopedic science fictional know-
ledge if one were to obtain a high score, and through this medium
too were reputations gained in the field. The sections in these quiz-
zes devoted to pure science were relatively small—an additional in-
dication of the trend toward ever weightier emphasis upon fiction at
science’s expense. Of the many other activities coming to light in
this column that of J. O, Bailey’s compiling information for a bib-
liography of science fiction holds perhaps the most topical interest
at this writing, with the publication of his Ptlgrims Through Space
and Time in the offing (one hopes!) after years of postponements.*

And slowly, frequently after a laborious gestation, individual
chapters began to appear. Some, of course, were of no lasting impor-
tance, being virtually no more than the three members’ names required
for official recognition. Others were destined to leave a permanent
mark on fandom’s history.

George Gordon Clark, who held the honor of being the SFL's first
member, was unique also in forming its first chapter, that of Brook-
lyn. The very fact that he had received membership card number one
was the determining factor in convincing Clark that he should make
himself a leading fan; and, after organizing local number one, there
was no holding him back. He quickly accumulated a large science fic-
tion collection, purchased a mimeograph machine, and engaged in a
whirlwind flurry of activity that persisted at a high pitch for the
duration of his stay in the field.

Chapter number two was formed in Lewiston by Stuart Ayers, and never
attained much prominence, though Ayers was a sincere and interested
fan. Jack Schaller formed the third (Erie) chapter. The Los Angeles
chapter, one of the most important, was organized soon after (Octo-
ber, 1934) by E. C. Reynolds, about whom 1little is unfortunate-
ly known; two other important fans, Roy Test and W. Pofford, were on
the initial roster. Ackerman put in an appearance at this time too,
apologizing for his inability to create a chapter in San Francisco.
Soon the League was spreading like wildfire, with locals being spon-
sored by such names as Robert W. Lowndes, Arthur L. Widner, Olon F.
Wiggins, Lewis F. Torrence, D. R. Welch, Robert A. Ward, L. M. Jen-
son, Paul Freehafer, Clarence J. Wilhelm, Vernon H, Jones, Bob Tuck-
er, Day Gee, H. W. Kirschemblit, Allen R. Charpentier, Thomas S.
Gardner, Henry Hasse, Joseph Hatch, Leslie Johnson, Raymond A.
Palmer, Lionel Dilbeck and Alvin Earl Perry. From this 1list one can
gain some idea of the number of fans urged into activity by the con-
cept of the Science Fiction League. Today many fans are still well
known in the field, though until thelr appearance in SFL columns
they had never been heard from.

*Ptlgrime Through Space and Time was published, of course, in
1947, shortly after the above was written.—~Publisher
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As has been remarked, the greater part of the League roster was
deadwood. Typical of many such short-lived 1locals was the Newark
branch, organized in May, 1934, by Robert Gahr, Charles Purcell and
Sam Moskowitz, and later augmented by John Maderas, William Weiner
and Otto Schuck. Little of consequence was accomplished in the three
or four meeting held, and the group finally broke up because of a
controversy as to what type of activity to engage in. At no time did
the members think of contacting the nearby New York or Jersey City
chapters, oddly enough, and thus attain some share of mutual progress.

Undoubtedly the outstanding chapter of the time was that of Chica-
go. Authors and fans alike were represented on its roster, names
such as Walter Dennis, Jack Darrow, William Dillenback, Harry Boosel,
Florence Reider, Paul McDermott, Milton J. Latzer, Howard Funk, Neil
de Jack, Al Fedor and the three Binder brothers being prominent. The
reports of their meetings printed in Wonder Stortes eclipsed in in-
terest those of all others. Moreover, they published an official
organ called The Fourtecen Leaflet which appeared regularly from
November, 1935, to the spring of 1937.

The Chicago chapter planned, during the summer of 1935, to send
delegates to the national SFL headquarters in New York—a meeting
which would, had it materialized as planned, have been in effect the
first national convention in fandom. Charles D. Hornig was informed
that Jack Darrow, William Dillenback and Otto Binder would arrive in
New York on the evening of June 28, 1935. In honor of the occasion a
meeting was arranged at the Wonder Stories offices, to which Hornig
invited many of the most important local science fictionists of the
day. At the eleventh hour word was received that the Chicago delega-
tion had been delayed, and could not arrive as planned; Hornig de-
cided to hold the meeting despite this fact—a wise decision, since
it proved to be far and away the finest held up to that date. Present
were Philip J. Bartel, Frank Belknap Long, Jr., Theodore Lutwin,
Lawrence Manning, George G. Clark, Irving Kosow, Herman Leventman,
A, L. Selikowitz, Conrad H. Ruppert, Julius Schwartz, John B. Michel,
Donald A. Wollheim, Herbert Goudket, Kenneth Sterling and Julius
Unger. The Chicago trio arrived the next day, which they spent in
company with Hornig, Weisinger and Schwartz; their thousand-mile
trip was one of the most interesting news tidbits to circulate in
fandom at the time, and went well with the chapter’s reputation as
the leading SFL group of its day.

As leading members moved from the Chicago area, however, the chap-
ter gradually 1lost the nucleus of its activity, and when the Gerns-
back regime collapsed in 1936 the beginning of its end was marked.
Dissatisfaction with the re juvenated league under Standard Publica-
tions’ banner was a possible cause of severance of all SFL ties in
1937, when the club announced themselves as the Chicago Science-
Fiction Club in the final number of The Fourteen Leaflet. Soon meet-
ings were abandoned entirely, and members were heard from only on an
individual basis thereafter.

The Brooklyn chapter, meanwhile, though boasting 1less than ten
members, blossomed forth smartly under Clark’s live-wire guidance.
Together, these fans produced The Brooklyn Reporter, whose first is-
sue was mimeographed in February, 1935. In all-around interest it
had more appeal than any extant publication in the field save Fan-
tasy Magazine. Basically it was a primer for the neophyte fan, and
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truly to the uninitiated an object of fascination, though at the
time Wollheim and other comparitive veterans pooh-poohed its "stale
news." The Reporter featured biographies of science fiction celebra-
ties, reviews of current fantastic stories, quiz columns, hints to
collectors, etc.; to those were later added reviews of books, news
items and longer articles. Before the magazine’s five-issue life was
over it had added Selikowitz, Widner and Wollheim to its staff, sent
copies to the heads of every Science Fiction League chapter, and un-
doubtedly converted many fans to real activity in the field.

The only other league organ of importance was Ltncoln SFL Dotings,
published by the Lincoln, Illinois, chapter which was headed by P. H.
Thompson. This group soon faded into inactivity, however, without
having made any substantial contribution to the fan world.

Two other locals are worthy of passing mention. In England Douglas
F. Mayer headed the league’s first foreign branch at Leeds, a chap-
ter which was to include many of the most important science fiction-
ists in the area and prove a rallying-point tor British fans gener-
ally. In Philadelphia the chapter of Milton A. Rothman was likewise
destined to have a long and active 1life.

A second SFL quiz had been published, and the organization present-
ed a placid surface mirroring national cooperation. But beneath this
calm were beginning to flow currents that were to wreck the league’s
efficient functioning completely. The sources of these were not only
the Terrestrial Fantascience Guild and the International Scientific
Association, but the Greater New York chapters of the Science Fiction
League itself. Development and interdependence of the latter will now
be considered in detail.

William S. Sykora, who had entered fandom when he attended a few
of the later Scienceer meetings, was director of the New York City
chapter, whose roster also included Julius Schwartz, Conrad H. Rupp-
ert, Donald A. Wollheim and John B. Michel. Here for the first time
the first and second fandom groups were meeting on common ground,
and the close contact only emphasized the rift dividing them. The
younger members, justly or no, felt that the attitude of veterans
toward them was patronizing and at times antagonistic, and these
mutual differences were unquestionably involved in the genesis of the
trouble into which the chapter quickly drifted. Meetings were held
alternately at the homes of Sykora and Ruppert. From the first this
was the group for which Hornig held the highest hopes. His dream of
making it the SFL showplace was doomed never to be realized however.
The membership never exceeded the original five, and since these
five promptly split into two factions having little in common Hornig
in desparation finally issued a plea for someone to take the job of
reorganizing the chapter and putting it on its feet. But no offers
were forthcoming.

In Brooklyn, meanwhile, more trouble was afoot. At a well-attended
meeting with Hornig himself present, member Harold Kirshenblit was
voted out of the secretary’s office on charges of gross inefficiency.
Disgruntled by this, Kirshenblit later wrote to Hornig, saying that
there was no reason why a borough the size of Brooklyn could not
have two SFL chapters; Hornig consenting, a group of fans was rounded
up and Kirshenblit applied for a charter., This was granted and
in June, 1935, he was appointed director of the Eastern New York SFL,
subsidiary 1A of the Brooklyn chapter. By making it a subsidiary
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club Hornig hoped to maintain greater mgasure of control over it, as
Clark, head of the parent chapter, was quite friendly to him.

Harold Kirshenblit had not shown any outstanding abilities at
leadership prior to this time, but the new group he headed blossomed
forth remarkably. This was due not only to his own native ability,
but to a rapid decline of the parent Brooklyn chapter as well. There
are several reasons for this decline. First of all, its activities
fell off in interest. Aside from publication of The Brooklyn Reporter
the only serious pursuit undertaken was a weak attempt to catalog
fantasy cartoons; and in a day when the groundwork of fandom was in
the process of being laid this was idle luxury at best. More import-
ant, however, was Kirshenblit’s favorable location; unlike Clark,
he headed a chapter which met near members’ homes. And with these
factors in his favor, he soon had such active fans as Frederick Pohl,
Irving Kosow, Herman Leventman and Marvin Miller attending meetings
regularly; frequent visitors being Wollheim and Sykora, with Hornig,
Schwartz, Michel and even Clark himself being present occasionally.
The editorial in the first Arcturus, official organ of the Eastern
New York SFL, summed up the situation quite aptly:

The ENYSFL, the 1largest in New York City to date, has
grown from the modest role of the first sub-chapter, to its
present commanding position on the SFL horizon. It has far
outgrown its parent chapter, the Brooklyn SFL, and is still
growing rapidly. Scarcely a meeting goes by without the
addition to our rolls of at least one new member. Charles D.
Hornig...agreed at a recent meeting that hereafter the ENY
SFL would be in complete command of the SFL activities in
Brooklyn, the Brooklyn chapter to become dormant.

This was an almost sensational turn of events. And it was now evi-
dent to Hornig that he had failed in his attempt to keep the local
chapters strongly under his control. Here the Brooklyn stronghold had
quickly melted away and the New York group, having shown virtually no
activity, required reorganization. In an attempt to reaffirm leader-
ship, Hornig took over directorship of the latter himself. The result
of his action was an explosion which rocked the Science Fiction
League to its very foundations, one which for showmanship has yet to
be surpassed in the fan world.



Chapter IX

THE NEW ISA AND THE INTERNATIONAL OBSERVER

IN 1932, as a result of letters interchanged in the readers’ column
of Amazing Stories, a correspondence had sprung up among Carl John-
son, E. C. Love and Walter Kubilius. The three decided to form an
organization for the benefit of science fiction advocates, and,
formulating it on the basis of Gernsback’s ideal that fans should be
science hobbyists (a genesis similar to that of the old Science
Correspondence Club), they founded the Edison Science Club. Coinci-
dent with this action, The Edison Sctence Correspondence Club Jour-
nel was issued. Elections held in September, 1932, elevated Love to
the presidency, and gave the posts of vice-president and secretary-
treasurer to Johnson and William Palmer respectively. At first the
group prospered, but all too soon many felt hampered by the lack of
facilities for expansion. So, believing that the organization was
simply becoming enmired ever more deeply in a hopeless rut, members
Kubilius and Gervais 1left the parent body and formulated plans for
the Cosmos Science Club. When John B. Michel entered the scene he
sugpgested the addition of the word "international” to the new club’s
title. And he, together with the other two, published a fan magazine
Radtogram, which published a miscellaneous assortment of odds and
ends and ran for but two issues. Failing in his attempts to streng-
then the Edison Science Club after the defection of Kubilius and
Gervais, Love ceded all its rights to the two for their Intermational
Cosmos Science Club and publicly announced the fact in a bulletin
titled The Ediogranm.

Upon learning of the ICSC, William S. Sykora felt that it was an
excellent beginning for a type of club he had in mind. He became a
member, and noting that progress was at a virtual standstill because
of abandonment of its publication and inefficient campaignis.g for
new recruits—the latter reason, ironically enough, having been the
main one for its secession from the parent ESC—he arranged with
Michel for his own appointment to the chairmanship to a committee
possessing virtually dictatorial powers, being even entrusted with
the authority to interpret the club’s constitution to the membership.

But before describing the first important events of Sykora’s fan
career, let us consider briefly the man’s background. Sykora first
appeared on the scene during the latter days of the Scienceers. In-
deed, after the dissolution of this group he approached Glasser and
Unger early in 1934 in an unsuccessful attempt to bring about its
revival, To understand him best, it must be realized that Williar
Sykora was an old-time science fictionist. He epitomized the Gerns-
back ideal that all readers of the genre should consider the advance-
ment of science their serious aim. He had amassed a solid scientific
background, and his cellar boasted a well-equipped 1laboratory. Be-
side an excellent science fiction collection rested an imposing
assemblage of scientific tomes. Several short articles by him had
appeared in Sctence and Mechantcs, including "A Scientific Paradox,"
a prize-winning entry in a contest sponsored by this magazine. He
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garnered yet another prize in a similar contest published in Mechan-
tcs and Handicraft. Undoubtedly he was a person of intelligence and
capability. The old ISA and its Cosmdlogy had always fascinated him;
to his mind, this was the type of organization fandom needed. And
when all efforts to revive the Scienceers came to naught, he there-
fore cast about for means whereby a new group conforming to these
ideals might be found. In so doing he contacted the International
Cosmos Science Club through Michel, his friend.

Realizing immediately the ICSC’s potentialities, Sykora lost no
time in utilizing his newly-won powers in that organization. On the
strength of Michel’s association with The Radlogram, he was entrust-
ed with the editorship of The Internattonal Observer, the revital-
ized club’s organ. Perhaps unexpectedly, Michel seemed to have a
flair for this type of work., He created for The International Obser-
ver the first silk-screened cover ever seen in the fan world. From
the first issue these covers, astoundingly well done for an amateur,
lent to the magazine a distinctive, pleasing appearance unlike that
found in the majority of its fan competitors. This enviable standard
was maintained throughout its entire life.

The second issue of this publication presented a constitution, as
drawn up by a committee composed of Edward Gervais, Day Gee and Mi-
chel. (Gervais will be remembered as an outstanding member of the
Terrestrial Fantascience Guild and Gee had been on the roster of
Palmer’s International Scientific Association.) This constitution
was unique in that it represented the first effort of a science
fiction fan club to establish anything resembling the mechanics of a
democracy. And although democracy often limped badly during the
ICSC*s history, there was evident at all times some semblance of its
presence.

In theory, the club was designed to embrace both science hobbyists
and science fiction fans; this was borne out, furthermore, by the
Internattional Observer’s byline, "of science and science fiction."
As long as the first president, Edward Gervais, was in office, how-
ever, the emphasis was on science, and fiction was almost completely
crowded out of the club’s periodical., The latter was divided into
such sectional headings as "Chemistry,"™ "Physics,” "Astronomy," and
YBiology," and its articles bore such staid titles as "Neutronium,"
"Color-Yaves," "Diamonds," "A Visit to the Adler Planetarium,™ etc.
Nevertheless, some topics of fictional interest were introduced from
the very first., Michel wrote an interesting column titled "The Sci-
ence Fiction Critic." A contest for the best original story was an-
nounced in the second number of The International Observer, this be-
ing open to all members who had paid their dues in full. (This con-
test was won by Florence Reider, an active member of the Chicago SFL
chapter.) A second contest of different nature was announced later.

Sykora’s influence was also evident in the inception of a club
library, composed of both scientific and fictional volumes, which
was kept at his home., It was due in no small measure to him as well
that the club’s publication maintained a regular, monthly schedule
of appearance, and that its membership grew steadily larger.

The International Cosmos Science Club was, of course, no local
group. Nevertheless many of its adherents lived in the greater New
York area, and so it was hardly surprising that they should affirm
their presence by designating themselves a local chapter. This was
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done on February 3, 1935, at a meeting attended by Sykora, Wollheim,
Michel and Herbert Goudket. Thereafter the group met regularly at
Sykora’s home, and these gatherings often reached peaks of interest
that surpassed many of the best SFL chapter meetings.

Aside from the social benefits involved, the chapter undertook
many worthwhile activities. The first of these was a series of ex-
periments in amateur rocketry. Four rockets constructed by Sykora
were launched on March 10, 1935, in the presence of the New York
chapter of the ICSC and representatives of several SFL chapters.
While none of these rockets achieved startling success, the subse-
quent account of the experiments written by Sykora were extremely
well done, and drew forth profound respect from all quarters. Motion
pictures of these experiments were taken, and were later shown at
Queens SFL meetings among other places. It is obvious that despite
the club’s comparatively small roster it was very active and
possessed of great potentialities because of alert leadership.

Attempts were made to get publicity for the organization through
the SFL. Gervais’ letter to Hornig met, however, with a curt rebuff.

...We are not going to ask our readers to join another
science fiction organization when the S.F.L. gives and will
give everything that can be asked for and is open to all—
even those who cannot afford the $1.50 dues of your organ-
ization (which makes the ICSC 1look a bit commercial in
nature).

We can see absolutely no advantage in your organization
over the S.,F.L. If you can show us anything that the ICSC
can do that the 1league cannot, we would be willing to go
into this further.

This reply was printed above Hornig’s signature in the Internation-
al Observer; it was not commented upon editorially, and the matter
was dropped. But it was the genesis of later discord with the SFL.
The ICSC quickly and decisively showed that it could indeed accom-
plish things that the SFL could not—and the first of these was the
rocketry experiment noted above. This achievement was begrudgingly
acknowledged in the League’s column in Wonder Stories. It became
immediately obvious that Hornig had taken the wrong tack. The ICSC
at this time was predominantly a scientific-minded organization, and
could easily have been accorded an official blessing and recommenda-
tion as a haven for science hobbyists., Hornig’s rough handling of
the group, which he insisted on treating as a competing one, not
only showed a lack of mature acumen but proved to have disastrous
results.

The election of February 13, 1935, had raised Sykora to president,
Gervais having been reduced to the vice president’s post and Michel
and Goudket being given the respective positions of secretary and
treasurer. The 1leaders thus swept into power almost immediately
transformed the ICSC into a militant group. As we have seen, Hamig’s
attitude had certainly not made relations with the SFL any more
friendly. On top of this, personal arguments at local New York chap-
ter meetings made them even less so. But they deteriorated into open
animosity when Wollheim recounted to members in all its sordid
detail the non-payment scandal he had recently uncovered.

The ICSC, which had previously lent but mildly passive aid to the
Terrestrial Fantascience Guild, now cooperated completely in an all-
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out mutual effort to smash the Science Fiction League and Wonder
Stortes itself. ICSC members mimeog}'aphed on club equipment the
April, 1935, number of the TFG Bulletin, which contained Wollheim’s
remarks concerning his payment difficulties with Wonder Stortes, and
helped distribute it as well. Tney emphasized their own democratic
constitution with the slogan "the only members’ club"—in contrast,
of course, to the League, where members had no appeal from arbitrary
decisions of the assistant secretary. They issued a fan magazine
titled Flabbergasting Stortes, an obvious burlesque of Wonder Sto-
ries, which bore the byline "a schrechlich publication.™ In this ap-
peared humorous barbed allusions to the non-payment practices and
references to a "Sexy Science Fiction Soviet Auxiliary" for
frustrated fans, caricaturing the SFL.

Michel’s ™"Science Fiction Critic" column in The Internattonal
Observer printed decidedly unfavorable reviews of the fiction in
Wonder Stortes. Editorials urged readers to get the TFG Bulletin and
learn of the Wonder Stortes difficulty. A new column called "Sun
Spots" was initiated by Wollheim, and blamed Gernsback for the
dissolution of the o0ld Scienceers, first by attempts to make them
become the unwilling nucleus of the American Interplanetary Society
and then by not paying for their meeting room at the Museum of
Natural History—thus inferring that Gernsback spent most of his
spare time in disrupting fan organizations. Simultaneously an attack
was launched at the editors of Fantasy Magazine, who were labelled
as traitors to the fan field for refusing to print in their magazine
anything which reflected unfavorably upon Wonder Stories. The
intolerance of the Fantasy Magazine group toward newcomers in the
field was thus also reaping its harvest of opposition.

With each succeeding issue of The International Observer these
attacks increased in volume and effectiveness. Those found in the
"Sun Spots" column in particular left no line of fire untried. Woll-
heim showed a real talent for presenting legitimate news items in
such a way that they reflected unfavorably upon Hornig, the Science
Fiction League, Wonder Stories and Fantasy Magazitne. He was an im-
placable foe, and had his column received wider circulation it seems
quite likely that it could have brought the SFL to its knees without
outside aid. Indeed, Wollheim boasted of his knowledge that copies
of The Internattonal Observer were in the Wonder Stortes editorial
office, with all comments relevant to the situation circled. (These
very copies are now in the possession of this historian, and have
proved invaluable in compiling an account of the affair. Wollheim
was not correct however in stating that such words as "untrue" and
"scandalous" had been pencilled in the margins beside such comments.
Moreover, interest had not been confined solely to this feud, for
Schwartz had also encircled all statements relative to the Anthony
Gilmore expose as well as Tucker’s "death.") Michel’s column, "The
Science Fiction Critic," was likewise active in the battle. In it he
once remarked:

I believe fantasy saw its best days when it [Fantasy
Magazine] was the Sctence Ftctton Digest in purpose as well
as name. Lately it has become the stamping ground for
Charles D. Hornig, managing editor of Wonder Stortes, who
has taken it over (apparently) and is using it as a medium
to advertise his magazine. I think this is an obvious fact.

-
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Letters from an anonymous party terming himself "The Fantasist"
began to circulate among SFL chapter heads, with effective propaganda
against the League. At a meeting of the New York chapter Hornig
himself was tricked into stating that the SFL’s purpose was a
commercial one.

For a while Hornig refrained from making any public statements.
But the relentless pressure could not long be endured. His first
defense was in the nature of vaguely phrased references to parties
attempting to "undermine" the SFL, he hoped "would mend their ways."
When this did no good, he threatened to M™reorganize"™ the New
York chapter, stating that the poor showing made by some of the top
fans in the field there was shameful. The result being but to
increase the activity of his opposition, Hornig resorted to a
desperate and sensational expedient to quell this dangerous umising.
The September, 1935, number of Wonder Stories carried the following
announcement:

THREE MEMBERS EXPELLED

It grieves us to announce that we have found the first
disloyalty in our organization. We have discovered that
three of our members, who run what they consider a compet-
ing club to the SFL, have done all within their power,
through personal letters and published notices, to disrep-
ute the League, Wonder Stories, and the Gernsback outfit by
spreading gross untruths and 1libellous slander to other
science fiction fans and authors. They joined the League
only to be able to attack it better. We are extremely sorry
that we cannot know every fan'’s intentions when applica-
tions are received, but we have proved only three-tenths of
one percent wrong in our enrollment, so we hope that the
other members will forgive us. These members we expelled on
June 12th. Their names are Donald A. Wollheim, John B,
Michel, and William S. Sykora—three active fans who just
got themselves on the wrong road.

The attitude of fandom as a whole toward this expulsion was rela-
tively passive. Most readers knew little, if anything, of the grim
struggle between the SFL and the ICSC., Some had probably formed an
unfavorable opinion of Wollheim through his extremely critical
letters published in Wonder Stortes’ readers’ column, and therefore
dismissed the incident as an unpleasantly justified one. Only a
handful was aware, through ICSC-distributed propaganda, of the other
side of the matter. At least one important fan, however, Fred Anger,
resigned in protest to the action. Among the active fans——outside of
the Fantasy Magazine group—sympathy with the outcasts was general.

If the righteousness of their motives were disregarded, there
would be no doubt that the three deserved to be expelled. But Hornig
had blundered again. Wollheim, as we have noted, had made himself
unpopular through publication of his letters criticizing (among
other things) the magazine’s policy of reprinting German science
fiction; his unpopularity was not due to being wrong on these points,
but rather to the man’s habit of incorporating in each of his
letters some personal slurs or innuendos entirely unnecessary to the
success of his arguments. (This characteristic was apparent again
and again in his later fan life, and often operated to cancel out an
entire line of reasoning in the minds of ‘readers, losing for Wollheim






Chapter X

OTHER HAPPENINGS OF 1935

IN AUSTEN, Texas, an individual named D. R. Welch had gone into
business buying and selling science fiction and fan magazines. This
enterprise he conducted under the name of the Science Fiction Syndi-
cate. In order to further his business by arousing interest in the
lesser-known fan publications and such obscure professional efforts
as the British Scoops, Welch compiled and William L, Crawford
published the first 1list of amateur periodicals of fandom. It was
entitled Science Fictton Btbltography, and its resumé omitted very
few items of importance. It remains to this day a collectors’ item
of great interest.

In evaluating The International Observer and the TFG Bulletin
Welch remarked that they were "not in themselves worthy of being
collected." Learning of this, Wollheim contacted Welch, informing
him of his campaign being waged by the TFG and the ICSC, asking him
to examine recent issues of the organizations’ official organs and
to reconsider his opinion of their importance. Whether fear of the
TFG’s campaign boycotting unfair dealers had 1lent some weight to
Wollheim’s request is not known, but the fact remains that Welch
shortly thereafter mimeographed and circulated with copies of his
bibliography a one-paged circular which stated, among other things:

The Bullettn is now a magazine in which all science
fiction fans will be intensely interested. The April issue
contains vital information about the failure of Wonder
Stortes to pay its authors.

Fans should welcome this magazine which gives them honest
and accurate information,

Nor do we discourage fans from joining the International
Cosmos Science Club or subscribing to its official
publication, The Internattonal Observer. This magazine has
shown consistant improvement with each 1issue. Under the
guidance of William S. Sykora and Donald Wollheim it should
make even greater strides in the future.

Arthur ("Bob") Tucker will be remembered as a contributor to the
pages of The Fontasy Fan and Fantasy Magazine, both serious efforts
and humorous ones coming from his pen. Of the latter (many of which
bore the byline of his alter ego, "Hoy Ping Pong") such extrapola-
tions on science fiction as his account of a future fan convention
held on the planet Pluto proved most popular. His clowning spread to
the magazines’ reader-columns, where, hitting upon the notion of
parodying readers’ requests it reached its acme of notoriety—
readers from time immemorial had complained about paper-quality,
type-size, rough edges, quality of illustrations, the magazines’
sizes, and so on. Tucker decided to show them how ridiculous and
picayune all this was, and with characteristic mock seriousness
wrote to the editor of Astounding Stories, demanding that the wire
staples which bound the magazine together be removed, as they dis-
graced the field by indicting its a'iginality. Flavored chewing-gum,
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he hinted, would be preferable; and for true dignity nothing could
surpass the platinum fastener. To carry out his plan, Tucker appointed
himself dictator of the Society for Prevention of Wire Staples in
Scientifiction Magazines—or the SPNSSTFM for short.

The very absurdity of the movement caught the fickle juvenile fancy
of the fans. A flood of letters pro and con poured in, the mock con-
troversy giving rise to dozens of similar organizations, each and
every one of them designating itself by a long set of initials. The
primary opposing group was headed by High Cocolorum Donald A. Woll-
heim; it called itself the TAOPUMUMFSTFPUSA, which stood for
International and Allied Organizations for the Purpose of Upholding
and Maintaining the Use of Metallic Fasteners in Science Fiction
Publications of the United States of America. Uncomplimentary
remarks were exchanged between the rival groups in their official
publications—these being Tucker’s renowned DrJournal whose
membership list alledgedly included many leading authors and editors,
and Wollheim’s Polymorphanucleated Leucocyte. The final rounds of
the battle were unquestionably Wollheim’s, for it was shown that
D’Journal had, contrary to its ethical stand, used staples for
binding.

Reader-reaction soon turned against the alphabetical societies as
the more mature faction of the audience began to assert itself, how-
ever. But the horseplay was not destined to peter out ignominiously,
being brought to an abrupt and dramatic conclusion by two letters
printed in the January, 1936, issue of Astounding Stortes. The first,
a letter from one Anne Smidley, notified the magazine’s readers
of the death of Bob Tucker, who was operated upon and "never re=-
covered consciousness." The second was from Tucker himself, ostensi-
bly written before the operation, in which he requested all the
alphabetical societies to combine into two opposing groups. Editor
Tremaine in a footnote asked readers to "accept his challenge and
work for unity.”

The entire affair was so preposterous—imagine taking the organi-
zation of such groups seriously!—that readers did not know what to
believe., Tucker, the perfect fan fool, dead? It was inconceivable.
Some New York skeptics telegraphed Tucker'’'s family, receiving a
Twain-1like reply from Tucker to the effect that reports of his death
were greatly exaggerated. And slowly it became apparent to fandom
that the entire affair had been a hoax. Tucker claimed that it was
somebody’s idea of a joke, and that he himself knew nothing of it;
but Tremaine took an entirely different attitude. He had learned of
the hoax before the copies of the magazine carrying it reached the
newstands, and, with the natural reaction of a man whose ready sym=-
pathy is made light of, he decided that as far as the readers of
Astounding Stortes were concerned, Tucker would stay dead. And in-
deed, it was a long, long time, as eras of fandom are reckoned, be-
fore letters bearing Tucker’s name were published in Astounding again.

Although Tucker’s D’Journal was not his initial entry into the
amateur publishing field (he was responsible for The Planetoid, an
evanescent periodical appearing in 1932) it remained for some time
his most important one, for though Wollheim’s "Sun Spots" spoke from
time to time of projects he was allegedly planning, little or
nothing further was heard of the man until late 1938.

Throughout all the strife of 1935 it is well to keep in mind that
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Julius Schwartz and Mort Weisinger had kept Fantasy Magaztine far in
the front of the field, and that "the digest of imaginative 1litera-
ture” remained the dead center of science fiction fandom. The quali-
ty, variety and all-around interest of its features simply could not
be matched. Its fiction was very good, and included stories by such
top-notch authors as A. Merritt, stories that were obtained at no
cost, while professional publications offering tempting word-rates
could obtain from Merritt nary a line. The magazine’s art work, done
by the clever amateur Clay Ferguson, Jr., was likewise up to the
same high standard, and compared favorably with that found in the
professional fantasy magazines. With the change in title from Sclence
Fiotton Dtgest (made in January, 1934) the coverage of material had
become broader than ever, and naturally had resulted in an even
wider reader-appeal. After an elaborately fine second anniversary
number, a series of issues 1increased Fantasy Magazine’s popularity
yet more. After three bimonthly numbers the periodical resumed
monthly publication in April, 1935, and from then wuntil the third
anniversary issue its supremacy was impossible to challenge.

During the depression period jobs were extremely difficult to ob-
tain, so Julius Schwartz and Mort Weisinger struck upon the idea of
agenting fantasy stories as a means of earning a living. Weisinger,
who had some abilities as an author, began by peddling his own yarns,
some of which he eventually sold. The close contacts the two had
with all the important authors and editors of the day (as a result
of Fantasy Magazine) soon bore fruit, and it was not long before no
less a personage than Stanley G. Weinbaum was a client of their
Solar Sales Agency. Schwartz and Weisinger sold virtually all the
stories that Weinbaum ever wrote, and the sheaf of correspondence
concerning them is one of the most treasured items in Schwartz’ files
today. Henry Hasse was another authar on their list, as were P.
Schuyler Miller, J. Harvey Haggard, Dr. David H. Keller, Thomas S.
Gardner and others. It was through the Solar Sales Agency that
Weisinger first came into contact with Ned Pines’ comparitively new
magazine-chain, Standard Publications, which was managed by Leo
Margulies. And later, when Standard purchased Wonder Stories, events
showed that Margulies had not forgotten the young fellow who had
continually tried to sell stories to him.

Schwartz took over the agency himself when Weisinger left in 1936,
and several years later, when newstand fantasy titles were cropping
up every month, his reputation as a "science fiction specialist"™
bore fruit, and his business became even more successful. At times,
complete issues of science fiction magazines were composed of mater-
ial purchased from the Schwartz agency. His early start in the field
had eventually gained for him such popular writers as Eando Binder,
John Russell Fearn, Manly Wade Wellman, Malcolm Jameson, Leigh
Brackett, Ray Bradbury, David V. Reed and many, many others. (Later
fans turned agent——such as Frederik Pohl, Robert W. Lowndes and Sam
Moskowitz—found the pickings lean indeed, and theirs was the harder
task of selling the work of many writers.)

Shortly after the inception of the Science Fiction League, Hornig
created another new feature for Wonder Stories, "The Science Fiction
Swap Column." This column was composed of advertisements of fans who
had anything to buy, sell or exchange, and the rate charged (two
cents a word) was eminently reasonable. It was through this medium
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that many readers learned that fan magazines existed, and it was the
first important means whereby these fan magazines could reach the
attention of new converts.

The column also encouraged fans to issue their own amateur efforts,
and a number of such publications did spring up as a result. They
were mostly of a poor grade, however. One was The Science-Fiction
Review, edited and published by R. M. Holland, Jr., of Owensboro,
Kentucky. Holland’s attempt was juvenile in almost every respect—
the format, method of duplication and type of material varying with
each issue. It can be imagined that the magazine did not have a very !
large circulation as a result. Nevertheless, by the time Holland
reached a sixth number, The Sclence-Fiction Review was at least an
interesting commentary on current news, and boasted a single worth-
while column, E., H. Lichtig’s "Science Fiction Film Comment."

However, in November, 1935, one Claire P. Beck of Reno, Nevada, ad-
vertised a publication of his own in the Wonder Stortes column, this
also being entitled The Sctence-Fiction Review. This small-sized,
four-paged, mimeographed affair showed no virtue other than neatness,
and immediately incurred the wrath of Holland, who felt he had
enough trouble on his hands without the title of his magazine being
appropriated. Beck acceded to Holland’s request that a change be
made, and thereby did himself one of the greatest favors of his fan
career, for he titled his second issue The Science Fiction Critio,
thus obligating himself to take a critical view of the field, which .
he did with a vengeance. The provocative nature of the articles he
published made his magazine an immediate success, for there was at
that time no other periodical devoted exclusively to constructive or
destructive criticism. Beck’s Critic quickly became noted for both.
The second number inaugurated a department conducted by the editor’s
brother Clyde, who had won an honorable mention in an Atr Wonder
Stortes contest some six years back. This department was devoted to
Ysmashing idols and eyesores of science-fiction, and welding and
shaping the fragments into better form™; the four essays that result-
ed were lated compiled into a neat little pamphlet that carried the
column’s heading, "Hammer and Tongs." Beck’s impartiality to the
feuds of that time was characterized by a display of both the TFG
and the SFL emblems, side by side, on his magazine’s cover. The Beck
brothers, who had acquired a hand press, turned out their next issue
in printed format, and a neatly executed job it was. Edward J.
Carnell’s column, "Europe Calling,” was added and an article by
C. Hamilton Bloomer appeared. Bloomer, as we shall see, was to play
an important part in fandom’s history.

Holland, meanwhile, was becoming exceedingly dissatisfied with his
Science-Fiction Review, and was tiring also of his attempts to dab-
ble in fan feuds of the day, characterized by an attack on the SFL
made more out of friendship for Wollheim than because of personal
interest. The unfavorable manner in which his magazine compared with
Beck’s printed one caused him to seek out means for having The
Sclence-Fiction Review printed also., The Becks were among those con-
tacted in an effort to accomplish this; however, nothing ever came
of it, and, feeling he could accomplish little of benefit to fandom
in his present medium, Holland finally ceded all rights to ZThe
Setence-Fiction Review to Wollheim. Wollheim turned out a single
carbon-copied number, which is of interest only because it referred
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to The Canadtan Sctence Fiction Fan, produced "by a chap in Vancou-
ver, B, C., where we least expected a fan to 1live! A fair 1little
magazine." This constitutes the first and last mention of what
appears to have been the first Canadian fan magazine, published in
early 1936.

One day in 1late October, 1935, a number of fans received what is
best termed a "thing" from East Orange, New Jersey. It was titled
The Planeteer, and was perpetrated by a fifteen-year-old member of
the ICSC, James Blish., The publication consisted of twelve small,
readably hektographed pages, and was dated November, 1935. It fea-
tured a "complete novel"™ condensed to six pages and accompanied by
some unbelievably crude illustrations. A single pin served as a
binder. Just about the only encouragement Blish received was from
Wollheim who had originally suggested the title to Astownding Stories
as suitable for a companion magazine. Ackerman termed Blish'’s story
as "comparable to an O’Leary yarn." (Dell Magazines issued during
1935 three issues of a fantastic story magazine titled Terrence 1.
0’Leary’s War Btrds.) And indeed, Blish did show an above-average—
for his age—writing aptitude. Undaunted by the scanty praise coming
his way, and though his finances were meager, Blish nevertheless
continued to issue and improve his periodical. Its size was enlarged
and a mimeograph was procured to duplicate it; William Miller, Jr.,
a fan who lived nearby, was added to the staff in the art editor’s
capacity, and several columns introduced. By its sixth monthly num-
ber The Planeteer was quite presentable, as fan publications go.
Blish’s error was similar to that of many other early fans, He, like
them, attempted to emulate professional publications—and made a
sorry farce of it. Indeed, Blish once went so far as to purchase
from Laurence Manning (a professional science fiction author) a
short story entitled "The Coal Thief," The less said about its
quality the better, but Manning was paid for the tale at a similar
rate as that dispensed by Wonder Stories. Such a policy was suicidal
for a publication which never obtained sufficient subscriptions to
pay even for its paper.

It was now obvious that in addition to the first stratum of fandom,
prime examples of which were the producers of Fantasy Magazine and
Marvel Tales, and the second stratum, which centered about the
Terrestrial Fantascience Guild and the International Cosmos Science
Club, yet a third fandom was forming. This ranked below the
other two in power and importance, and was composed largely of very
young fans, who, despite undeveloped talents and 1little support,
were independantly minded enough to refuse to merge their identities
with more experienced groups. Beck and Blish, with their Sotence
Fiotton Critto and Planeteer, were typical of the third fandom, and
while they at first appeared to drift along with the tide, they and
their fellows were soon to strike out on their own and become a
major force in fan history.
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Chapter XI

THE SFL-ISA SHOWDOWN

AS 1935 drew to a close, the tumultuous strife between the Inter-
national Cosmos Science Club and the Science Fiction League entered
its final stages following the expulsion of Sykora, Wollheim and
Michel from the League roster.

Here it might be propitious to inquire how the ICSC was faring in
its relationship with the professionals generally. Was it facing a
solid bloc of professional antagonism? Was the SFL really the battle~
ground for all the professionals against the fans? The answer to
both questions 1is an emphatic XNo. Both F. Orlin Tremaine and T.
0’Conor Sloane, editors of Wonder Stories’ major competitors, had
shown far greater wisdom than Hornig in their relations with the
organization. When the ICSC asked Sloane for permission to use an
emblem symbolizing science fiction that Amazing Stories had used as
a cover illustration, Sloane could find "no objection." Early in its
existence Tremaine acknowledged a complimentary copy of The Inter-
national Observer sent him, saying, "I was really surprised at the
pretentious presentation of your International Observer. It would
seem to me that you’re coming forward as a group. I wish you all the
luck in the world." Thus, with a few simple words, Tremaine gained
the undying gratitude and cooperation of the ICSC. Throughout its
existence it maintained the most cordial relations with Astounding
Stortes, and in the latter magazine news and publicity of the club
was occasionally published. Tremaine, editor of a magazine paying
the highest rates in the field, had everything to gain by having the
other science fiction magazines’ payment practices contrasted with
his own, but it is doubtful if this motivated his actions to any
marked extent. It is obvious how easily and simply Hornig might have
obtained cooperation from the ICSC instead of firing embers of hate.
A few lines of publicity for the club in his letter column, a more
tactful reply to its querying letter—and the entire history of the
Science Fiction League might have been markedly changed.

In the meantime, Will Sykora, who had always cast envious eyes at
Raymond A. Palmer’s International Scientific Association, now wrote
Palmer, urging him to sanction a consolidation of the old ISA with
the ICSC, particularly since the ISA had never sounded an official
death-knell, rather remaining in a state of suspended animation. By
absorbing the older group Sykora saw an opportunity to gain for the
ICSC a long, honorable history, a distinguished name, and unques-
tioned supremacy as the leading fan organization of the time. To
Palmer it meant ridding himself of his obligations expeditiously and
honorably. So, with its first anniversary issue The International
Observer combined with Cosmology and printed a letter from Palmer,
in which the latter announced handing over his club lock, stock and
barrel to the ICSC. Although the International Cosmos Science Club
did not officially change its title, it everywhere publicized itself
as the ISA, becoming so well known by this abbreviation that most
fans forgot that there had ever been an older version of the
organization.
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With this bit of business consummated, the new ISA prepared to
launch a counterblow at the SFL for expelling three of its members.
For this purpose they resurrected yet another old-time club organ,
The Planet, official publication of the Scienceers., Its name was
changed to The Sctenceer, but continuity with the old volume number-
ing was retained, so that the magazine proved eventually to be the
final issue of The Planet. (Permission to use the old title, it
might be noted, had long since been obtained by Sykora in his abort-
ive attempt to revive the Scienceers prior to formation of the ISA.)
It was quite out-spokenly termed "the first political fan magazine,"
and as a slap at the Fantasy Magazine group, was dedicated to Allan
Glasser, "former editor, knifed in the back by his ‘best friend’."
The exact incident referred to is obscure, but probably is the
plagiarism incident in which Glasser was involved.

The Sclenceer featured an article titled "The Fall of the New York
Science Fiction League," in which Sykora, Wollheim and Michel gave
the reasons for the local chapter’s lack of success, rehashed again
the story of Gernsback’s non-payment scandal, and denied that they
had been guilty of actions treasonous to the SFL’s ideals and
purposes, claiming their activities in the field as evidence of their
loyalty. To quote from the article—

...The SFL has only one purpose and that is to continually
broaden the scope and popularize the art of science-fiction
«..Is it treasonous and disloyal to collect from Wonder
Stortes, the backer of the SFL, what is justly owed?
Perhaps it is against the advancement of science-fiction to
permit authors to be paid for their work...

To these uncomfortable questions posed by the "outcasts" Charles D.
Hornig’s reply was not forthcoming. Readers were urged to shun the
reshuffled chapter of the New York City SFL, emphasising its "dicta-
torial aspects™ by inviting them to join instead the local ISA group,
titling it "a free man’s club."

Had The Sctenceer received wider distribution, and had its subject-
matter been presented with a trifle more restraint, the results
could have been damaging to the League indeed. The magazine is of
further interest in that there was published the first official
announcement of the ICSC s changing its name to the Internation-~
al Scientific Association. This information was not even mentioned,
strangely enough, in the current International Observer—possibly
because the issue was stencilled some time in advance of publication.

All this time Sykora and Wollheim had been regular attendants at
meetings of the East New York SFL chapter, phenominally successful
offshoot of the dormant Brooklyn group and publishers of Aroturus.
At one of these Hornig happened to be present; indignant at finding
expelled members about, he asked that they be barred from attending
future gatherings. But Sykora and Wollheim, quite popular with i:ni
of the time, were defended by others present, who demanded a
Hornig express his views on the matter more explicitly beft?re th:y
would consent to take any action. Realizing that he was edging i:i:
the non-payment angle, however, Hornig wisely aid not press

i elaborate on his accusations.
polli::: :;ES was the last straw. The spark had reached the magazine,

i i It was without precedent
and the long-awaited explosion took place.

ARCHBISHOP MITTY HIGH SCHOOL LIBRARY
San Jose, California
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in drama, and superceded in brute dictatorial force anything the ISA
had hitherto resorted to. The second meeting of the reorganized New
York chapter was in progress, with Hornig presiding, in a New York
school room. Suddenly the clumping of many shoes was heard, and in
burst Sykora and Wollheim at the head of eight other youths (not all
science fiction fans) recruited from the streets for rough action if
necessary. Sykora walked up to Julius Schwartz, a member of the
audience, and shook a fist under his nose as a gesture of defiance
to the Fantasy Magazine group. Then with the aid of his comrades he
chased Hornig from the platform. Producing a gavel of his own (one
which later became famous, being wielded at many conventions and fan
gatherings), Sykora proceeded to call the meeting to order in the
name of the New York branch of the International Scientific Associa-
tion. Such brazen effrontery left the audience too flabbergasted to
protest. Wollheim then ascended the platform and vividly outlined
his grievances with Wonder Stortes, which he was still in the
process of detailing when the building superintendent--probably
summoned by Hornig—arrived and broke up the gathering.

But the blaze was to leap still higher. The next meeting of the
East New York chapter found all aggrieved parties present, in addi-
tion to numerous visitors. It was a banner assembly. Hornig seized
upon this opportunity to expose the culprits. He dealt in detail
with the campaign they had carried on against Wonder Stortes through
the TFG and the ISA, citing such incidents as the anonymous letters
from "The Fantasist” sent to heads of many SFL chapters. He claimed
that the ISA members were not fighting for democracy, but were ac-
tually attempting to seize control of the fan world themselves. But
Wollheim’s talk at the dramatic meeting mentioned above had evidently
proved more effective than was believed possible. The audience
scarcely gave Hornig’s talk fair consideration. Members conversed
among themselves, many not taking the slightest trouble to listen so
firmly were they convinced that he was wrong.

Then William Sykora arose to give his side of the dispute. And in
a flash of comprehension the New York fan world realized that the
drive against the Science Fiction League had changed leadership.
Previously neutral, Sykora was now in the driver’s seat, and was
forcing the bitter campaign to a short, hard-fought conclusion. Be-
hind-the-scenes plotting, the grand strategy of the campaign against
the League as expressed by the last few numbers of The Internattonal
Obgerver and The Sotenceer, the New York chapter fiasco—all of
these were now traceable directly to him. He was the master-mind
harnessing Donald Wollheim’s fighting rhetoric, with his organizing
and political abilities now plainly evident. Argument by argument,
Sykora ripped the salient points of Hornig’s appeal to shreds. And
the audience, already 1leaning toward his views, now swung over en
masse

There was but a single attempt to halt the shifting tide of opin-
ion. George Gordon Clark, editor of The Brooklyn Reporter and
organizer of the defunct Brooklyn chapter, rose to throw in his 1lot
with Hornig’s. The ISA had long suspected him of favoring the Wonder
Stortes clique, but until then Clark had expressed his views so
cleverly that on one occasion an ISA reviewer had remarked in The
International Observer that The Brooklyn Reporter did "not seem to
show the slightest control by the SFL."™ Now, however, he sided open-
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THE FEBRUARY, 1986, Aroturus announced the dissolution of the East- |
ern New York Science Fiction League chapter by a unanimous vote of
the membership. In its place was to be a new organization, the

Independant League for Science Fiction. Members listed the t‘ollowingl
reasons for their action, which was obviously an aftermath of the
last SFL-ISA clash: First, they felt that the SFL was not altruistic,
but purely commercial in nature. In the second place, it was a dic-
tatorship headed by a single individual, with no machinery available
for his removal or for the election of new officers, since there was
no written constitution. Thirdly, they believed the reputation of

Wonder Stories was detrimental to any organization it sponsored. }
Fourthly, such chapter organs as Aroturus, The Fourteen Leaflet and

The Brooklyn Reporter gave fuller, more helpful information about [
the League than the latter’s own column in Wonder Stories. And Last-

opportunity to speak in their own defense. The Eastern New York
chapter now termed itself the Brooklyn League for Science Fiction.

:
!

ly, because three members had been expelled before being given any ii

Its members were Harold Kirshenblit, Donald A. Wollheim, Frederik
Pohl, Herman Leventman, Milton White, Israel Brodsky, Morris Davis,
R. Drucker, Morris Miller, Louis Heynick, Irving Kosow, William S.
Sykora and Bernard Weldt.

The Science Fiction League had now l1ost control of the liast impor-
tant New York chapter. And in the Independant League for Science
Fiction it had a bone permanently stuck in its throat; the newly
formed group was a constant reminder to fans of a battle the SFL had
lost, a sure guarantee that formation of any new local chapter would
be frustrated. Despite this, however, progress continued to be
reported from elsewhere in the country, and for a short while it
appeared that the ISA’s victory was local in character. But that
this was far from the truth soon became evident.

In December, 1935, the SFL granted a charter to a group of Denver
fans, all of active importance, Olon F. Wiggins, Fred J. Walsen and
Mervyn Evans. When informed of the details behind the SFL-ISA fracas
however, they rescinded all League ties, and applied for a local
ILSF charter, which was granted. Similarly the Albany chapter headed |
by A. L. Selikowitz, which included P. Schuyler Miller in its reti- |

nue, and the Nassau chapter headed by A. J. Aisenstein also resigned I

from the Science Fiction League, though small memberships prevented

their being given charters from the ILSF. What further progress the '
organization might have made against the SFL is debatable, but in r'

any event strife was broken off, for with dramatic suddenness Wonder -

Stortes was sold.

In an effort to counteract diminishing circulation, Hugo Gernsback

had proposed a scheme whereby readers would receive copies of Wonder

Stortes directly from the company upon remitting the 15¢ cover price,
thus eliminating the publisher’s losses on useless unsold copies of
the magazine that were returned from newstands. But the handful of

52
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readers who cooperated was insufficient to keep the periodical in
existence, even at a slight profit. Disappointed, Gernsback cast
about for a purchaser who would take Wonder Stortes off his hands,
finally completing arrangements with Ned Pines and Leo Margulies of
Better Publications.

For four months during mid-1936 the future of the SFL was there-
fore in doubt, and the very presence of doubt was enough to sever
the comparitively tenuous links that bound the scattered chapters to
the home office. Most of the smaller ones disappeared permanently,
and the larger groups—1like the Los Angeles and Chicago chapters—
marked time anxiously until their new status could be determined.

Then word came through that Mort Weisinger, veteran fan and co-
editor of Fantasy Magazine, was to edit a rejuvenated Wonder Stortes.
Fans breathed a sigh of relief. Frowns creased their brows anew,
however, when they learned that the new magazine was to be titled
Thrilling Wonder Stortes. Furthermore, Margulies was reported to
have stated point-blank that he did not plan on catering to the fans
who he claimed were "a loud minority." But the SFL would be contin-
ued, nevertheless.

Fans naturally wondered how this would effect the Independant League
for Science Fiction. The answer was swift in appearing. Despite the
fact that the ILSF had no personal argument with the new SFL
sponsors, the same aura of commercialism and dictatorship surrounded
the latter organization; therefore although the ILSF would remain
ostensibly at peace with the SFL, it would continue its status of an
active, independant body. And shortly thereafter it published its
constitution. It appeared that fandom had a representative
organization at last.

Pride of the greater New York fans was the monthly publication
Arcturus. From the attractively artistic covers through the last-

page advertisements it was a periodical of absorbing interest. "The

' Circle® by "The Ringmaster" kept fandom informed, in political com-
mentary style, of late developments in the SFL-ISA strife, as well
as on other topical items. The magazine carried a column of the most
recent science fiction news of Britain, written by Edward J. Carnell.
Articles on early fan magazines, interviews with professionals in
the fantasy field, reviews of current science fiction and occasional
fan-written stories were also regularly in evidence. Undoubtedly the
most popular feature, however, was a column titled "13" conducted by
"Willy the Wisp," a pseudonym of Donald Wollheim. "13" was composed
of squibs on thirteen prominent characters or fans in science
fiction—~sometimes complimentary, always newsy, frequently barbed.
It was the forerunner of a similar, but more detailed, column, "As
Others See Us," published in The Sctence Ftotton Fan, which proved
equally popular.

In the January, 1936, installment of "13" Wollheim had this to say
about Forrest J. Ackerman:

He doesn’t know it, but when his name is Mentioned in stf
circles, it causes considerable snickers and suppressed
laughter. This obstreperous author-pester, silly-letter
writer, and what-have-you, is now going off half-baked on
Esperanto and Universal Languages, a subject which he real-
ly doesn’t know any too much about. Recently he renounced
citizenship in the United States by joining the World
Society of Nationless People.
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Ackerman could scarcely allow such slurs to remain uncommented upon,

and he dispatched a heated letter to the editor of Aroturus, condemn-

ing "Willy the Wisp"” and denying some of the accusations. But in a
special two-page reply entitled "Sez You," Wollheim added insult to
injury by elaborating in humorous fashion on his previous remarks,
retracting only his statement that Ackerman was no longer a United
States citizen, though he added that he considered Ackerman hypo-
critical in joining the World Society of Nationless People if he did
not intend to renounce national citizenship. Through inability or
disinclination, Ackerman did not counter further, and the incident
was duly recorded in fan journals of the period as the Wollheime
Ackerman feud despite the brief period of its duration. That Acker-
man was not sufficiently embittered to bear any grudge is indicated
by his ready collaboration with Wollheim on several later occasions.

Finally, Arcturue is of historical interest because of the appear-
ance in its pages of some of the earliest examples of "Ghughuism," a
mock religion of Wollheim’s concoction that might well be relegated
to the same position as the previously mentioned SPWSSTFM affair,
Wollheim took the god’s position in this parody of religion, gather=
ing about him a lavishly titled circle of adherents. "“Ghughuism®

endured a 1longer period than the alphabetical societies, but its

tenets were never clarified. In later years when his associates
appeared to follow his lead in fan affairs without question, many
wondered almost seriously if Wollheim were not actually regarded as
deity in truth.

The collapse of Wonder Stortes and its resultant change of owner=

ship was glad news to the ISA members, who had scarcely hoped to
have Gernsback and Hornig so completely disposed of. In their gloat-
ing they gave themselves the lion’s share of credit for the over-
throw of the Gernsback crew, forgetting that in many respects their

relentless campaign possessed more nuisance value than lethal poten- :

cy, and that Wonder Stories’ failure was primarily due to economic
conditions of the time. And in their joy at winning their battle,
too, the ISA voiced little criticism of the comparatively inferior
policies of Thrilltng Wonder Stortes, overlooking entirely the
unwelcome assurances of editorial director Margulies that blood-and=
thunder juvenility was his functional aim, This attitude is also an

indication of the extent to which personal dislike of Gernsback and |

Hornig—rather than their policies—played a part in the ISA campaign.
In the interim, however, attempts were made by the organization to

bid for control of many disintegrating SFL chapters. In the May, |

1936, number of The International Observer was introduced "The SFL
Page,"” conducted by Alan J. Aisenstein, director of the Nassau SFL;j
this column carried news of the League chapters (most of which were
sadly inactive) in the period when Wonder Stortes had suspended
appearance, and the ISA hoped by this means to lure at least a small
percentage of the science-fictionists and -hobbyists from the ruins

of the SFL. Despite the fact that sample copies of The Internattional

Observer were dispatched to many of the chapter heads the policy was
never particularly successful, and as soon as it was realized that
Thrilling Wonder Stortes was to continue the SFL column the ISA
ceased its efforts altogether.

Not all the group’s activities in this period were politically=
minded, however. Aware that it was science fiction’s tenth anniver-
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sary of appearance in magazine form, New York members of the ISA
arranged a celebration in honor of the event. On Sunday, May 3, 1936,
a party consisting of Michel, Goudket, Pohl, Aisenstein, Blish,
Kirshenblit, Sykora and Wollheim attended a showing of the splendid
film based on H. G. Wells’ story, Things To Come. Despite the date,
it was one of the first purely social gatherings seen in fandom,
meetings being as a rule leavened by business activities.

At a meeting of the New York branch of the ISA, George Gordon
Clark, no longer active in fandom, was given the final shove toward
oblivion when it was unanimously voted to expel him from membership
in the local group because of activities treasonous to its best
interests. (These were characterized by the attack on the ISA at an
ILSF meeting; his alleged Rosicrucianist beliefs, moreover, were
never looked upon with favor by other fans thereabouts.) Clark ral-
lied sufficiently to protest that such an action by the ISA smacked
of the very procedure that had so embittered members expelled from
the SFL, and that it was dictatorial in essence. Secretary Wollheim
replied to the effect that ISA meetings were open to the accused,
and that he could have been present to defend himself had he so de-
sired. More, the vote had been taken in democratic fashion, and the
expulsion was merely from the local branch, not from the ISA itself.
As time showed, Clark was insufficiently interested in fandom to
renew his membership in that organization when it presently expired.

By now the continued presence of Wollheim’s name in fan controversy
after fan controversy was becoming noticable, as was his tendency
to take a few parting shots at opponents after their defeat was
obvious. This 1latter was expecially in evidence in his "Sun Spots"
column, whose very high news value was then and later impaired by
items presented in such a fashion as to prick the hides of downed
antagonists.

Throughout 1936 the ISA rode high. Its official organ, The Inter-
nattonal Observer continued to appear regularly and to improve in
quality. John B, Michel’s "Humanity Must Look to the Stars," which
was published in the September number of that year has an expecial
significance, for it revealed clearly Michel’s 1leftist political
beliefs, bedrock of the later Michelist movement, of which we will
later have more to say. Also again and again in the pages of The
Internattonal Observer Sykora kept requesting someone who could
write as well as Wollheim to volunteer for the position of science-
hobbyist reporter. The only answer was a slow but inevitable in-
crease of the magazine’s science fiction content; the great majority
of newcomers to the ISA, moreover, were recruited from the ranks of
active fandom, names of science-hobbyist members being few and far
between.

Now that the battle with the SFL had ended, leaders of the ISA be-
gan to regard the Independent League for Science Fiction as a boulder
in the path of their progress. Meetings of the 1latter’s Brooklyn
branch were better attended than were many of the ISA’s, and the
ILSF’s very title sounded as though it were an organization created
for science fiction purists (though in actuality it had many science
hobbyists in its ranks) in contrast to that of the ISA, so that new
fans as a rule drifted first into the orbit of the ILSF, Then, too,
the ISA had been rather unsuccessful in recruiting members from ex-
SFL chapters. Sykora not unnaturally would have very much liked to
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see his ISA absorb the newer group, and hit upon a plan that would |

accomplish this very feat. With the same thoroughness and flair for
the dramatic that had marked the successful culmination of his plans
against the SFL, he mapped out a line of action against the ILSF,
keeping his supporters fully informed as to the particulars. The
ILSF meeting of Friday, November 6, 1936, was the zero hour.

On that day when Sykora arose to deliver his carefully planned talk

he found himself facing a nine-man group composed of Kosow, Drucker,

Heynick, Hahn, Leventman, Wollheim, Kyle, Pohl and Kirshenblit. As ,

he began to speak there was a note of sureness in his voice, a con-
fidence that only the knowledge of a well-laid scheme and cooperating
minions could inspire. In brief, he stated that members of the

ISA (as well as some in the ILSF, including some who belonged to |

both organizations) believed that meetings of the ILSF were proving
of scant value, that the club was drifting into 1lethargy, and that
its only hopeful future required coalition with the ISA.

Dramatic as these words were, the members of the ILSF were not
taken completely by surprise. Some propaganda to this effect had
been circulated for some time, emanating from those who were also
ISA members. And in discussion among themselves they had been forced
to concede that ILSF meetings were not indeed all that could be
desired; however, they were even more certain that merging with
another group would not solve the problem.

At this juncture Kirshenblit asked Sykora why, as an ILSF member,
he had not broached his opinion at a prior meeting. So imbued with
self-confidence was Sykora that he abandoned all pretense of tact,
replying bluntly that his sole reason for joining in the first place
had been to induce its members to join the ISA, and that since the
increasing lethargy of the club had fallen in with his plans he had

©
s
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seen no reason to remedy it. ILSF members were thunderstruck. For !
the past two years the ISA had come to personify a Sir Lancelot of ;

fandom, striking out in righteous wrath at those who would enslave
it., It represented every fan’s resistence against blatant, heartless
commercialism, But now it was evolving into a monster in its own
right. And the unheeded words of Charles D. Hornig, spoken a short
time ago in that very room, now seemed to echo out of the emptiness
to haunt them—"The ISA is attempting to seize control of fandom
itself!"

Now that Kirshenblit had given Sykora to understand that the ILSF
was to refuse his offer—"demand" would probably be a better term—
what was to happen? The answer was not long in coming. All members
of the ILSF who were also members of the ISA resigned en masse.
Those were Sykora, Kyle, Wollheim, Michel and Pohl. The loss of five
prominent members of such a club as the ILSF, already lethargic,
proved ultimately fatal.

Two days later a startling aftermath occurred. These five ex-members
held a meeting (of which other ILSF followers were not informed) at
which a new ILSF chapter constitution was adopted. (Five individuals
not mking up a majority of ILSF chapter membership, the adopted
constitution was obviously illegal.) Backed up by this spurious con-
stitution, a majority of the five voted to have Pohl—cne of their
number—refund them the dues they had paid to the organization’s
treasury, excepting monies remitted in each case for copies of the
official organ, Arcturus. But Pohl Balked. Despite hot words, he re-

.
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fused to carry this travesty on legality to such lengths without the
express consent of Kirshenblit (director of the club), who of course
was not present. Later, indeed, he turned over the ILSF treasury to
Kirshenblit intact, and even went so far as to announce his inten-
tion of retaining membership.

Kirshenblit, meanwhile, had viewed the mass resignations with any-
thing but calm silence, having tagged the deserters as "cowardly."
Wollheim promptly 1lashed back with a vitriolic answer to this and
other epithets, requesting ballots for ISA members who had "resigned."
Kirshenblit 1left it to the membership to decide whether or not the
oral resignations constituted 1legal departures, and the group de-
cided that they did. He further answered Wollheim’s missive, clarify-
ing some of his previous epithets but not retracting any, saying
that his use of the word "cowardly" referred mainly to Wollheim’s
and Sykora’s disrupting the New York SFL meeting at which Hornig
presided., (This, we might note, was the first opposition Wollheim
had yet encountered on his record, and it presaged the later general
use of this record of controversies by the man’s enemies—sometimes
to devastating effect.)

Kirshenblit now claimed the chapter purged of its unwelcome adher-
ents, and voiced the opinion that the action would produce a salutary
effect. But when the dust had cleared he found himself heading an
anemic organization of six members. They managed to issue two more
inferior numbers of Arcturus, the last being dated January, 1937,
before complete collapse. One of the last notes on the ILSF was car-
ried in "Sun Spots" in the November, 1936, International Observer:

...The ILSF, which was carried on almost solely by its Brook-
lyn chapter, is now on the verge of dissolution. If informa-
tion gathered by our correspondent 1is correct, the members
plan one more issue of their organ, Arcturus, after which it
will be dropped. The Brooklyn League will become merely a
bunch of fellows engaged in science-experimenting (otherwise
known as kidding around—in this writerss opinion.)

This brief battle had two important effects. Firstly, their victo-
ry over the ILSF was to prove pyrrhic to ISA members; in wantonly
destroying what was essentially a friendly organization when its ab-
sorption failed the ISA inadvertantly had sown the seeds of its own
destruction.

Secondly, Wollheim’s parenthetical remark anent science-hobbyists
that has been quoted above was—though probably neither man was con=
scious of it—the first seed that led from coolness to open, bitter
enmity between him and Sykora. The effect of such sarcastic scoffing
on Sykora can be well imagined; to him, who at that time held an un-
shaking belief in the worth and efficasy of science as a hobby,
Wollheim’s statement amounted to indirect sabotage of the Inter-
national Scientific Association’s very foundations. The trust he had
reposed in the man now smacked of foolhardiness. So, from that time
forward, Sykora took Wollheim less into his confidence. But Wollheim,
despite his frequent callousness in wounding the feelings of others,
was himself a sensitive person, easily susceptible to hurt; he rec-
ognized Sykora’s change of attitude almost immediately, and felt at
a loss to account for it. Sykora, on his part, met inquiries with
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evasions, asserting that his own attitude had undergone no change
whatsoever. But to Michel he unburdened himself, confessing a dis-
trust for Wollheim, and expressing the belief that his influence was
harmful to the club—all this being precipitated by a long discussion
with Michel concerning The International Observer’s policy. (As
might be guessed, it was the same bone of contention all over again—
science fiction versus science-hobbying.) Sykora’s views, not un-
naturally, eventually reached Wollheim’s ears, and Wollheim felt
there was but one course open to him. This he took, publishing the
following open letter to Sykora in the November, 1936, issue of The
Internattonal Observer:

Dear Sir:

Feeling that I no 1longer have the honor of your
confidence, I hereby tender my resignation as Acting
Treasurer of the International Scientific Association.

Accompanying this resignation was another one by John B. Michel,
asking that he be relieved of his editorial duties because of poor
health and business matters. Michel’s reasons were legitimate, but

there is 1little doubt but that his growing friendship for Wollheim

prompted its simultaneous issuance.
Despite everything, Wollheim had unquestionably been a loyal and
valuable member of the ISA, He had worked hand in hand with Sykora

on previous club projects, had fought side by side with him during .

ISA battles. Consequently fans were surprised to 1learn of the
apparent rift between the two men.

Sykora accepted Michel’s resignation, but refused to accept Woll-
heim’s, claiming his work for the ISA had been exemplary. Wollheim
then withdrew his resignation, and there is no doubt that the strain
had been alleviated to some extent. But the seeds of doubt had been
sown.

Sykora then appointed Pohl editor of the club periodical in Michel’s
place. In retrospect this was both a very good and a very bad choice
for him to make. It was good because Pohl had a definite talent for
editorial work, and the interest of the magazine’s contents swerved
upward almost immediately. It was bad—from Sykora’s point of view
at least—because Pohl was at heart predominantly a science fiction-

ist who cared little for science as a hobby. And soon, where fiction

and derived topics never filled up more than a third of The Inter—
nattonal Observer, they now took up close to double that amount. The
science-hobbyists began to voice faint, uneasy complaints and Sykora
began to frown. On this unsteady note the ISA worked toward its
greatly important concluding activities in early 1937.
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Chapter XIII

THE SCIENCE FICTION ADVANCEMENT ASSOCIATION

PRIOR TO 1935 the West Coast had been involved in few activities of
national scope. The Los Angeles SFL chapter continued to hold
meetings on varying scales of interest, and there is no hint in all
available records of any serious discord in the group. Though fandom
at large envied their sometimes over-reported meetings, members
otherwise were well out of the public eye, enjoying the oblivion
that is the wusual lot of an efficient well-functioning, localized
machine.

Claire P. Beck’s Sclence Fiction Critic was the first attempt by a
West Coast fan to launch some project on a national scale, as has
already been noted. But Beck was in no way connected with the Los
Angeles group, nor was C. Hamilton Bloomer, the second fan from the
area to attempt something not merely local in scope. Bloomer resided
in San Francisco, and when Claire Beck moved there to live with his
brother Clyde (who was attending college) the two quickly became
friends. Bloomer*s first appearance in the fan press was a
previously mentioned article in The Sclence Ftctton Critic.

There is 1ittle available information on Bloomer the man, but he
was a chemist by occupation and would appear from the mature cast of
his writings to have been older than the average fan of the times,
Through association with Beck he was encouraged to strike out on his
own; the result was a national organization called the Science
Fiction Advancement Association. Tt was introduced to the fan warld
through several advertisements in Beck’'s Crittic.

No information as to the aims and ideals of the club are anywhere
to be found in its official publication. Apparently its title was
supposed to be self-explanatory. Joining the organization was not
even strongly urged. Bloomer merely asked its members to buy their
science fiction magazines from local newstands rather than purchasing
them second-hand, and decried also the practice of clubs buying
single copies that were subsequently passed among the memberships.
The SFAA offered virtually no advantages to members in exchange for
dues of fifteen cents, for even the association’s official organ
cost them extra. Democratic processes were non-existent, for the
¢lub had no constitution, merely being carried on under the
leadership of Bloomer, who headed a board of directors composed of
Lee Hertzberg, Claire Beck, Kathryn Kelly and Byron H. Geer.

The SFAA’s official organ was called Tesseract, and was the first
fan publication to be reproduced by multigraph. Its first (March,
1936) number harbored little material of general interest, the bulk
of the issue being taken up with a short story of no outstanding
virtue, William Mitchell’s "Stone Face On Venus," which significantly
contained many fragmentary bits of scientific information, such
as formulas pertaining to rockets and the 1like. Material of the
latter type, while it never predominated, nevertheless persisted in
being present during the magazine’s entire life. Obviously a portion
of the SFAA’S membership was composed of science-hobbyists, and

63
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Bloomer thus made mild but continuous attempts to capture their
support.

As issue after issue of Tesseract appeared, it became obvious that
the Science Fiction Advancement Association was to be a success, and
its membership list grew rapidly. Apparently there was a widespread
desire at the time for a national fan organization, and fans were

willing to support any attempt of such kind. Also it should be

strongly emphasized that up until then lack of democracy in a club
was never regarded as an unanswerable argument against it. From the
very beginning fan organizations had been run by "strong men," and
provided that their aim had been the common good of the multitude
such procedure was never questioned. Some even went so far as to
claim that because of the cameraderie among fans and their allegedly
above-average intelligence and their willingness to work selflessly
toward a common goal, no confining rules were needed. Thus we can
see that fandom as a whole had an accepted code of behavior and
ethical pattern which was generally acknowledged and conformed to,
and which had the same authority as an unwritten law of society. It
was felt that fans made up a fraternity rather than a congress, that

those who were willing to do the work should receive the titles and

the credit. In short, anyone who produced would be almost automatic-
ally recognized as the leader. Few if any men attained leadership on
a promise to achieve—top positions were gained on the strength of
past progress with little electioneering and campaigning present to
confuse the issue. This code persisted until shortly before the
first World Science Fiction Convention of 1939, when the maligning

and invective of bitter feuds caused fans to look upon one another

with suspicion that demanded stringent regulations in their official
organizational affairs.

The membership of the Science Fiction Advancement Association
climbed with surprising rapidity, virtually every prominent fan of
the day being included. The real activity of the group, however, was
promulgated by those members representing the third stratum of
fandon—C. Hamilton Bloomer, Roy Test, Claire P. Beck, James Blish,
Raymond Van Houten, William H. Miller, Jr., Nils H. Frome, Willis
Conover, Jr., and Robert A. Madle. Indeed, many of these burst into
activity for the first time in the SFAA. Some of them were comparit-
ively recent followers of the genre, with little background of read-
ing and collecting. Of the entire group, perhaps only Madle had a

_

backlog of knowledge in the field equal to that of such leaders of

the second fandom as Sykora, Wollheim, etc.

Third fandom was, at least so far as the SFAA was concerned, a

neat, compact group. Lacking for the most part the large science
fiction collections of the older fans, and coming into existence at
a time when the genre itself was undergoing a recession in quality,
it made fan publications its chief interest. And it was in this per-
iod that fan magazine collecting began in earnest, reaching its peak
shortly thereafter. No young fan of those days would think twice
about trading such a present-day rarity as a 1926 issue of Wetrd
Tales for a copy of Sctence Ftction Digest that he did not possess.
Your historian, who entered the field in the closing days of third

fandom, recalls negotiating exchanges in which members of that stra-—
tum did not hesitate to give two copies of 1931-2 Wetrd Tales for
every copy of a fan publication they did not own, regardless of in-
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trinsic worth.) The average age of this new group of fans was
between fifteen and sixteen, with an occasional eighteen-year-old
gazing down from pontifical heights of maturity and youngsters of
thirteen, such as Robert G. Thompson, not uncommon.

The SFAA’s Tesseract appeared monthly for four consecutive issues,
its constantly improving contents authored almost completely by neo-
phyte fans who had seldom before been seen in print. The covers of
the May and June, 1936, numbers were printed for Bloomer by Beck,
and these, with the multigraphed interior, gave the magazine a very
pleasing appearance.

The June number published the following notice: "We regret the
necessity which compelled Claire P. Beck to give up science-fiction
and return to his home in Northern California. He felt, and rightly
so, that duty to his family came before hobbies. We shall miss him."
But before Beck departed, Bloomer had made some very important
arrangements with him. Plans had been concluded which, it was
believed, would give to the Science Fiction Advancement Association a
tone of national importance. These involved combining Beck’s Sectience
Fietton Critic with Tesseract under the latter title, thereby making
the organization’s organ a printed journal. By the time of its fifth
number, The Sctence Fiction Crttiec had attained a fair amount of
prestige. Its regular columns (expecially Clyde F. Beck’s "Hammer
and Tongs") were highly praised, and it even achieved the distinction
of extracting an article from Hugo Gernsback explaining the sale
of Wonder Stortes. (Fan editors who have attempted to get material
from Gernsback will recognize this as no mean feat.) Tesseract,
on the other hand, offered the vigor and enthusiasm of a rising
generation of fans represented in an already successful organization.

Beck announced the details of this planned «consolidation in the
July 15, 1936, number of the Crtttc. Apparently, however, he later
thought better of his original decision--before that number of the
Crittc was completely type-set in facte—for further on he stated
that the magazine would continue as usual with no changes. Whatever
were Beck’s reasons for a change of mind, reasons which he never
bothered to clarify (and which 1later acts on his part seemed to
stamp as little more than fickleness), he was inexcusably guilty of
not informing Bloomer of the decision immediately. For Bloomer, feel-
ing that everything was progressing as expected, sold his multigraph
machine to Nils H. Frome, leading Canadian Fan of the day, who
planned using it to publish a fan magazine to be titled Supramundane
Stortes. When Bloomer received the issue of the Crittc announcing
that its usual policies were to be continued he was thunderstruck.
With Beck defaulting and his multigraph gone, it seemed he might as
well give up continuing the SFAA altogether.

If the proposed arrangement had been realized, it would inevitably
have had important effects. Third fandom would have emerged full-
grown with a representative organization and club equal (if not su-
perior) to the ISA’s. I%* wovuld have played a leading role rather
than a subordinate ose, manned as it was by a new, enthusiastic,
capable bunch of your_,sters. This was not to be, however, and now
all that Bloomer cculd hope for was a way to fulfill obligations to
members and subscribers. As if good fortune had opened her arms to
him, he was suddenly presented with a way out of the dilemma— James
Blish.



(.1 THE IMMORTAL STORM

Blish had been one of Tesseraot’s most regular contributars, having
even gone so far as to sign Frome’s name to an article submitted.
His own publication, The Planeteer, had improved continually, until
with its sixth issue it had a large-sized format and included a story
by the professional author Laurence Manning, the facts of whose
purchase have already been outlined. Despite the fact that he boasted
scarcely two dozen subscribers, Blish, together with the fan William
Miller, Jr., speculated on something yet more elaborate—purchasing
a press and printing The Planeteer. Upon learning of this idea Bloomer
was immediately enthusiastic, ana offered financial aid if The
Planeteer would carry SFAA departments as a regular feature., Blish
agreed, and the money was forwarded., Miller also contributed. The
press was purchased, and with the naive innocence of which fifteen-
year-old neophyte fans alone are capable, the two plunged eagerly
into their dream world of grandiose plans, unencumbered by any
irksome knowledge of the art of printing.

Months passed, months of toil and trouble. And the first printed

number of The Planeteer, which was to have been dated May-June, 1936, |

was scheduled for September appearance instead. In early October
funds ran out, and all work halted. Fourteen of the planned pages
had been completed—two for the table of contents, one an editorial,
one devoted to the SFAA, four of advertising, an equal number that
began Blish’s "Planeteer" yarn, "Death’s Crystal Towers," and H. P.
Lovecraft’s poem, "The Wood," which for years made it a collector’s
item. Further material by J. Harvey Haggard, William Sykora and
Forrest J. Ackerman was to have gone into the number, as well as a
hektographed drawing by Morris Dollens.

When Bloomer learned that work on the magazine was being abandoned
his state of mind may be well imagined. He had invested virtually
all of the SFAA treasury in this project, and this he demanded re-
funded. Blish, being but a boy with no regular source of income, was
naturally unable to comply. And Bloomer, seeing that heated words

—— -

availed him nothing, and realizing that as a minor Blish could not |

be held responsible, "dishonorably expelled" him from the SFAA,
referring to him as "a thief and a dispicable person unworthy of
belonging to the legion of stf. fans."™ Miller, partner in the ill=
fated enterprise, was exonerated of blame on the basis of his own
financial loss therein.

On his part, Miller grew more and more restive concerning the fate
of his invested money. His relations with his erstwhile partner were
merely cool at first, but when Blish moved to a new location they
became positively icy. The two eventually settled their differences
in a good old-fashioned way: fisticuffs. And when the dust cleared,
all love had flown. Miller went his own way with plans for publish-
ing a literary fan magazine entitled Phantasticue. Before this was
completed, however, he was to be instrumental in inducing your
historian, who lived in neer-by Newark, to become active in fandom—
but that is another story.

Blish never did mail out the unfinished number of The Planeteer.
(This writer, on a visit to Blish’s home in 1937, salvaged most of
the remaining pages and assembled some two dozen copies, which he
sold at ten cents apiece.) He did not abandon his publishing inter-
ests, however, producing G@rotesque and Phantascience League Digest,
both miniature humor magazines, the latter a caricature of Wollheim’s
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Phantagraph. In the former was virtually the only blow that Blish
struck back at Bloomer—a cartoon depicting him saluting a Nazi flag,
which was titled "Bloomer is elected to the Violet Star Order."
(The Violet Star Order was an honorary title given to those SFAA
members who had done the most in the best interests of the
organization.) Blish also announced plans for 0dd, Bewtldering Tales
and Fantastic Tales, with Wollheim in the associate editor’s post;
but his enthusiasm had waned and none of these titles ever appeared.

In general, fandom frowned disapprovingly at James Blish, for it
could not be denied that he had not made good his promises, nor paid
his just debts. One fan, however, did not—Donald A. Wollheim. Blish
was a regular attendee of the New York ISA meetings, and there had
met and struck up a friendship with Wollheim. The latter was pleased
to make the acquaintence of the man who had been so enthusiastic
about his plans for The Planeteer in Astounding Stories. When he was
attacked by Bloomer, Wollheim remembered that the latter had written
the ISA and informed its members that while he liked their Inter-
national Observer, he did not, as head of another fan organization,
feel free to join that group. Thenceforward Wollheim’s "Sun Spots"
column made C. Hamilton Bloomer and the SFAA a preferred target.
Bloomer was denounced as a dictator, and his attitude on competing
fan organizations referred to as "childish." Blish was directly
defended by such statements as "...needless to say, Jim Blish is not
the childish person Bloomer would make him out to be." This campaign,
though not forced to a violent finish, was nonetheless maintained
throughout the entire 1life of the SFAA, with Wollheim characteristic-
ally taking a few lickes at the organization after it had languished
altogether. His stand had some effect, however, for many of the
leading fans of the time refrained from showing activity in the SFAA
lest they incur Wollheim’s disfavor.

Bloomer, meanwhile, was now forced to accept the inevitable. He
must maintain publication of Tesseract himself to make good his ob
ligations. A mimeograph was procured, and in November, 1936, another
issue of the magazine produced. A short story by Robert A. Madle, a
Philadelphia fan, was featured, and J. Harvey Haggard’'s serial, "The
Planet of No Return," was begun. This presaged a new policy.

The December, 1936, issue was large-sized, and exhibited an amaz-
ing all around improvement. Louis C. Smith, one of the leading
collectors of the time, became literary editor and instigated his
column "Authorsophy."™ A copy of Merritt’s book Burn Wi{tch Burn! was
of fered as a prize to the SFAA member who best answered the question
"What shall the SFAA do in 1937 to advance and better science fic-
tion?"” In all probability Bloomer himself had no plan, and was
marking time to learn what the members themselves thought.

The winner of the Merritt book was Roy A. Squires. He suggested
that plot outlines be furnished by those who had ideas, but not the
facility to utilize them, and that amateur writers who were members
of the SFAA should try their hands at turning them into finished
stories. (This idea, it might be noted parenthetically, was brought
to the fore again some years later by the fan magazine Spaceways. )
Squires also urged members to try converting more people to the
reading of science fiction.

Tesseract proved to be the biggest feather in the SFAA’s cap. In
excellence and general interest the club organ surpassed almost
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every similar publication then extant. It was far superior to The
International Observer and The Science Fiction Critic, and virtually
the only magazines that ranked above it were the fine printed jour-
nals. Worthwhile articles were obtained from Miles J. Breuer, E. E.
Smith, J. Harvey Haggard, Arthur Leo Zagat, Clark Ashton Smith,
Forrest J. Ackerman and others. The April, 1937, number was dedicated
to Howard Phillips Lovecraft and carried the first printing of
his story "The Crawling Chaos" that had been available to the fan
world. Much fine poetry was published and, in addition to the
magazine’s regular science department conducted by A. R. Mink and a
collectors? column run by Louis C. Smith, it encouraged the better
amateur authors such as Raymond Van Houten, Russell Leadabrand,
Walter Jamieson and others, featuring their fiction and articles.
Willis Conover, Jr., contributed a humorous science fiction fan story.
(For the edification of the uninitiated, a science fiction fan story
is one wherein fantasy magazines, their editors, authors and the fans
themselves play leading roles.) Tesseract stressed also aids for the
prospective writer, and printed articles by well-established science
fiction authors on that subject. In one of his editorials Bloomer
urged his readers to join the National Amateur Press Association.
This was an organization of amateur publishers who mailed out their
productions jointly at intervals. Other fans of that period, such as
Wollheim, Michel, Pohl and Shepard were already members of the group
and their association with it was to foster the notion of the Fantasy
Amateur Press Association late in 1937.

Taken all in all, selective collectors of fan magazines make a
grave error when they overlook the large-sized 1later numbers of
Teeseract for these are of a quality that unquestionably warrants
preservation.

More and more Bloomer found his time being consumed by his
occupational duties as 1937 progressed. As an initial expediant he
discontinued all correspondence. Eventually, however, it became
apparent to his that he could not hold his position and carry on
with the SFAA too, and therefore gave up active interest in the
organization. Squires, meanwhile, had been appointed assistant
secretary by "unanimous vote" of the Board of Directors, in view of
his interest in the club. With Bloomer retiring, Squires assumed
leadership as managing secretary. But, for reasons which have never
been adequately explained, he accomplished nothing. And for a long
time it appeared that the Science Fiction Advancement Association
had reached the end of its trail,




Chapter XIV

OTHER LOCAL GROUPS OF THE TIME

THERE HAD BEEN national fantasy organizations, international fantasy
organizations and city chapters of various cliques, but until McPhail
of Oklahoma City conceived the idea of the Oklahoma Scientifiction
Association there had never been a state organization. McPhail had
been an avid reader 1long before he became an active fan, and as
early as 1929 had struck up with a kindred soul in the form of Louis
W. Clark, whose interest in the field antedated even McPhail’s.
McPhail’s history from that date must have corresponded with that of
many other fans, with the important exception that he kept a record
of his activities which he included in a little four-paged hand-
printed sheet entitled The Sctence Fiction News, the first issue of
which was dated June 1, 1931. Afier several numbers he procured a
typewriter and typed the magazine in an assortment of shapes and
sizes of paper, so that by 1934, with the aid of Clark he was
pounding out twenty-four large-sized pages, making several carbons.
With the many carbon copies on hand, McPhail proceeded to mail out
numbers to every person with an Oklahoma address whose letter
appeared in the readers’ columns of the professional fantasy magazires.
So successful was he in bringing these individuals together that in
the early months of 1936 the Oklahoma Scientifiction Association was
formed, with The Sctence Fiction Newe its official organ. Among its
members were Louis Clark, Jack Speer, Austin Roquemore, James and
Mary Rogers, Edgar Hirdler, Kenneth Jones, John Leonard and Francis
Stewart, Jr. Of these, Jack Speer and James and Mary Rogers were to
attain particular prominence in fandom.

After March, 1936, The Sclence Fiction News became available to
fandom at large. "The newsmagazine for the science fiction fan™ was
a publication of unusual interest. The first six monthly numbers in
1936 had neatly printed covers on which were sometimes impressed
hektographed drawings by James Rogers. The contents were neatly
typewritten (or carbon copied), with illustrations and designs fre-
quently being added in pencil or hektograph, and sometimes via printed
linoleum cuts. The magazine boasted of belonging to "The Science
Fiction News Service"—which, since it is nowhere else mentioned in
fan publications, either was an affectation or an ostentatious
method of referring to McPhail’s correspondents?’ supplying him with
news. The magazine featured many interesting regular columns, among
them Ted Carnell’s "England Calling," dealing in British news and
views, and similar to his "London Newsreel” in Arcturus; "Radio and
Comics," conducted by Jack Speer; a series of picturizations by
James Rogers titled "Rambling ’Round the Universe"™; and two pseudon-
ymously authored columns, "Howls from the Ether" and "F-L-A-S-H-E-S!"
both of which presented news items dealing more in fan personalities
and activities than in the professional publications. The latter
columns were leaders in a new trend which soon made itself obvious.
Speer also proudly contributed the first science fiction crossword
puzzle to the scrutiny of fandom. And by June of 1936 The Sctence
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Fictton News was celebrating its fifth anniversary.

With its October number, the magazine underwent a radical change.
McPhail, who was working at a printer’s, successfully arranged to
have the entire issue printed. This move elevated it into a class
with The Sctence Fiction Critic and made it one of the leaders in a
field overshadowed only by Fantasy Magazine. Many fans flocked to its
banner of "the complete fan magazine™ (as it called itself) because
of its fine coverage of the field. The absence of fiction and
the preponderance of news columns made it a live wire journal that
mirrored completely the activities of the third fandom. More, McPhail
himself gained the fast friendships of such up-and-coming fans as
Miller, Blish, Kyle, Dollens and others. The OSA itself, meanwhile,
continued to expand; in addition to Hirdler’s Muskogee chapter. This
latter group never thrived, however, and unfortunately lasted for
but a short time.

When McPhail lost his printing-shop position it sounded the death-
knell for the News, which was still accelerating in interest and
quality, and thus indirectly dealt a severe blow to the OSA. It also
abated McPhail’s own enthusiasm, for he did not have the desire to
continue the paper in 1less pretentious form, and its subsequent
abandonment was hard to endure. Although he continued activity in
sporadic bursts for several years, he never again attained a
comparable position of eminence.

But from the bier of The Sotence Fictton News there was to rise a
new Oklahoma champion whose fame and importance were far to outshine
McPhail’s. To fandom at large Jack Speer was simply a fifteen-year-
old whose passion for fantastic cartoons seemed to augur a hope for

no great future. So widespread was this impression that his pertirent

article in the October, 1936, Sctence Ftcttion News "Science Fiction
and History: An Unusual Parallel®™ was almost entirely disregarded
Speer, whose only other activities aside from OSA membership had
been a subscription to ZFantasy Magazine and joining the Terrestrial
Fantascience Guild, showed advanced powers of intelligent analysis
that were to mature to a point of important consequence for the
science fiction fan world. And James Rogers was to receive much
attention at a later date as artist for Olon F. Wiggins® Soience
Fiotton Fan, as was his similarly talented sister Mary.

Meanwhile, in Philadelphia, local chapter number eleven of the SFL
was giving absolutely no inkling to the fan world of the importance
it was later to assume. Within a few meetings after its formation
(January, 1935) under leadership of director Milton A. Rothman
members appeared to lose interest. Rothman had conducted several
scientific experiments, but it was obvious that these did not arouse
any great amount of enthusiasm, and shortly thereafter non-attendance
at meetings caused a cessation of activity.

Unknown to Rothman, there existed an independant group of local
fans which had formed itself at about the same time as the SFL
chapter, but which likewise had no knowledge of the latter. This was
The Boys’ Science Fiction Club, and consisted of Harvey Greenblatt,
John V. Baltadonis, Jack Agnew and Robert A. Madle. Rothman, who was
still interested in forming an active local chapter eventually
contacted these young fans through members’ letters in readers’
columns of the professional magazines, and thus local number eleven
found itself on a firm footing once more.
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Happily, this firm footing proved permanent. At the first meeting
of the reorganized chapter (October, 1935) a substantial nucleus of
both former clubs was present along with Oswald Train, a former
correspondent of Rothman’s who had recently moved to the City of
Brotherly Love. Train was an old-time reader of the genre, and was
the author of several science fiction stories published in small-
town newspapers. Meetings as a rule emphasized science fiction
rather than science-hobbying, and were devoted in the main to
interesting informal discussions. Outstanding from the members?®
viewpoint was probably that of December, 1935, at which Hornig and
Schwartz were guests of honor.

Early 1936 were several events of importance to take place. First,
members voted to change the clubss name to that by which it is known
today: The Philadelphia Science-Fiction Society—more familiarly,
simply PSFS. Second, there was a falling away of the older, veteran
fans of the group—Raymond Peel Mariella, Paul Hunter, and their
kind—and a sweeping to the fore of the young blood newly acquired,
led by Agnew, Madle and Baltadonis. Finally, February, 19386, ushered
into fandom the first publication of the group, Imaginative Ftction.

Imaginative Fiction was a carbon-copied journal bound on a sewing
machine. Madle was editor in chief, Rothman his associate, and
Baltadonis art editor. Unconsciously each man had settled into his
proper niche. As most copies of the initial number were destroyed,
readers had to wait until April for the second. In this, it is inter-
esting to note, Charles Bert announced an intention of reviving
Hornig’s defunct Fantasy Fan; however, though many hopes were raised,
nothing ever became of the project. After two issues it was all too
obvious that the carbon-copied duplication was too restricting a
medium, and so the producers cast about for something better. The
answer was Morris Scott Dollens and his hektographed Sctence Fiction
Collector.

Dollens was a sixteen-year-old fan residing in North Saint Paul,
Minnesota. He had subscribed to Fantasy Magazine, and had been al-
most instantly bitten by the publishing bug. But for him no solution
seemed forthcoming. He had no printing equipment, no typewriter,
little money. What to do? He discovered that one reproduction method
was within his means, and after some experimentation acquired the
knack of coaxing purple impressions from the gelatinous surface of
the capricious hektograph. What followed, for all its admitted juve-
nile crudity, was not without a peculiar beauty of its own. Entirely
illustrated and printed by hand, Dollens turned out the first
numbers of The Sctence Ftction Collector. The name he had chosen for
his publication was excellent, and upon advertising in Fantasy Maga-
zine he received a generous initial responce. To the fantasy reader
such a title conjured up all manner of intriguing visions—items
about rare science fiction books and magazines, well-written fantasy
reviews, expositions by leading collectors, and any number of other
mouth-watering possibilities. Consequently, the first issue of the
Collector was a painful experience. An amateurishly-written serial
story, an equally amateur cartoon, meager data concerning fantasy
comic strips, a few jokes and some pitiful scraps of collector’s
mterial were what greeted their eyes. The only thing the editor had
in his favor, besides sincerity, was a religious adherence to a
tri-weekly schedule of publication and an wundeveloped knack for
illustrating.
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Issue after i1ssue appeared, but as subscriptions expired few were
renewed as the magazine’s improvement‘'in quality was in the realm of |
the barely noticable, being even then confined to clearer reproduc-
tion and the use of several new colors in the print. So poor a com- |
parison did the Collector make with other current publications that
fans, always slow to contribute, finally contributed almost nothing,
and the only subscribers who went along with Dollens were such
"completists™ in the field as Miller, Wollheim, McPhail and the 1like.

The poignant ups and downs of The Science Ftotion Collector during
the first three years of its existence are told in detail in your |
historian?’s article "Deep Purple," which appeared in the May, 1939, °
number of that magazine. Despite its many shortcomings, however,
this journal was an inspiration to the fan who yearned to publish
creatively, yet who did not possess the means. Dollens’ example
paved the way toward a publication that they could afford.

Fantasctence Digest was the title that Madle and Baltadonis first
planned to use, but somehow this was associated in their minds with |
something markedly superior; they felt it too good to waste on a
run-of -the-mill fan magazine, and thus settled on The Fantasy
Fiction Telegram. The first issue was brought out in October,1936.
This was poorer from a reproduction standpoint than was Dollens? .
Collector, but backed by an entire club as it was, it did not suffer |
from dearth of material; indeed, in addition to work by the Phila-
delphia group, they were able to obtain contributions from members
of the first and second fandoms, such as G. R. Hahn, Donald Wollheim,

=

Duane W. Rimel and others. Baltadonis produced some of his first art |

work, which, acceptable though it was, gave little hint of the latent i
talent that was to make him the most popular amateur illustrator in
fandom. ZThe Fantasy Fiction Telegram also marked the initial active
entrance into fan circles of a live—wire group composed of |
Baltadonis, Rothman, Madle, Train and Agnew, with other PSFS members “
rising into prominence from time to time. And this auspicious beginning f
heralded what was to become one of fandom’s most important groups.

The Telegram lasted for only four numbers. A fifth was partially |
completed but never distributed, and later Baltadonis turned out |
another for the Fantasy Amateur Press Association. !

But other fans, too, were entering a state of real activity, and '
among them was Olon F., Wiggins, the Colorado fan who had headed the
Denver SFL chapter which had seceded, as we have read, to join the
Independant League for Science Fiction during the ISA-SFL fracas.
Wiggins made an error common with fans of the time: he attempted to
compete with Fantasy Magazine, and so felt it incumbent on himself
to have his publication professionally printed. The first neatly
printed number was dated July, 1936, and apparently showed that the
editor’s funds had run out early, for it boasted a mere seven pages
of material plus a wood-cut cover. Another Colorado fan, Mervyn
Evans, was listed as associate editor. This issue was sent free to
anyone who would ask for a copy, so that samples circulated far and
wiae.,

Four numbers appeared in printed format, in all of which the stan-
dard of quality was quite good. Wollheim, the best of the columnists
outside PFantesy Magazine, was represented by the popular regular
feature "Fanfarade." Interviews, biographies and autobiographies of
Jack Williamson, Clark Ashton Smith, John R. Fearn and Harold
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Hershey appeared. Articles by Robert D. Swisher, Edward J. Carnell,
Raymond Van Houten, Robert A. Madle, Willis Conover and others were
likewise included.

Among the features in the first number was a short Esperanto
column by Forrest J. Ackerman. In the second number it was not
present, and Wiggins in his editorial remarked:

Mr. Ackerman is no longer connected with Fan in any capacity
due to he and myself not agreeing on the price he should re-
ceive for his column. I will not go into this any further,
but anyone desiring to find out how unreasonable he was as
to what he should receive for his column, can, if they wish,
find out by getting in touch with Mr. Ackerman or myself.

This was the spark that flamed into the Ackerman-Wiggins enmity of
several years duration. (It might be emphasized at this point that
by far the majority of fan published magazines subsisted on material
contributed free of charge, and even in instances where contributions
were paid for, such payment was usually a mere pittance.) Wiggins
was not the only one annoyed by Ackerman’s demanding payment for
material. Blish, who also used an Esperanto column by Ackerman in
the penultimate issue of The Planeteer, likewise complained bitterly
of being cheated, and as these and similar tales were noised about,
Ackerman progressively became more unpopular with third fandomites,
who felt that he was snubbing them in the same manner as the rest of
the Fantasy Magazine clique, but with the irritating difference that
they were being made to pay for this dubious privelege. Throughout
almst all of 1937 Ackerman had comparitively little truck with the
fan world at large as a result.

Wiggins was bewildered by the pitiful support his Science Fiction
Fan received. He had envisioned subscriptions pouring in by the
hundreds as soon as newsof its release became generally known.
Instead, he received only twelve subscriptions for his first number,
most of them for but one, two or three issues. The second number fared
little better. With the third, therefore, Wiggins mailed out three
hundred sample copies to fans who had not seen the magazine before.
Not even one postal acknowledgement—let alone a subscription!—came
back. The bitter truth became apparent. There were simply not enough
interested fans to support a printed journal 1like The Science
Fictton Fan. An advertisement in Fantasy Magazine boosted Wiggins?
circulation to thirty, however, and was continuing to give good
results a yeat later. There seemed no question that the largest group
of interested fans were «concentrated under Fantasy Magazine’s
leadership; but the example set by that sterling periodical was
detrimental to the sale of anything of like (but inferior) nature.

Wiggins printed a fourth issue, larger than ever before, slanted
distinctly away from the professional angle and toward news of the
fans themselves. Typical of the material in this, the October, 1936,
number, was a long article by Madle giving information on past fan
magazines. But, outside of Wollheim, no one received a copy of the
fourth for almost six months. Bitter over his failure, Wiggins
had no intention of distributing the issue. And at that impasse the
future of The Sctlence Fiction Fan marked time.



Chapter XV

THE LAST DAYS OF FANTASY MAGAZINE

AFTER the September, 1935, third anniversary number of Fantasy
Magaztne had appeared, it found itself facing a serious situation.
Ruppert, who had contributed such yeoman printing service at below
paper cost, found that the increase in well-paying orders at his
establishment made it impossible to carry on this charity any longer
no matter how true the blood of the science fiction lover ran in his
veins. It was a matter of sacrificing his livelihood or Fantasy
Magazine.

This appeared for a while to be the death-knell of fandom’s
greatest journal. For months Julius Schwartz, who had held Ruppert’s
editorial post for some time, sought to find a way out of this dilemma,
Finally an arrangement was made with William L. Crawford to do the
printing. The terms of the agreement were never made public, but
Crawford, himself an enthusiastic fan, was probably more than
reasonable., But reasonable as these rates were, Schwartz still had
difficulty in meeting costs with his small circulation., Fantasy
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